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At long last, ironing has a new wrinkle. 
It's called the Passap Steam Disk lron®. 


And with its separate iron and steam 
station concept, it's a powerful idea whose 
time has finally come. 

PATENTED STEAM DISK? 

Unlike most household irons which 
use an integrated iron and 
steam system, Passap 
began by simply separating 
these two components. 

Then, Passap's engi- 
neers came up with a revo- | PAN: 
lutionary new idea called the Steam Disk®. 


Powered by 900 watts of power, the patent- 


ed Steam Disk creates steam as it's needed, 
instead of storing steam under dangerous 
pressurized conditions. 








Combined with the 750 watts in 
Passap's light, easy-to-handle iron, you have 
a powerful combination capable of any 
ironing task. 

Simply switch it on and in less than 
four minutes, a continuous blast of up to 50 


grams of steam per minute is ready to 


instantly be pumped from 
the steam station to the iron. 
That's more than enough 
power to flatten out even the 
LE toughest wrinkles in the heav- 
91 E | lest fabrics , in just one pass. 
Which gives you a quality look in about 


half the normal ironing time. 


IRON AND STEAMER IN ONE 
The Passap Steam Iron has a lot of other 


features you'll love as well. 








more power to you. 


Like the fact that its filtering system 
makes it possible to use ordinary tao water. 

Or its anodized non-scratch soleplate 
which allows you to iron around and under 
buttons. 

And with so much steam power, you 
can even use the iron like a steamer for 
coats, sweaters, and other hard to iron 
items. 

CALL 1-800-PASS-301 

To talk to a dealer in your area and get 
more information, call 1-800-797-7301. 

We'll do everything within our power 
to make your next iron a Passap. 


PASSAP 





October/November 1992 


Letters: Dartedknits, fitting bras, Threads hunt. rug hooking 
Questions: Resources for starting a business, sock knitting machine 
Tips: Removing shoulder pads, stretchy knit ribbing, better prosthesis pocket 
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Dp. 34 Crocheted hats 


Crocheting 
Colorful Hats 


Working with two or more strands 


is easier than you think 
by Adriene Cruz 


Shaping with Pleats 
You don't need a pattern to 
make a skirt that fits 

by Cecelia Podolak 


Quilt Meets Soft Toy 
Padding and stitching add 
structure with less batting 

by Judith Duffey 


Mechanical, 
Electronic, or 
Computerized? 
Here's what each type of 
modern sewing machine 
can do for you 

by Karen Morris 


p. 46 Less is more with computerized sewing machines 






How to Test a. 
Sewing Machine 
by Gale Grigg Hazen 


Knitting a Patchwork 
of Patterns 

Balancing tension is the key to 
mixing many textures in the 
same sweater 

by Sally Melville 


Hawaiian Scrap 
Coverlet 

Piecing directly to a backing 
eliminates quilting 

by Lilo Markrich 


Making Victorian-Style 
Lampshades 

They're constructed with glue, 

a bit of hand sewing, and | 
a flair for decoration 

by Kristine L. Andersen 





On the cover: A simple pattern and 
two compatible fabrics make twojackets 
in one. (For more on reversibles, see 

p. 66). (Photo by Yvonne Taylor) 
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p. 58 Lampshades 


Shopping for 
Shade Supplies 


by Kristine L. Andersen 


The Invisible Zipper 
It's easy to sew and hard to see. 
ls this the perfect zipper? 

by Carol Neumann 


Two Jackets in One 
Reversibility starts with pairing 
the right fabrics and selecting 
a simple pattern 

by Alice Berry 


Adding a Window to a 
Reversible Garment 
by Alice Berry 


Do-it-Yourself Recycling 
Household trash becomes a textile 
by Marianne McCann 
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Letters 


Knits, too, need darts 
I disagree with Jann Jasper’s comment 
regarding the use of knit fabrics and the 
Sure-Fit darted patterns (Threads No. 42, 
p. 16). You can use the patterns for both 
wovens and knits, adjusting for the 
amount of knit stretch. Take a look ata 
knit top (without darts) worn by a full- 
busted woman; the hem will most likely 
belifted in front. Patterns designed 
specifically for knits never address this 
problem. A dart somewhere in the 
bodice for even minimal shaping would 
eliminate the problem. Darts need not be 
traditional sewn darts; they can be 
incorporated into pleats, tucks, or gathers. 
—Glenda D. Sparling, 
Sure-Fit Designs, Eugene, OR 


Fitting comments 
If your bra pattern (Threads No. 41, 
pp. 24 and 26), like mine, doesn't have 
measurements to help with sizing, here's 
what you can do: Todetermine cup size, 
measureacrosseach breastfrom the 
cleavage where the rise starts, across the 
nipple, and to the side, where the breast 
ends. Compare this measurement to the 
corresponding seamline on the pattern 
to select your cup size(s). Then measure 
your rib cage directly under the bust, and 
use it for the front/back band size. You 
can mix and match band and cup sizes 
for a custom fit. My cup size corresponds 
best to a 36B, but my rib cagesize is 32 
with a wider-than-standard separation 
between breasts. When I cut the band,I 
use the size 36linefor the seam that 
joins the cup to the band, and size 32 line 
for the rest of the band. I ad just the 
spacing at center front as necessary. 
—Judy Parker, Madison, AL 


Here are two measurements I take when 
measuring older women who may have 
developed curvature of the spine 
(Threads No. 40, pp. 60-65): 


I position the tape on the shoulder line 
at the base of the neck, measuring over 
the apex of the bust straight down to the 
waist, on both sides. I do the same in the 
back, measuring over the shoulder 
blade, and to the waist. If a pair of 
measurements are not the same, I 
measure the side seams from the waist 
to the floor on both sides to see how 
much the hipline is tilted. Sometimes 
there can be up to 1 in. difference. 

—Charlotte Andrews, Haverford, PA 


Threads out-of-print issues 
Since we started our out-of-print issue 
list(Threads No. 42, p. 6), we’ve received 
letters from 39 “want issues” and 6 “have 
issues.” The most sought-after issues are 
Nos. 2 and 4. By the way, Wooden Porch 
Books (Rt. 1, Box 262, Middlebourne, WV 
26149; 304-386-4434), which buys and 
sells out-of-print fiber arts books and 
magazines, had copies of Nos. 2-8, which 
they quickly sold out of for $8 a piece. 
Just thought you'd like to know. —Ed. 


Fire takes all 
Gloria Crouse—rug-hooking author, 
instructor, and artist (see Threads No. 14 
or her book Hooking Rugs, Taunton Press, 
1990)}--lost her home and possessions in 
a July fire. Happily, Gloria is unhurt; she 
is living temporarily in a 32-ft. trailer 
while she and her husband rebuild. She 
continues to sell rug-hooking supplies. If 
you want to stay on her mailing list or be 
in her new address book, contact her at 
4325 John Luhr Road NE, Olympia, WA 
98516; (206) 491-1980. 

—Thanks to Arlyn Ende for first 

informing us about the fire. 


Wewelcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 

at Threads Letters, 63S. Main St., 
PO Box5506, Newtown, CT 06470-5506. 
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Cut like a pro 


with the Chickadee® electric 
rotary shear from 
Eastman 


Now you can glide through fabric layers as high 
as V2". Cut leather, chiffon, vinyl, silk, canvas, 
felt, lycra, quilting and more! Cut designs 

or patterns, from the most simple to 

the most intricate with profes- 

sional results. Weighing in 

at only 30 ounces, the 

Chickadee allows you 

to cut with minimal 

hand fatigue 

and even has a 

built-in blade 


sharpener! 


UNCONDITIONAL 
GUARANTEE 

Try the Chickadee 
for 30 days. If not 
completely satisfied, 
send it back for a 
full refund. 


TO 
ORDER: Call collect 716-856-2200 and 
ask for Chickadee. 
Visa or MasterCard accepted 
Add sales tax where applicable. 


$195 [astmamieaniiin 


includes instruction COMPANY 


and maintenance 
manual 779 Washington Street, Buffalo, NY 14203-1396 


The industry leader in cutting room equipment manufacturing for over 100 years. 
© 1992 Eastman Machine Company 





\ We have a notion 
that quilters will 
5 love—no more 


sandpaper! 


You'll save time and 

- have better marking 

‘accuracy when using the 

"Basic Board by Craftistic. 

No more buckling sandpaper to 

a inaccurate marking. Our full 
Tx15* non-skid work surface holds 

erial securely from underneath as you 


| he e Basic ans eren he goed: a 
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Please.send me | re were Basic ic Board(s) at $11.95 each mer y 5 
shipping & handling. (Ohio Residents add 796 sales tax for each Basic Board) 


CITY STATE BASIC BOARD BOARD 
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Simply the very best Sock Yarn made! | 
Special Blauband from Froehlich Wolle 
And now, also SEDRUN, the sport sock yarn! 


150 colors plus CRAZY SOCK Patterns 
available at bette 





SOCKS DESIGNED BY NANCY BUSH 


Renaissance Yarns 
d 800- 544- 2290 








I! you can sew o dress you can 


MAKE YOUR OWN 


BOOK OF INSTRUCTION — UPDATED 


Enjoy the thrill and economy of making your own individually styled 
shoes, from the sole up, using my easy to follow step-by-step 
Illustrated instructions. Includes directions for a simple method 

to make lasts custom fitted to your feet. 


You will easily learn to make basic ladies' pumps, flats, 

medium heels, or high heels from fabric or leather, 

using only regular sewing machine to sew tops. 
Assemble with shoemaker's cement. 


Send $19.95 plus $2.00 for postage 
and handling. 
Orders promptly filled. 
California orders please add 
$1.60 sales tax. 


MONE Y BACK 
GUARANTEE 


NOTE FROM MARY 


"To answer requests | have updated my 
book to include a chapter on flat shoes 
for all occasions. 


| can show you how you can have more 
beautiful shoes (high, medium or flat 
heels) than you dreamed possible on 
your present shoe budget. 


My book is the result of many years of 
trial and error in developing home 
shoemaking into a simple sewing and 
cementing project. 


I make all my own shoes, not just for the 
style, comfort or economy, but because 
it's fun! I think you will find it fun too.” 


(415) 345-8012 
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Starting a business 

I plan to offer my services asa 

professional dressmaker and want to 

join an organization in the field. 
—Susan Sheridan, Chicago, IL 


I want to design a small collection of 
garments and need a trade directory 
for wholesale fabrics and trims in the 
New York City area. 
—Dawn dell Aria, 
Grand Cayman, West Indies 


Ineed a source for high-quality custom 
labels for my designer originals. 
—Rita, Wiese, Hyogo-ken, Japan 


Karen Morris replies: If you're starting 
or have a business and need sources for 
fabrics and supplies, I suggest that you 
purchase the Yellow Pages telephone 
directory or the Business-to-Business 
Yellow Pages for New York City and/or 
one of the major garment centers (L.A., 
Atlanta, Dallas) to help locate materials. 
You can order through your local phone 
company business office; here in 
Connecticut, costs range from $37.80 for 


the L.A. directory to $21.30 for Atlanta. 

If your company is not large enough 
to purchase fabrics in wholesale 
quantities, you may want to make an 
agreement with a local fabric retailer to 
buy by the bolt at discounted prices. 
You will saveon shipping costs, and the 
smaller quantity may allow you to 
purchase more variety. 

There are several helpful professional 
organizations that you can join: 
e The American Home Sewing and 
Craft Assoc. (1375 Broadway, 4th floor, 
New York, NY 10018; 212-302-2150) is 
an organization of wholesalers and 
retailers of fabrics, trimming, notions, 
sewing and knitting equipment, 
patterns, kits, books, videos, and 
periodicals. Joining the AHSCA in the 
Small Manufacturer's Membership 
Category for $100 per year entitles you 
to attend semi-annual trade shows, buy 
materials at wholesale prices, and receive 
the bi-monthly industry newsletter and 
the annual AHSCA Membership 
Directory and Resource Guide. 
e The Professional Association of 
Custom Clothiers (PACC; same address 





as the AHSCA)is a national 
organization of people who sew for 
profit, offering membership in local 
chapters around the country, a 
newsletter, and training opportunities. 
Membership dues are $25 per year. 

e The Fashion Group International 

(9 Rockefeller Plaza, New York, NY 
10020; 212-247-3940) is a nonprofit 
association of more than 6,000 women 
designers and executives in the fashion 
industry and related fields, with the 
goal of promoting the professional 
advancement of women. Annual dues of 
$125 per year entitle you to join a 
regional group and to receive the 
newsletter, which includes seasonal 
reviews of the couture and ready-to-wear 
collections in Europe and New York. 

e The American Women's Economic 
Development Corp. (AWED; 641 
Lexington Ave., 9th floor, New York, NY 
10022; 212-688-1900, 800-222-AWED) 
offers a course called “Starting your Own 
Business," which includes business law, 
accounting, sales, marketing, pricing, 
and advertising. It meets twice a month 
for 10 sessions and costs $275($225 for 
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Maybe you enjoy making T-shirts. Or sweatshirts. Or workouts like these. O 
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something like this. Or this. Or maybe you've 
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been waiting to make a fashio: 
Now there are three Juki Home Overlock 
models for you to choose from: The MO-634DE, 
a 2 needle, 3-4 thread convertible overlock with 
differential feed; The MO-634, a 2 needle, 3-4 


thread convertible overlock machine; and the 
MO-613, a single needle, 3 thread overlock. 


members). For the advanced course, 
"Managing Your Own Business," you 
must be in business for at least one year 
and grossing at least $50,000/year. It 
meets once a month fortwoyearsand 
costs $475 ($400 for members). The 
organization offers phone counseling 
sessions of up to 90 minutes for 
$35/session. The membership fee of 
$55 per year includes the newsletter, 
access to a benefits package, and 
discounts on the above services. 
Sources for eustom labels include 
Active Woven Label (PO Box 151, 
Marlboro, NJ 07746; 908-780-9708), 
which hasmade beautiful woven labels 
for 100 years. The minimum order is 
3000 labels. Bell Labels (777 Main St., 
PO Box 196, Lewiston, ME 04243-0196; 
207-784-2961) makes custom printed 
and woven labels, with aminimum 
order of 5,000 for printed and 10,000 
for woven. They also stock printed care 
and size labels, and tabs. Helmor Label 
(5143 W. Diversey Ave., Chicago, IL 
60639; 312-237-6163) makes custom 
labels with a 250-label minimum for 
printed labels and 5,000 minimum for 





woven labels. They also stock woven 
size, care, and fiber content labels. 


For smaller quantities of woven labels, 


try G Street Fabrics (11854 Rockville 


Pike, Rockville, MD 20852; 301-231-8998); 


the minimum order is three dozen. 

Don't forget your local library as a 
source for information on starting and 
operating a business. A new book by 
Barbara Wright Sykes called The 
“Business” of Sewing: How to Start, 
Maintain, and Achieve Success (Collins 
Publications, 3233 Grand Ave., Suite 
N294-T, Chino Hills, CA 91709; 800-247- 
6553; $14.95 plus $3.75 S&H) has 
helpful chapters on planning, client 
interaction, pricing, time management, 
and many other facets of running a 
successful custom clothing business. 

Editors’ note: We'd love to hear about 
other professional organizations that 
you find valuable. Please write to us at 
the address at right. 


Readers reply 


Readers have volunteered the following 
information in response to queries. 


| Tus Overlocl Neches 


Sock knitter update 

Linda Horton of Wyoming, RI, called 
to report that the sock knitting 
machine is available once again. The 
Auto Knitter (formerly the Harmony 
Sock Knitter) can be purchased from 
Daniel Wipf (RR 2, Box 42, Edgeley, ND 
58433; 701-493-2906) for around $550 
plus S&H; healsostocks needlesand 
replacement parts. 


More Ultrasuede remnants 
Thank you to readers who sent sources 
for Ultrasuede remnants by the pound 
(Threads No. 41, p. 14). Try Michiko’s 
Creations (PO Box 4313, Napa, CA 
94558); Field’s Fabrics By Mail (1695 
44th St. S.E., Grand Rapids, MI 49508- 
5001; 800-67ULTRA); and Ultramouse 
Ltd. (3433 Bennington Ct., Bloomfield 
Hills, MI 48301). 


Karen Morris is am assistant editor 
of Threads. 

Have a question of general interest 
about the fiber arts? Send it to Threads, 
63S. Main St., POBox 5506, Newtown, 
CT 06470-5506. 
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statement. Your wait is over, thanks to Juki Sergers. Just return this coupon. 


And each of these has been thoughtfully a B LB i€ ] 


designed to meet your own personal sewing needs. 
. eye H 
Because, in addition to today's standard features, JUKI AMERICA. INC. 
all MO-600 series modelsare exclusively equipped 
1 ilt-3 1 1 Juki America, Inc, 5 Haul Road, Wayne, NJ 07470 
with a built-in rolled hemming selector, a universal vec Ec ene UE M 
snap-on slotted foot for tape and elastic sewing Suite HI, Torrance, CA 90505, 310-325-5811. 
Available in Canada Through: OMEGA SEWMAC, INC. 


3445 Park Ave., Montreal, Que H2X 2H6 (514) 842-8691 


and dial tension controls. 

Remember, the Juki Locks feature the same 
advanced engineering quality that has made Juki the 
largest industrial sewing machine manufacturer in 
the world. So sew with Juki. And let your imagina- 
tion soar. 








| Tips 


Share a tip, a useful trick, or a source for 
hard-tofind supplies. Send details, 
photos, or sketches (we'll redraw them) to 
Threads Tips, 65 S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. We'll pay for 
each item we publish. 


Removing shoulder pads 
I dislike shoulder pads and always 
remove them, but garments with raglan 
sleeves don’t always hang well without 
the pads. A tapered tuck in the shoulder 
seam of the garment, starting at the 
neck edge and widening to about !^ in. 
at the shoulder curve(the standard 
height of most shoulder pads) will 
remove the excess fabric allowance. The 
tuck will vary in length depending on 
the original shoulder seam and your 
shoulder. Baste the tuck first and try 
the garment on for fit; you may have to 
ad just the proportions of the tuck. The 
seam allowances may need to be clipped 
and trimmed. 

—Luanne B. Redmond, Chicago, IL 


Pattern or garment seamline 
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\. Taper seam 


gradually. 
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If your shoulders slope, you can lift the 
shoulder line without shoulder pads by 
adding acurved shoulder seam (above). 
Incline the seam !A in. at the center of 
the shoulder. 
—Mary Hardenbrook, 
Huntington Beach, CA 


Com pact stitch instructions 
I find it convenient to carry my crochet 
or knitting instructions written on 3- by 
5-in. index cards. First I reinforce the 
edge of the card with tape, and punch a 
hole next to the instructions for each 
row orround.I puta safety pin in the 
hole by the row I am working as a 
marker. When I need to pack up and go, 
I attach the safety pin and pattern to the 
loop of the stitch I am working. 
—Anna-Lisa Kanick, Tacoma, WA 
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Unusual surfaces aid knitters 
A wonderful surface for blocking knits 
isa new carpet remnant that has a 
canvas backing. Turn it upside down 
and lay brown paper or cloth over the 
canvas to make a smooth, clean surface. 
Thecanvasis stiff, allows pins to go 
through easily, and holds the pins in 
position. The plush carpet fibers on 

the opposite side hold the canvas off 
the floor. —Susan Terry, Orlando FL 


Using asmall hand-held steamer to fluff 
knits and flatten seams can be difficult, 
because the steamer needs to be held 
upright to work properly. Instead, lay 
your knit garment on an old cork 
bulletin board and lean the board 
against a wall. The wool fibers stick to 
the pebbled surface so the sweater stays 
in place. This also makes it easy to 
reposition the sweater to steam all the 
surface areas. 

—Deborah Newton, Providence, RI 


Multi ple uses for 
freezer pa per 
If you create designs on the computer, 
you can print them on freezer paper, 
which makes an ideal appliqué 
template. When ironed, the waxy side 
of freezer paper is tacky and adheres to 
fabric. A dot matrix printer set to 
accept sheet feed, not continuous feed 
paper, will accept freezer paper. Make 
a printout of theimage you wantto 
appliqué on continuous feed paper 
first to serveas a guide. Cut freezer 
paper to the length of the printout plus 
12 in. to allow for the beginning and 
end of the feed. Direct the program to 
print the design in reverse, and feed 
the freezer paper into the printer, 
unwaxed side down. If you can't print 
in reverse, iron the image onto 
lightweight cardboard and cut around 
the image. Use the cardboard cutout 
asatemplate. 
—Carol Stoner, Denver, CO 


I use freezer paper to trace elaborate 
pattern pieces, especially multisized 
children's smocking patterns. When 
ironed to the fabric, the freezer paper is 
securely held, allowing me to thread- 
trace the intricate smocking markings 
easily. I also use it to trace smaller 
pattern pieces next to one another, 
which are easier to reposition and cut 
out. These patterns usually remain 
tacky through three pressings. 

—Jolee Nail Horn, Charlottesville, VA 





Invisible zipper in 
any color works 
If an invisible zipper doesn’t come in 
the color of your choice, just paint the 
zipper pull (the only part that actually 
shows). Model paints, available in hobby 
stores, as well as cheap nail polish easily 
overcoat the original color. Tocreatea 
color to match your fabric, you may 
have to experiment. A pale pink overa 
pale blue makes a light lilac, deep green 
over black makes forest green, and blue 
over pink makes grape. Color the pull 
prior to installing the zipperin the 
garment. Cut a protective cover out of 
aluminum foil for the zipper and pull 
the tab through a small slit in the foil. 
Apply one layer of color at atime and 
allow to dry before checking the match. 
—Dee DuMont, Bainbridge Island, WA 


Hemming wedge 
When sewing over bulky jean seams or 
appliquéing over heavy braid, a simple 
wedge will prevent skipped stitches and 
a Stalled sewing machine. One can be 
cut from ascrap of corrugated 
cardboard % in. wide by 5 in. long. To 
use it, stitch up to the rise in the fabric, 
lift the presser foot, and insert the 
cardboard under the rear of the foot 
(step 1 below). Lowerthe foot and 
proceed to sew. When the foot has 
traveled forward off the wedge, raise the 
foot with the needle down and put the 
cardboard under the front of the foot 
(step 2). Turn the wheel by hand and 
take a few stitches; raise the foot and 
repeat as necessary until the foot is 
completely off the rise and is level. 

— Diane Schultz, St. Paul, MN 
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Sturdy needle 


Sewing jean hems or making old jeans 
into other garments can mean breaking 
machine needles. Now I use a needle 
made especially for denim and other 
heavy-duty fabrics, such as the jean 
needle made by Schmetz and sold in 
most craftand sewing machine stores. 
These needles come in sizes 16/100 
and 18/110. 

— Dianne Boate, San Francisco, CA £5 
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'OGUE FABRICS 





A new, exciting, innovative 
way to buy fabric! 


Visit America's premiere fabric store right in your 
own home! in addition to a swatched fabric collection, 
Vogue Fabrics, Chicago brings you an exciting video 
presentation of designer fabrics to inspire your sewing 
creativity. 





— A video featuring full bolts of 

the swatched fabrics so you can-- 

e See how the fabric drapes and 
moves 

e View the scale of unique prints 
and wovens. 

e Watch our models wearing the 
latest fashions sewn from 
fabrics in the collection. 

* Learn a variety of ways to 
coordinate the fabrics. 

e Hear fashion tips and ideas for 
styling your own designer 
wardrobe. 





Tamsen Designs 
THE PATCHWORK V-NECK 


Knitted in pleces of various textured stitches. 
Use yam remnants, collections or lot ends. 
Your friends will be amazed when YOU design 
a one-of-a-kind sweater using your knitting and 
sewing talents! ONLY $12.95 includes knitting, 
sewing, sizing and finishing instructions, plus 
material guides, graphs and photo. 

Send Check or MO plus $2.50 S&H to: 


Tamsen Designs 


6143 — 28th St., S.E. | 
Grand Ropids, MI 49546 | 
(Mich. residents add 4% sales tax) 








A Swatch Set of color- 
coordinated fabrics from America's 
top designers, featuring-- 
Savings of 20-50% off silks, 

| wools, cottons, rayons, 
polyesters and more. 

Interfacings and linings 
coordinated to the collection. 
Fashion Newsletter featuring 
| current trends and information on 

| patterns and fabric. 

| No Risk. If for any reason you are 





Americana 
Miniature 
Rug Kits. 


Recreate a piece of the past in minia- 
ture scale of 1:12. Rugsare reproduced 
from Museum and Private Collections. 
Kits contain: miniature punchneedle 
with threaders and complete instruc- 
tions, adjustable-tension hoop (both 
reusable for futureprojects), detailed 
design printedon muslin, accurately "| entire package within two weeks 
| color-selected flossand color image to | _| for a complete refund. 

piaculo Call 800 433-4313 or mall in the coupon below.| 


Send $28 US. for Red Horse or $32 for Lions, plus $2 postage & handling to: | For personal assistance, call between 9:00 a.m. and 
INCH BY INCH, RD1 + BOX 301 e CALLICOON, NY 12723 ; 
5:30 p.m. C.S.T. Monday-Friday. 


Vogue Fabrics Video, Dept. TP925 
618 Hartrey 
Evanston, IL 60202 


The Creative Machine : 
The new quarterly publication © ; 
for people who love their 
sewing machines and sergers 
the way others love their 
computers and cars 
1 year, $12 * 2 years, $24 


Single issue, $3.50 
(Outside US: add $5 in US funds) 


SUBSCRIBE 
TODAY! 


Tips * Ideas * Laughs 
Open Chain Publishing 
P.O. Box 2634-T 
Menlo Park, CA 94026 


SEWING 
MACHINE 
OWNERS: 
UNITE! 


“I'm so excited about this 
newsletter—there's nothing 
else like it!" 
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() | want to save $20 by ordering a full year's subscription 
(6 videos) for only $40 

() Please send me one Vogue Fabrics Video and swatch book 
for only $10.00 

( ) Please send me more information. 
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Tips 


Stretchy knit ribbing 
Here’s a delicate ribbing called plissé 
that is very stretchy and yet hugs the 
waistline beautifully. Use the same 
needle size as you would to knit any 
ribbing, and cast on your stitches in 
multiples of three. Work each row k2, 
pl as deep as desired (see chart below). 
—Clara Wendrich, Tampa, FL 





Chart 
snows z 
RS of 7 
fabric | =|= 
5 
Row 2 
(WS) | Row 1 
(RS) 


Knit on RS, purl on LE 
Purl on RS, knit on WS 


Extend marking pen’s life 
The water-soluble felt-tip pens popular 
today, such as Mark-Be-Gone, tend to 
have a short life even when capped. To 
extend their life, store them in a Ziploc 
or other resealable plastic bag. 

—Vicki Leavitt Combs, Hughesville, MD 


If you sew like a 
d 
why not cut g 

like one? , 


This is the world-famous BIRDIE electric 
rotary shear, a must-have tool in manufac- | 
turers cutting rooms. Use it for safe, fast, 
clean, effortless and accurate cutting. 

m No cutting mat needed. 

a Cuts any fabric up to 3/a inch thick. 


Ironing made easier 
I use my grandmother's cotton batiste 
handkerchiefs as press cloths. Moisture 
is distributed evenly and their 
semitransparency makes them easier to 
position over seamlines. Tattered edges 
have no effect on their performance. 
—Mary Elliott, Milwaukee, WI 


Before ironing a difficult or delicate 
linen or cotton garment, mist the 
surface evenly with water. Roll the item 
up, place it in a plastic bag, and put it in 
the freezer for afew hours or overnight. 
Like magic the iron will glide easily 
across the crisp, cold surface. 

—Karen Grille, East Cambridge, MA 


Inventive embroidery hoop 
You can improvise a small embroidery 
hoop from a plastic container with a 
snap lid, such as a frozen whipped- 
topping bowl. Using ordinary kitchen 
shears, cut off the bowl '4 or !^ in. below 
the lip. Cut out the inner circle on the 
lid. Snap the two together and you have 
an instant hoop. 

—Susan Knight, Bay Village, OH 


Pizza-pan tam stretchers 
A pizza pan from your local housewares 
store makes a great stretcher for knit 
tams. The pan is unbreakable, 
lightweight, and inexpensive, and 
comes in many sizes including 12 
and 14 in. 

Suzanne Correira, Austin, TX 


Readers respond 

Since abreast prosthesis gets warm 

next to your skin, I would suggest using 

one or two thicknesses of cotton knit 

instead of the tricot to form the 

prosthesis pocket (Threads No. 41, 

p. 22). It is easier to leave the pocket 

open along the underarm instead of 

along the side to insert the prosthesis. 
—Marge Collins, Buchanan, MI 


In your Tips column (Threads No. 41, 
p. 22), a reader suggested using glass 
from a table as a temporary light table. 
I tried that with my glass dining room 
table, and the heat from the lamp 
cracked the glass. It is best to use glass 
you don't care about. 

—Barbara Smith, Raymond, ME 


Donna Salyers’ 


FABULOUS-FURS® 


...Ihe luxurious alternative to animal 


LOOKING FOR A LUCRATIVE 
HOME-BASED BUSINESS? 


Are you... 


e An expert sew-er? 
e A creative professional who 
should be earning $25 per hour? 


opportunity? 


career? 


m Round blade for general duty and hep- 


tagonal blade (pictured) for lightweights 
like chiffon are interchangeable. 


a Plugs into any standard outlet. 
a Weighs 21 ounces. 
a Satisfaction guaranteed. 


TO ORDER: Telephone toll-free, 1-800 241-4953. 
MasterCard and VISA accepted. 


includes 
easy-maintenance 
kit. 

Replacement blades 
available with order 
or later, $14.40 each. 


n 


Cutting/Sewing Room 
Equipment Co., Inc. 


CISRE 222: 
Atlanta, GA 30359 


e Looking for an exciting business 


e Interested in working at home, 
setting your own hours? 
e Ready to begin a new 


CALL NOW FOR A 
FREE BROCHURE 
(800) 848-4650 


Donna Salyers’ 
Fabulous-Furs 
700 Madison Ave. 

Covington, KY 41011 





for a better fit 
than your Birthday Sult! 


fA 


Everybody knows clothes you make yourself 
fit better, last longer and express your distinct tastes. 
You wouldn't buy your clothes off the rack, so why 
buy just any sewing machine? 

Viking Husqvarna's top-of-the-line machine, 
the #1, is dressed up with today's state-of-the-art 
features like truly automatic self-adjusting tension for 
perfect stitching from neckline to hem. And now, 
with our exclusive Omni-Motion™ feed system you 
can even sew sideways! 

For European quality at an affordable price, 
we offer the economical 215 series. And, at 1500 


stitches per minute, Huskylock™ sergers are tailor- | 


made to trim your sewing time by half. 


—) 
`~ 





See your local Viking dealer today. He'll custom 
fit you, your schedule, and your budget. Or, call: 


1-800-358-0001 for a FREE video. 


See for yourself what Omni-Motion is all about. 

($4. shipping and handling redeemable in merchandise when you return 
video to your local participating Viking Husqvarna dealer.) 

In Canada call 1-800-461 5648 


When You're Ready for the Best 


VIKING 


| F Husqvama 











Take color. We're downright 
WD & Clark hasstoodasatrusted — persnickety when it comes to capturing 
wer fixture of Americas fashion just the right shades. 264 rich, true colors 


, For more than a century, Coats 


taken from over 22,000 different dye 


TC landscape. We built our reputa- 
formulas (and constantly updated to 


tion on a tireless quest for perfection. 








BALTIC 


COLOR BY NATURE. 
THREAD BY COATS & CLARK. 





reflect the everchanging demands 
of style and taste). 
Some may think we go to extremes 


when it comes to quality. But to us, 
quality is the true mark of caring — its 


SE pm ks 


made us a shining example. After all, to rise above the rest, 
You can see it in all our Coats you ve got to keep up appearances. 


hreads: Dual Duty Plus® hread, 
Rayon embroiden, i "ue and COATS és C [ ARK 


all of our overlock sewing threads. 30 Patewood Plaza, Greenville, SC 29615 
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What's New for Fall 


Sewing patterns 
by Sandra Betzina 


If you'd like to include 
fashion-conscious choices in 
your sewing schedule this 
fall, you'll find plenty of 
new patterns that reflect 
these trends. 

Here are the key garments 
to explore for the current 
season: the elongated 
Forties-style jacket; a shawl- 
collared jacket with fake fur 
trim; mid-calf button-style 
skirts; a classic pleated 
trouser witha slim leg; high- 
waisted pants or skirts; and 
Western wear. 


Jackets—If you only have 
time to make one jacket, 
Burda 5381 (call 800-241- 
6887 for a storein your 
area), shown in the drawing 
at right, is the fashionable 
choice. This long, lean 
jacket is a certified 
classic. It makes up well 
in wool crepe, 
lightweight flannel, wool 
gabardine, and linen. In a 
menswear flannel stripe, 
and teamed with narrow- 
leg trousers, it's the 
perfect suit. You can 
wear this style even if 
you don't havethe 
perfect waistline, simply 
by not fitting the waist 
too tight, which would 
make you look bigger 
than you are. And keep 
in mind that you don't 
haveto button the jacket 
to en joy the silhouette. 

If you're feeling more 
adventurous, try a shawl- 
collared style. McCall’s 
5638, shown at right, or 
Style 1959 (call 212- 
576-0500) would both 


à lips of a 
be greatin woolcrepe , 


with contrasting 
fake fur (try 
Persian lamb) for 
the shawl collars 
and cuffs. Or 
capitalize on the 
“animal print” 
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craze and trim one of these 
jackets with a fake leopard 
or pony fur. 

Watch for jacket 
silhouettes that resemble 
the English riding jacket, 
with its nipped waist and 
flared skirt. Burda 4397 has 
the look. While not a jacket 
pattern, Kwik Sew 2068 
(612-521-7651) also 
incorporates all of these 
elements. It’s shown in the 
pattern book as a tunic, so 
just add slightly more ease 
to its body and sleeve to wear 
it over blouses and sweaters. 


Pants and skirts—High- 
waisted skirts and pants are 
big news this season. They 
look great under slim 
jackets and with tops that 
aren’t too voluminous. A 
good example which also 
features a side button 
opening is Vogue’s skirt 
8259. Use '4-in.-widestrips 


McCall's}. — 
5638 
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of flexible boning (available 
at most notions counters, or 
from all the mail-order 
suppliers) at the f ront and 
back darts to prevent high- 
waisted styles from 
crinkling or rolling over. If 
you havea bit of atummy, 
eliminate the two front darts 
closest to center front, 
easing to take up the slack. 
This makes the tummy less 
noticeable while adding a bit 
more fabricat the waist, 
which is usually needed. If 
you're short waisted and 
large busted, or for some 
other reason can’t wear high- 
waisted styling, you can still 
en joy the other aspects of 
these patterns. Just lower 
the top edge and face the 
waist, or put on a regular 
waistband. Another high- 
waisted skirt is Butterick 
6009 View E; it’s gored, and 
without button detailing. 
Both skirts would make up 


e, 


Kwik Sew 


1617 


well in wool crepe, 
lightweight flannel, and 
double knit. 

Button openings are 
fashion’s way of getting the 
eye used to longer skirt 
lengths. The skirt can be 
buttoned or unbuttoned to 
reveal more or less leg. If the 
skirt is straight, try adding 
?^ in. walking ease to each 
side of the skirt opening at 
the hem, tapering to nothing 
at waist, to prevent the skirt 
frontfrom hanging open 
beneath the buttons. Several 
mid-calf skirts of the button/ 
unbutton variety are 
available. See Vogue 8380 
View B (drawing below), 
Vogue 2912, McCall’s 6233, 
and Butterick 6227 View B. 

Another option for 
revealing more leg is a well- 
styled wrap skirt. Two good 
patterns which also featurea 
raised, belt-gathered 
waistline are Vogue 2039 
View Band Vogue 8358 
View C(shownat left). If 
youdon't want the skirt 
unwrapping in the wind, 
add three or four 
buttons to mid-thigh. 

Pant styles have many 
options this season. For 
a beautiful high-waisted 
full pant try Shermane 
Fouché 105, shown 

at left. Fouché (PO 

Box 410273, San 

Francisco, CA 
f 94141)isa 

newcomer to the 
pattern field, 

currently offering 
seven patterns which 
form a sophisticated 
"core wardrobe." When 
makingfull pants, 
choose drapey fabric, 
such asrayon crepe or 
wool jersey, to lengthen 
and slim the silhouette. 
Long legs and aslim 
figure are a must to wear 


= | afull pantin afirm 


fabric such as gabardine. 
If you wanta high- 
waisted slim pant to 
wear with open jackets, 
see Simplicity 7519, a 


Threads Magazine 


perfect partner for the 
elongated jacket. 

If you prefer plain-front 
pants, check Burda 4447 
View B. Stores arefull of this 
front-darted narrow-leg pant 
with no waistband. Use twill 
tape to stabilize the 
waistline scam to prevent 
stretching, whether you use 
afacing or grosgrain ribbon 
to finish the waistline. 
Consider narrowing the 
legs on this pattern to 
15 in. in circumference to 
match current ready-to- 
wear: Taper the inner and 
outer leg seams equally, 
starting slightly below the 
crotch seam. 

Stirrup pants are still 
popular worn with oversized 
sweaters and big shirts. All 
the pattern companies offer 
a stirrup pant, but Stretch & 
Sew 719 (503-726-9000) is 
my favorite for its ease of 
sewing and reliable fit. Make 
itinacotton and Lycra 
combination, or a dry-clean- 
only wool and Lycra, with 
the greatest stretch going 
around the body. 


Blouses and shirts—Since 
ready-to-wear is full of styles 
fromthe Forties, consider 
making Vogue 7447, a 
beautiful blouse with deep 
pleat styling, shown on the 
facing page. Consider animal 
prints or use solid-color silk 
crepe de chine with vintage 
buttons. Another blouse 
with a similar retro feeling is 
New Look 6424 (212-576- 
0500). Both of these look 
great with high-waisted or 
regular waistband styles. 
The oversized shirt to wear 
with skinny pants isn’t new, 
but it’s still a great look for 


bE 
the person who isn’tas À "E ku 
skinny as she'd like. New ‘ate? EO | 
Look 6300 is a good choice. A) ENIM C 


It's well cutand longer than gé 


Tr. =.= 
most, and features flattering Aa E eS r m | we » 
shoulder and back detailing. a: by P P. xit. Wi p A. o EN SE ZW N 
Make itin drapey rayon re tee $ Hn LS as. pt eg Pre 9 AE QU v. EM C 
challis, wool jersey, silk í——— — - ; s 
charmeuse, orlamb suede. Starting in the top left corner are this autumn's ubiquitous animal prints and fake skins, followed by 
Another terrific shirt with the predominantly gray menswear group, and then a host of recolored plaids and prints. 
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The Western look in fall fabrics encompasses the homespun (left), multihued denims (center), and ethnic (right). 


skinny-leg pants is Issey 
Miyake's Vogue 2922 View B. 
It’s cut full, so fluid fabric is 
a must. This pullover witha 
floppy neckline is among 
Miyake's best. 


Going Western—If you've 
been looking for an excuse to 
buy yourself a pair of 
cowboy boots, the fashion 
picture this season offers 
plenty of encouragement. 
Kwik Sew 1617, in the 
drawing on p. 14, is 
positively the best cowboy 
shirt pattern available, 
because of its beautiful yoke 
detailing and pockets. Make 
yourself a pair of leather 
pants from Burda 4747 

(p. 14) with the leg narrowed 
to 15 inches. If you wanta 
Western-style skirt, skip the 
three-tiered look unless 
you're under 30.I prefer a 
wrap skirt like Vogue 2930 
View D in a fabric that 
drapes. For the finishing 
touch, add a suede jacket 
with fringe, Stretch & Sew 
1027. Throw in some Santa 
Fe-inspired silver jewelry 
and you'll havecreateda 
look to love forever. 


Sandra Betzina writes a 
syndicated sewing column 
called “Power Sewing” and 
offers four books and eight 
instructional sewing videos, 
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along with seasonal fashion 
forecasts for sewers. For a free 
brochure call (SOO) 845-74 74. 


Fabric trends 
by Beth Ann Baumgartel 


Textured fabrics and the 
color gray are two of the 
most important aspects of 
the Fall '92 fabric picture. 
Gray replaces black as the 
key neutral, and all types of 
fabric will be available in 
shades of gray. The elegance 
and quiet sophistication of a 
pair of gray flannel trousers, 
a gray silk charmeuse 
blouse, and a sensuously 
textured gray mohair jacket 
represent the best of this 
coming season. 

On the other hand, there’s 
plenty of rich color and 
pattern coming up. The 
season seems to me to break 
down into four major 
fashion stories or trends 
that are emerging in the 
retail scene: menswear 
graphics, Americana/Wild 
West, recolored brights, and 
print mania, shown in the 
photos above and on p. 15. 


Menswear graphics—The 
preeminent fashion trend 
shown on every major 
runway this season is a 
totally feminine adaptation 
of traditional menswear, and 


naturally the gray theme 
reigns supreme. Look for 
pinstripes, chalkstri pes, and 
glen plaids in flannels, 
crepes, gabardines, and 
twills. The stripes look best 
in tailored suits and dresses 
and should combine well 
with the gray flannel solids 
you've probably already got 
in your wardrobe. Add color 
with accessories in perhaps 
the second most important 
color for fall: red, in pocket 
squares, ties, and vests. 

Houndstooth, in almost 
every size, is another 
important fall fabric. It's a 
classic, suitable for a variety 
of silhouettes, and lends 
itself tovelvettrims, such as 
collar and cuffs, binding, or 
covered buttons. 

Checks, pairing black with 
white, royal blue, red, or 
yellow, have been translated 
into all types of cloth for fall. 
From cotton/Lycra mini- 
checks to rayon challis 
medium-sized checks to 
stylized ginghams and 
buffalo checks, both woven 
and printed, checks provide 
a more casual slant to the 
menswear theme. 

T'weedsare back, especially 
traditional glen plaids. 
Tattersals, herringbones, 
and thick corduroys round 
outthe menswear story. 
Again, black, white, and 


shades of gray are the key 
colors, while shots of red and 
gold brighten up the look. 


Americana/Wild West— 
This trend proves that 
European designers 
continue to be inspired by 
the rich history, beauty, 
and simplicity of the 
American Southwest. 
Santa Feinspired prints, 
patchwork (real and 
printed), indigo and colored 
denims, and tapestry florals 
will all be looking 
sensational in youthful, 
casual weekend wear. 
There’s more denim, in 
more varieties, available to 
the home sewer right now 
than ever before, but there’s 
more to denim than jeans. 
Traditional indigo and black 
overdyed denim, shades of 
violet, red, turquoise and 
green plain-weave denim, 
metallic denim, and even 
printed chambrays sew up 
beautifully in a variety of 
garments. Froma bustier 
dress to a cowboy shirt 
complete with f ringe, denim 
is a definite fashion leader 
this fall. Gold buttons, metal 
grommets, tassels, and fringe 
add important details to 
denim. A reversible denim 
innavyand metallic gold 
makes an exciting day-into- 
evening jacket or dress. © 
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New Home introduces the 
MT ocx ASADAS 


The sergers that give you a friendly start 
to a beautiful finish! 


Now its easy to give your creations the perfect finishing 
touch with the new MyLock 434D and the 434, two new 
sergers that are loaded with user friendly features! 


e User friendly differential feed of the 434D keeps 
[abrics from puckering or stretching. 
3 Makes gathering a breeze! 















e User friendly instant rolled hem; no need 
| to change needle plate! 


@ User friendly dial to adjust 
cutting width! 












@ User friendly color- 
coded thread paths 
for easier threading! 


um 
OWNER'S 
WORKBOOK 





FREE INTRODUCTORY OFFER! 
Get a Serger Educational Kit with Owners Workbook 
and Instructional Videotape--retail value $69 00-- 
absolutely free with your purchase of the 434D 
Serger! This is a limited olfer, so act now! 


See a demonstration of the 434D and 434 at your New Home dealer, and learn how 
easy it is to add a professional touch to your home sewn fashions and furnishings. 


“The World’s Largest Manufacturer of Computer Sewing Machines” 


NEW HOME® 


Vogue” THE NEW HOME SEWING MACHINE COMPANY 
Patterns 


100 HOLLISTER ROAD, TETERBORO, N] O/O08 201-440-8080 
2001 
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The white shirt, with or 
without embroidery, is one 
of the most important items 
forfall, providing the perfect 
backdrop for homespun and 
rugged-looking fabrics with 
surface interest, such as 
richly colored bouclés and 
tweeds, wool and cashmere 
blends, Aztec- and Navajo- 
inspired dobbies, brushed 
cottons, sueded and washed 
rayon and silk, and sweater 
knits in blanketlike 
jacquard prints. 

Quilted fabrics are just the 
thing for a trapeze-shaped 
jacket or a drawstring 
anorak. Prequilted cotton 
knits make up beautifully 
in less structured tops, 
like cardigans and 
bomber jackets. 


Recolored brights— 
Recolored brights balance 
the grays of menswear by 
shaking up the normal 
colors in the plaids and 
prints of all the other 
categories. Recolored means 
surprising, non-traditional, 
unconventional color 
schemes. The news is in the 
mix, often featuring yellow 
as the base for many 
different color 


Fall Brings 
Excitement for 
Knitters 

A review of new yarns 
and patterns 


by Deborah Newton 


For many hand knitters, the 
excitement and interest of 
Knitting is centered on the 
activity of knitting. The feel 
of the yarn and trying new 
fibersis very important. 
Thus, when I design 
Knitwear, I divide yarns into 
three categories: traditional, 
smooth classics; natural and 
exotic animal fibers; and 
novelties. Here are Fall '92's 
newest yarns in each 
category, and observations 
on new patterns. - 
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combinations—yellow with 
red or royal blue, and 
different shades of yellow 
mixed with turquoise, 
purple, lime green, and 
orange. The whole family of 
yellow, orange, and gold 
turns traditional plaids and 
prints into 1992/1993 
fabrics. Plaids are especially 
importantupdated with the 
addition of textured and 
metallic yarns. 


Print mania—Prints 
continue in importance ina 
vastarray of new styles, 
great news for sewers 
because it's so easy to 
personalize and improve on 
a basic silhouette by making 
itin the print you prefer. 
Animal prints in high and 
low pile are the most 
exciting patterns on the 
market. They're soft and 
warm and eliminate the 
moral debate over real fur. 
The prints seem to represent 
the entire animal kingdom: 
Pony, zebra, jaguar, ocelot, 
leopard, and even snake are 
available for the fashion- 
forward animal lover. These 
prints can be found on rayon 
challis, cotton broadcloth, 
and silklike jacquards as 


well as fake fur. 

Ecological themes create 
interestingearthy prints 
featuring stones, cork, and 
bark that work well with 
African-inspired abstract 
mixes of colors and shapes. 
Thecolors are beige, gray, 
brown, and shades of gold. 

Florals, animal prints, 
fruits, and vegetables blend 
color and style to create 
unique, beautiful bouquets. 
Many of the florals are big 
and bold, emulating the 


wallpaper prints of the1970s. 


A mad mix of Old World 
patterns, such as cherubs, | 
scrolls, medallions, paisleys, 
foulards, and plaids create 
an Hermeés-inspired, 
renaissance look to many of 
the new prints. 


New textiles and blends— 
More microfibers will be 
available to the home sewer 
this fall than ever before. 
But stretch is probably the 
mostimportant textile 
trend, gaining momentum 
every season. Cotton Lycra, 
the traditional stretch 
fabric, is now widely 
available to the home sewer. 
The percentage of Lycra can 
range from as little as 2% to 
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as much as 15% of the fiber 
total. Lycra is also being 
added to some non- 
traditional fabrics such as 
wool crepe, wool gabardine, 
panné velvet, and rayon, 
adding new degrees of 
comfort and fit to all 
garments. Nextspring look 
forlinen and Lycra blends. 
Never before has such a 
range of printed velvet and 
velveteens, corduroy, velour, 
fleece and fakefur been 
available. Every major 
fashion theme incorporates 
these luscious fabrics. A new 
blend of 70% rayon/30% 
cotton adds sheen to a 
traditional velveteen, 
resulting in thelook of silk 
velvet. Crushed rayon velvet 
produces luster and gives a 
soft hand to traditional 
velvet fabric, while stretch 
panné velvet combines 
4% Lycra with a rayon and 
nylon blend for an exciting 
mixture of shine and stretch. 


Beth Ann Baumgartel teaches 
Fashion Merchandising at 
Marymount College n 
Tarrytown, NY. For many 
years she helped select the 
fabrics for the garments in 
Butterick’s catalog. 





Smooth classics: Clockwise from lower left: Brunswick's La Laine; swatch and ball of Renaissance's Au- 
rora; Berroco's Merino; Renaissance's Blauband multicolor; Lane Borgosesia's Merino Cable and Ghib- 
li (swatch and ball); Lanoficia by Crystal Palace; Reynolds’ Baby Wool; and Plymouth's Cleckheaton. 
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Sewing * Knitting e Quilting 
Naturecrafts e Needlework 
Stenciling and much more.... 
Whatever craft you like to do, 
Crafters Choice has the best 


books for you. 60-3378. $14.95/$12.95 — 50-2180. $14.95/$12.95 


Pub. price/Club price 


Crafters Choice” 
A DIVISION OF Book-of-the-Month Club, Inc. « Camp Hill, PA 17012-0001 
Take 3 books for $1 each as a Charter Member 
of Crafters Choice™ 


YES! Please enroll me in Crafters Choice according to 
the terms described at the left. 


* For "Counts as two choices" books, write the 6-digit number in one 


box and 99-9999 in another. 
Indicate your book choices by number: CC159-10-0 


Softcover 
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books for 10 days. If you're notsatisfied, return them to us. You'll owe nothing 
and be under no further obligation. Otherwise, we'll bill you for $1 each, plus 
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discontinued by you : by the Club at anys afte AE bought © 1992 BOMC Prices are apialy higher in Canada. Printed in U.S.A. 


ee ee ee ee ee ee eee eee, 


additional books within the next year. 


October/November 1992 
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Natural and exotic yarns: Clockwise from left: Reynolds’ Naturgarn swatch and brown skein with 
Renaissance's Cross Country; Cascade's Shetland Tweed; teal alpaca swatch and balls from On the 
Inca Trail; Harrisville Design's wool swatch; new Lopi colors from Reynolds; Bartlett's Rangeley skein; 
and swatch and balls of Rowan's Magpie tweed. Mohairs clockwise from center: Classic Elite's 
Mountain Home Mohair swatch and skein, Sharon, and La Gran; Berroco's Mohair Boucle, Tahki's 
Milano; Plymouth's Blaze, and Ironstone’s Color Changes with Metallic. Striped swatch and skeins 


(lower left center) are Down North's qiviut and wool blend. 


Patterns—Sweater 
silhouettes remain 
oversized with dropped 
shoulders, but the news for 
fallis ethnic motifs— 
enlarged and exaggerated— 
in brights (yellow, red, 
fuschia, purple, orange, 
chartreuse) or earth tones 
(taupes, browns, muted 
greens, rusts, and blued 
purples). If you love yellow, 
now is the time to buy yarn, 
because it’s not always 
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available. Classic Elite, 
Reynolds, and Rowan are 
the leaders for colorwork 
patterns. Many colorwork 
designs also include texture 
or cables in ribs, collars, 
and background fabric. 
Patterns for the novelty 
yarns often combine a wide 
variety of yarns and 
textures. And several 
simple-to-knit patterns gain 
excitementfrom bright, 
fun fringes. 


Smooth classics—There 
are many new yarns for 
those interested in smooth, 
classic fabrics or traditional 
textured pattern stitches 
(see the photo on p. 18). 

The mostluxurious ones I 
saw are two hand-washable, 
sport-weight Italian imports 
from Lane Borgosesia 
(800-431-1999). Both 
Merino Cable (50% merino 
wool, 50% acrylic) and 
Ghibli (57% wool, 43% 








cotton) will knit drapey, 
lightweight fabrics and are 
ideal for texture or lace. 
Each has afullrange of 

20 colors. 

The trend toward machine- 
washable wool continues in 
all weights. Washable wools 
are coated to keep the fibers 
from fulling during 
washing. At the finest gauge 
(8 sts/in.) is Lanoficia, a 
coned superwash merino 
from Crystal Palace (800- 
227-0323) in six classic 
colors. Alsolightweight is 
Reynolds' (800-225-6340) 
new superwash, Baby Wool, 
at 6 to 7 sts/in. in 19 colors 
from pastels to brights. 
Plymouth (215-788-0459) 
is introducing three weights 
and many colors in the 
Cleckheaton Machine 
Washable line, merino wool 
from Australia, 5-ply 
(fingering), 8-ply (sport), and 
12-ply (worsted) crepe 
twists. In the double-knit 
(DK) weight (5 to 5!^ sts/in.) 
all wool, you'll find 
Brunswick’s (800-845-4788) 
La Laine (27 colors), a 
washable and dryable 
merino wool, and Berroco's 
(800-343-4948) very soft 
Merino (19 colors). 
Renaissance's (800-544- 
2290) lofty Aurora (5 sts/ 
in.) feels great, and the 
fibers arefulled before 
spinning, so the finished 
yarn doesn't have a coating. 
The many colors are 
arranged in four color 
palettes to match the 
seasonal color system. 

Renaissance has also 
added a rich, variegated, 
Missoni-like color range to 
its great sock (and glove) 
yarn, Froehlich wolle 
Special Blauband 
Multicolor. The full line 
has morethan 150 colors, 
ranging from neutrals 
and pastels to tweeds and 
brights. Renaissance 
also offers Crazy Socks 
patterns for this yarn. 
Designs range from plain 
to wild. > 
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Catalog with fabric samples: Send $3.00 


BLUEPRINTS-PRINTABLES, Dept. T 


1504 #7 Industrial Way, Belmont, CA 94002 1-800-356-0445 


Our three-year Certificate Program in Fibers is designed for the 
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tapestry, surface design 
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Workshops ore tought by visiting faculty 
Elizabeth Busch, Kay Lawrence. Randall D 


Virginia Blakelock, Jan Meyers and Ana Liso Hedstrom 
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8245 SW Barnes Rd. * Portland, OR 97225 » (503) 297-5544 
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Technical Assistance 
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Vintage Patterns 


page catalog i 
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terns, fine sewing accessories, extensive book 
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Our catalog of "Historic Patterns and Other Treas- 
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fashion review 





Naturals and exotics—My 
favorite category of yarns 
this season includes a wide 
range of animalfibers and 
colors well suited forthe 
popular ethnic patterns. 
And mohair yarns in every 
color of the spectrum bridge 
the gap between day and 
evening garments. See the 
swatches and yarns on p. 20. 

There is a strong interest 
in Icelandic wool this year. 
Sweaters made from this 
often-unplyed wool can be 
knitted quickly and appeal 
to all skill levels. I like 
Reynolds' new imported 
Naturgarn, aloftytwo-ply in 
14 heathery naturals and 
colors; the line includes four 
traditional Nordic patterns 
for men and women. 
Renaissance is introducing 
two Icelandic wools, 
Country, a single-ply in 
100g skeins, and Cross 
Country, 100g *cakes," which 
allow knitting three fine 
ends together for a 3l^ to 
4 sts/in. gauge. Both are 
availablein 25 colors with 
traditional (primarily yoke- 
style) patterns. 

Down North (403-633- 





Novelfy yarns: Clockwise from left: Tiber's Fourrure (swatch and 


2530), a company helping to 
developresources in the 
Canadian Arctic, offers 

two very special yarns from 
the incredibly soft fleece of 
the musk ox, qiviut, possibly 
the ultimate luxury fiber. 
The 100% qiviut two-ply is 
very fine, comes in the 
natural taupey brown, and is 
perfectforan airy lace 
shawl. The other slightly 
heavier yarn (approx. 

1 sts in.) plies together 52% 
natural qiviut with 48% 
colored wool. There are 11 
warm, tweedy colors. 

On the Inca Trail (800-233- 
6321)has an impressive 
range of 100% alpaca yarns 
from Bolivia. The 29 colors 
come in four weights: single- 
ply bulky, single-ply worsted, 
two-ply sport, and fingering 
by special order only. 

One of the prettiest yarns 
of the season is Shetland 
Tweed from Cascade (800- 
048-1048), a blend of pure 
British wool, alpaca, and 
mulberry silk. This 
variegated yarn (51^ sts/in.) 
haseightshades. 

There are also new colors 


in some of my old favorites. 


ball) Ecailles ball; Mohair Kiss Ombre and Spazzolino Irise by Lane 
Borgosesia (swatch and balls); Berroco's Koala chenilles (swatch 
and balls) and Ironstone's Cotton Chenille (cone); Unger's Aura 
(ball and swatch) and Vegas; and at center, Tahki's Weekend. 
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Classic Elite (800-343-0308) 
has added five colors to 
Montera, a wool/llama 
blend: saffron, dusty 
lavender, indigo, toffee, and 
fern green (36 colors in all). 
Reynolds' Lopi Icelandic 
wool now includesthree new 
fashion colors, deep purple, 
richorange, and olivegreen, 
and patterns featuring 
them. Rowan (800-445- 
9276) adds some terrific 
crayon-bright colors to their 
fine Donegal Lamb's Wool, 
chunky Fox Tweed, and 
Aran-weight Magpie. And 
Bartlett's (207-683-2251) 
Rangeley has added some 
rich heathers. 

The Harrisville Design 
(603-827-3333) virgin wools 
are marketed to weavers but 
deserve serious attention 
from knitters. Their great 
new color line includes 
darks, brights,naturals, and 
pastels. Four yarns suitable 
for handknitting are 
Shetland-style (6!/^ sts/in.), 
HD Two-Ply and HD Tweed 
Two-Ply (both 5 sts/in.), and 
HD Designer (3!^ sts/in.). 
Ask for Harrisville's f ree 
brochure for knitters. 

In the mohairs, Berroco 
introduces nine heather 
shades of a curly Mohair 
Bouclé to coordinate with 
their Mohair Classic (69 
colors). They've also added 
the very long haired, space- 
dyed Mombassa in five 
autumn shades. Other 
space-dyed mohair blends 
are the muted Mohair Kiss 
Ombre from Lane 
Borgosesia in six jewel 
tones (topright swatch in 
the photo at left) and bold 
Blaze from Plymouth (six 
softened brights). Classic 
Elite offers three new 
stenciled (space-dyed) 
shades in La Gran (78 colors) 
and Sharon (29 colors). 
Ironstone Warehouse 
(508-278-5838) wraps a 
multicolor mohair with a 
gold metallic thread in 
Color Changes and Color 
Changes with Metallic 


(three shades each). 

Twotextured mohair 
blends are Land from Lane 
Borgosesia, a nubby 
multicolor with wool in 
eight autumn colors, and 
variegated Milano from 
Tahki Imports (201-807- 
0070), with wooland cotton 
(10 rich colors). 

A new 10096 mohair from 
Classic Elite, Mountain 
Home Mohair, comes in two 
weights. It is a very hairy, 
lustrous single ply in natural 
only (one classic, textured 
pattern for each weight). 


Novelty yarns—The yarns 
in this category, shown at 
left, defy generalization. 
Chenille still fascinates. 
Ironstone Warehouse is 
introducing a chubby 
100% Cotton Chenille in 
12 colors from neutrals to 
jewel tones. And Berroco 
has added four new jewel 
tones to its luxurious 
Koala, asilky rayon/ 
cotton chenille (15 colors, 
many patterns). 

The French imports 
continue to offer the height 
of luxury in novelty yarns. 
My new favorites from Tiber 
(Classic Elite) are a silky 
“eyelash” mohair blend 
called Fourrure, and 
Ecailles, a chained thread 
with square gold sequins, to 
be used with other yarns. 
Berroco is reintroducing the 
Welcommeline of yarns: 
angora, cashmere, ribbons, 
and metallics. 

There’s also plenty of 
sheer fun and evening glitz. 
Unger (Reynolds) presents 
two hairy, gold metallic 
yarns, Aura, and Vegas. 
Lane Borgosesia offers 
Spazzolino Irise, an 
“eyelash” yarn with 
cellophane highlights; and 
Tahki’s Weekend isa 
shiny viscose with large 
slubs and long hairs. 


Deborah Newton isa 
contributing editor 


of 'Threads. 
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jewelry is easier 
and more fun 
than you could 


everimagine. JANET COLES 
Janet Coles di DS 
travels the globe i 
in search of H ur 
exquisite beads. J in 
From Worcester, “| 3 


England, she has 
been showing i 
women for years — ke, 
how they can make 
their own astonishing INTRODUCTORY 
pieces of jewelry. Now, OFFER ONLY 
for the first time, Americans $goo0 
can share the excitement. 
Fashion your own necklaces, earrings, brooches, 
pendants and more from irresistible ready-to- 
assemble kits, or by selecting individual beads 
from this huge collection. 

Our introductory offer includes a gorgeous 
96 page full-color catalog packed with creative 
ideas, an invaluable “How-To” Booklet and a 
Coupon worth 589 towards your first order of 
*409 or more. In just minutes you'll be creating 
enviable accessories for every outfit in your 
wardrobe! Order Today... 


1-800 BEADBOYX (1-800 232-3269) 
or by Fax1-(602) 451-1014 
Visa, MasterCard, Check or Money Order Accepted 


BEADBOX Inc. 17-11 e» 


10135 East Via Linda, Suite C-112 -— 


Scottsdale, Arizona 85258 m| 





EXCITING 


Candlewick Pillow Kit 


Bring the timeless craft 
of candlewicking to 
life with three simple 
embroidery stitches. 








14” x14” pillow kit includes 100% cotton | 
unbleached muslin for pillow (front and 
back). Thedesignis silk-screened onthe 
fabric. Also includes needle, thread and 
detailed instructions. 


KIT# A210 — $23.00 U.S. (includes shipping) 
(NY residents must add state sales tax) 
Send check or money order to: 
HH DESIGNS PO Box 183, Dept. B, Eastchester, NY 10709 








Embroidery Business Is E 


QUILTER'S CARRIER 


HOLDS ALL OF YOUR QUILTING NEEDS INCLUDING 
ROTARY CUTTER, 18" X24" MAT, MARKERS, PINS, SCISSORS, 
TEMPLATES, AND MORE! 


* AVAILABLE IN 10 COLORS 

* SATISFACTION GUARANTEED 
* MADE IN THE U.S.A. 

* NYLON CORDURA 


1-800-848-5684 


CREATIVE CARRIERS as 


Box 75, Buffalo, WY 82834 7 


984.50 


MANY STYLES AVAILABLE 
SEND 5.A.5.E. FOR BROCHURE 
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Embroidery System 


Mm elco's Premier Computerized embroidery and monogramming 

| Embroidery System makes it services and more. Lease/Purchase 

a W M easy and affordable for you plans are available. For more infor- 

to create professional embroidered mation and a free embroidered 

goods for wholesale or retail sale. sample, return the coupon below 
ggi You can produce fashion or call: 


originals and unique gift E -26. 
items, provide custom oe 







Please send me a free embroidered 


sample and additional information about 
Melco's Premier Embroidery System 
Name 
Address Betts ure Mel CO? 
City State — Zip . 
VISION í Embroidery Systems 
Phone ! NL at. : 
Please send to f 
Melco Industries, Irm ; 
1575 W. 124th. Ave. / Denver, CO 80234 o 


When it comes to 
hatching newid 


Introducing Signature’ All-Purpose Thread 

We take our inspiration for colorful sewing thread wherever we can find it -- froma flower-filled mountain 
meadow to a child’s Easter basket. And it’s all done in an effort to provide the perfect color match for your 
next sewing project. 

To date, Signature all-purpose, cotton-wrapped thread comes in 270 colorfast shades, but our search 
is ongoing. That's the level of commitment of American & Efird, Inc., makers of Signature and one of the 
world’s largest manufacturers of sewing threads. 

The Signature name and quality also extend to a complete line of specialty threads, including 
all-cotton and metallic thread, among others. 

Ask for Signature by name. If it is 
not yet available where you buy 
thread, look for it soon. Who 
knows what we'll hatch up next? 
















Shades of Things to Come. 


For more information about the availability of Signature threads in your area, or to request a copy of our introductory brochure, 


write to: Signature Gallery of Thread, PO Box 507, Mount Holly, NC 28120. 
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— Basics 


We've set aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 


familiar to all craftspeople. If you’ ve ever 


been stumped by a casual instruction to 
‘clean finish the edge” or “k2tog,” this 
column should be a handy reference. 
When you see the remark ‘see Basics" in 
an article, turn to this columnfora 
clear explanation of the technique and 
how to do it. 


SEWING 


Raglan, dolman, and kimono 
Sleeves (shown in the illustration 
below) all make good choices for 
reversible garments (p. 66), because 
their flat construction usually involves 
no easing. While the shapes of these 
sleeves can vary widely, the basic 
structure of each is simple. The seams 
of raglan sleeves extend diagonally 
from the underarm to the neckline. 
Dolman sleeves have no armscye 
seams; they’re cut in one with the 
garment front and back. Kimono 
sleeves, setinatarightangleto the 
garment, are usually wide, simple 
tubes, like the sleeves on the traditional 
Japanese garment they’re named for. 
Kimono sleeves can also be cut in one 
with the garment shoulder, like 
dolman sleeves. 





\- - dandis" 
Dolman \ Raglan 
| 
Kimono 





sometimes 


| 

| 

Armscye seam | 
omitted | 
| 

| 


To shorten a zipper from the bottom 
(p. 64), first sew several stitches in one 
place over the teeth (by hand or by 
machine)at the desired length to 
serveas the new zipper stop. Then cut 
the zipper about !^ in. below it, as 
shown in the center drawing at top. 

A zipper may also be shortened from 
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Shorten from 
the top 


Shorten from 
the bottom. 





af "n 





the top, if the edge is going to be 
finished with a waistband or collar. 
Stitch in the zipper first, then sew 
several stitches over the teeth on each 
side of the zipper at the desired length, 
and cut. 


KNITTING 


Using a cable cast-on to add stitches 
atany point in a garment between the 
firsttwostitcheson the left-hand needle 
is good for making a cast-on bobble 
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(p. 52). Insert the right-hand needle 
tip between the next two stitches on 
the left-hand needle. Draw through a 
loop and transfer it to the left-hand 
needle. Repeat for the required 
number of stitches, as shown in the 
drawingabove. 


Make one knit (M1k) or make one 
purl (M1p)is an almost invisible 
way to add a stitch (increase) (p. 52). 
Insert the tip of the left-hand needle 
fromfrontto back into the thread 
between the stitches at the points of 
the two needles. Then knit (as shown 
in the drawing at top right ) or purl 


into the back of the picked-up thread 
to twist itand preventa small hole 
from forming. 


CROCHET 


A slip knot and chain is the basis of all 
crochet, including that for colorful hats 
(p. 35). Makeaslip knot by forminga 
loop and pulling the yarn f rom behind 
the loop through to the front with the 
crochet hook, as shown in the left-hand 
drawing directly below; tighten gently. 
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Make a chain by wrapping the yarn over 
the hook (YO), and pulling the hook and 
yarn through the loop, as shown above 
right; tighten and repeat. 


Single crochet (SC) is a two-step stitch 
that’s relatively short in height and is 
useful for fitting alot of detailed 
patterning into a small area (p. 35); it 
makes a firm, nonstretchy fabric. Insert 
the hook from front to back through 





" Yarns 


IOK 
UASU 
America's Quality Yarns 


i à ^ f 
MUSEUM REPRODUCTION Of Ú INSU ll mn 
| PN he. 


SAMPLER KITS 


Dated from 1629 to 1840 
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SUPERWASH* MERINO WOOL 
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W e offer over 100 sampler kits (the mayor 
atv are counted thread) from many im 
portant American and English museum 
collections, for all levels of skill 

Our catalogue includes a wide range of hand 
dved and hand-woven linens, books on carly 
needlework and technique, silk flosses, old sewing 
implements, custom-made period frames [in tiger 
and Dirdseve maple. IT ood, mahogany. oak, 
and hand grain painted), as well as a large selection 
of genuine antique samplers 


+ THE SCARLET LETTER 
+ PO. Box 397, Sullivan, WI 53178 
^ Color "INL o is LX, 


ANNE POWELL, LTD. 
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Needlecase 
Pendant 


Actual size 2 inches 


$28 plus $3 shipping 


Knit and Relax with La Laine 





Beautiful Sterling Silver 
Chain (not pictured) $21 t à - . 
Knit with La Laine and realize 


Colour Catalogue of 





Needletools & Gifts $4 the beauty of luxurious 100% Merino wool. 
FL residents please add 696 sales tax. Relax with La Laine and realize 
ores pimp oiim the convenience of 100% Superwash® wool. 
Stuart, FL. 34995 
Volume 924, Pastimes, is " i TaN | Or send $4.50 to Brunswick Yarns, 
now available at your Df UrruJi nC. ck Dept. 192, Pickens, SC 29671. 


favorite needlework shop. America’s Quality Yarns Add $2.50 for mailing, outside USA. 


— Basics 


bothloopsofthe stitch below(see bottom 
right drawing on p. 26). YO and pull up a 
loop; you now have two loops on the hook. 
YO again, and pull through both loops. 


Double crochet (DC)results in a taller 
stitch that works up more quickly than 
SC (p. 35). YO, insert the hook through 

the loops as for SC, then YO and pull up 
a loop; you now have three loops on the 


Woolen em. oo 


Pure wool yarns in a variety of weights and colors for 
weaving and knitting. Carded wool in natural and 





hook, as shown in the left-hand drawing 
below. YO and pull through two of the 
loops, then YO again and pull through 
the remaining two loops on the hook. 


To increase (inc) (p. 35), crochet (SC or 
DC) two stitches in one stitch, as shown 
in the drawing below. 





Working a decrease (dec) narrows 
crochet by eliminating a stitch (p. 35). 
To decrease in SC, start by pulling up a 
loop as usual. Now insert the hook into 
the following stitch, YO, and pull up a 
loop (top drawing at right); YO and pull 
yarn through all three loops on the hook. 
To decrease in DC, start by workinga 
stitch as usual; stop at the last step when 


there are two loops left on the hook. YO, 
insert the hook into the following stitch 
and pull up aloop, YO and pull through 
two loops, then YO and pull through the 
remaining three loops on the hook, as 
shown in the bottom drawing below. 





Decrease in DC 
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DYES and PAINTS 


dyed colors for handspinning and feltmaking. 


Custom carding, spinning and dyeing available. 


Send *6°° for sample cards. Dealers inquiries invited. 


WILDE YARNS 


PO Box 4662, Dept. T 


Philadelphia, PA 19127-0662 
J Spinning Wool Since 1880. 


Create, Sew & Be A Winner 
Over $20,000 in awards - Scholarships, Fashion 
Tours, Sewing Machines, Bonds, Fabrics 
and More. 


NATIONAL FINALS 
DALLAS, TEXAS 


JANUARY 20-23, 1993 


Preteen 12 yrs. and under 
Juniors 13-16 yrs. 
Seniors 17-24 yrs. 

Adults (most states) over 24 years 


| NATIONAL MAKE IT YOURSELF Name 


| Since 1969 


for FABRIC 


" THEY OFFER AN AMAZING SELECTION 
OF DYES, PAINTS, TOOLS AND CLOTHING 
FOR SURFACE DESIGN AND FIBER ARTS. 

-AND IT'S ALL AT DISCOUNTED PRICES" 


A CALL GETS YOU A 100 PAGE CATALOG 
1- (800) 542-5227 
DHARMA TRADING CO. 


San Rafael, CA 


YOUR NOTION SUPPLY SOURCE FOR 
SEWING, QUILTING, NEEDLEWORK & CRAFTS 


e SEW SMART BOOK e PERFECT PLEATER e 


e CREATIVE FEET » IBC PINS e 


OVER 1500 NOTIONS, BOOKS, VIDEOS & GIFTS 


ALWAYS 20% DISCOUNT 
CALL OR WRITE FOR FREE CATALOG 





WITH WOOL COMPETITION T 
1323 Elkhorn pon 





Belle Fourche, SD 57717 City 


—— Ř— 
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Clotilde INC. 





Box 22312 THMe e Ft. Lauderdale, FL 33335 « 305-761-8655 


Threads Magazine 


Sweater 101 Workshop now available on disk! 
Plan sweaters that fit perfectly with this powerful tool. 


only $49.95 
add $3.85 p&h 
$7.50 2nd day air 


For IBM compatibles. 
specify 
5% "or 3%" 


e Charts & Prints stand-alone schematics 
and/or written instructions 

Saves each sweater to disk in its own file 

30 standard sizes 6 months to men’s 50 

Drop-shoulder, raglan and set-in styles 


Calculates no. of skeins or cones needed 
Knitter friendly! e Instant recalculation 
Help screens walk you through to a custom fit 
Design your own patterns in any gauge 
Translate & alter commercial patterns 


Catalog for Knitters $1 or FREE with order e 


patternworkSine. 1-800-438-5464 $ 
p.o. box 1690 » dept T1092 © poughkeepsie ny 12601 





Ko 
for the 
disCRIMINATING 


Fabrics 
UN nie 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 


Elegant fabrics from 
Designer cutting rooms. 
Exclusive imports, cottons, 
silks, wools, 

Ultrasuede" in 35 colors. . 
Mail orders filled. 




















The name Louet has been 
synonymous for 15 years with well 

engineered, modem spinning, carding, 
and weaving equipment. 


Now also available 





Yarns - silk, linen, mohair, wool 

Fibers - Alpaca, Angora, Blends, Camel, 
Cashgora, Cashmere, Cotton, 
Flax, Merino, Mohair, Silk, Wool 


Louet Sales 

RR 4 

Prescott, ON 

KOE 1TO Canada 

tel: 613-925-4502 fax: 613-925-1405 


Catalogue: $2.00 
Fiber samples: $4.00 
Yarn samples: $4.00 





| NEW NEW BOOK! 


e Great Put On 


SEW SOMETHING SMASHING! 


m wmm mmm www 
Chapters on Design, Collars, Sleeves, Pockets, 
Closures & 50-pages of Techniques....to make your 
garments worth a second look! 208 pgs, 
numerous illustrations and photos color ad 
$20 + P&H 3.00. Send check to: 

Lois Ericson 


dd 
Box 5222, Salem OR 97304 == 





Ociober/November 1992 


Don't Miss Our 
First Pattern Book! 


The Scottish Collection 


A new pattern magazine featuring 

the designs of Alice Starmore, 
Nancy Marchant, Nicky Epstein & __ 
Carol Lapin. 







Outstanding new designs for Fall 

and our most popular Scottish 
Collection Kits are now available as 

^ patterns inthis beautiful full color — 
magazine. 29 Meticulously Written | 
Patterns € State-Of-The-Art | 

. Graphs. Jackets, cardigans, vests 

and pullovers for the entire family 

all knit in our rich palette of 
fingering and worsted weight 
real Shetland wool. 


$14” 


“In living black and white, from the 
striking cover to the author’s delicate 
silhouette, this is a visually stunning 
[A book.... Alice must be a lovely lady 
| ifthis book reflects her heart.” 
— Carol LaBranche 
Knitter’s Magazine, Summer "92 


$19% 





Alice Starmore’s 
Book of Fair Isle Knitting 


WHILE SUPPLIES LAST — NOW OUT OF PRINT! 
Over 200 pages with more than 250 step- 
by-step photographs, drawings and charts. 


KATO FACIS, | 


Pm 


YES! Please send me: 
[LJ] $14.00 The Scottish Collection 


LJ $19.95 Charts for Color Knitting | YARN CO. 
Q $24.95 Alice Starmore's Book of Fair Isle Knitting —_ 
Shipping Continental USA via UPS: add $3 for one book or $4.25 fortwo or more. 

Shipping PO Box, AK, HI or Canada: add $8 for one book or $9.25 for two or more. 

Shipping overseas: actual charges. 

NJ Residents, add 6% sales tax. 

Name 

Street Address 

Ci — State — Zi 

Payment: Q Check (J MasterCard (J Visa 


Charge-card # 

Exp. Date Signature 

Tomato Factory Yarn Co. 

8 Church St., Lambertville, NJ 08530 + 600/397-3475 


Store hours: Friday & Saturday 10 to 5, Sunday noon to 5 
Mail order hours: Wednesday to Saturday 10to 5, Sunday noon to 5 
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Fitling 


Pants for a flat seat 
I am a professional 
dressmaker, but I still can’t 
gel a paár of pants to fit me 
properly. I have a flat seat 
and am thin and without 
alot of curves. The front of 
pants looks great and the 
side seams are straight, 
but there is always too 
much fabric below the seat 
in the back. 

—Carol A. White, 

San Bruno, CA 


Joyce Gale replies: 
Adjustments to pants should 
be made by a second person, 
who can see the pants on you 
and can rip and fit while 
youre wearing them. 

I assume that you're 
working with a slacks style 
(one that hangs straight 
down from the buttocks), as 
opposed to jeans. Excess 
fabric below the seat is 
caused mainly by a back 
crotch measurement that 
is too long for your 
measurements and aback 
crotchcurve that is too deep. 
These two causes work hand 
in hand—the deeper the 
crotchcurve, the longer the 


Adjusting pants for a flat seat 


1. Fold out excess. 
back crotch length. —— 
True seam. 5 


2. Transfer length and 
width of dart to 
center-back and 
inner-leg seams. 


Do not lower 
crotch depth here. 


30 


crotch length—but they must 
be corrected separately. 

Construct the pants in 
muslin or, better yet, an 
inexpensive fabric similar 
to the fabric that you'll be 
using. Have your helper 
pin adart horizontally across 
your upper hip, taking in 
as much as is necessary at 
the center back, and tapering 
to nothing at the side seam, 
to make the pants hang 
straight down from the 
point where your buttocks 
curve out the most. Fold 
this amount out of the 
pattern, as shown in step 1 
of the drawing below, 
thereby shortening the 
back crotch length. 

You may still have excess 
width across the seat, a result 
of too deep a crotch curve for 
your particular body shape. 
Have your helper pin out the 
fullness in the pants with a 
long vertical dart. Mark the 
dart on the pattern. Then 
transfer the dart to the 
crotch and inner leg seams 
so that the amount of fabric 
removed from these scams 
corresponds approximately 
to the amount pinned in 






Pants back 























Another way to adjust for a flat seat 


1. A sloped center back 
acts as a dart; 
adjust CB so 
it's on grain. 


2. The deeper the darts, 
the more slope the 
fanny area has; 
decrease shaping 
by making 
darts smaller. 


3. Crotch is too 
deep; move 
crotch curve 
inward at 
inseam. 


4. Take in CBon 
grain. Redraw 
crotch curve 
to meet CB. 


5. Take in side seam 
as needed. 


the dart, as shown in step 2 
at left. (Note that you can 
make this adjustment to 
purchased slacks as well.) 
Donot lower the crotch in 
the area indicated or the 
front and back inseams 

will not match. The 
adjustment already made to 
the back inseam may cause 
it to be slightly shorter than 
the front inseam. If so, 
stretch the back between 
knee and crotch when you 
sew. Cut out the revised 
pattern in fabric, try on the 
pants again, and make any 
further adjustments. 

Once you've achieved the 
right fit in one fabric, you'll 
need to compensate for 
different weight fabrics or 
stretchier fabrics. And, your 
pattern adjustments will be 
differentforcach basic pants 
style (tight jeans, slacks, 
baggy pants). 


Margaret Komives suggests: 


First remove the fullness 
created by the angled center- 
back seam and the darts. Cut 
the center-back seam more 
on grain (as shown in step 1 
of the drawing above). Make 









thedarts smaller, and if there 
are four darts, perhaps 
change them to two (step 2). 
A long, sweeping inseam also 
creates fullness, so take the 
elongated point off the 
inseam (step 3). 

Ifthe crotch curve is 
shallow (the pants have 
horizontal wrinkles under 
the seat), lower the crotch 
curve (step 4)—fullness 
cannot be removed from the 
back if the crotch curve is too 
high. Then see if you can take 
in the center-back seam at the 
waistline. Finally, take in 
the back at the side seams 
(step 5). Every one of these 
alterations, including taking 
in the side seam, can be done 
without changing the pants 
front.(Editors’ note: For 
more on pants-fitting 
alterations, sce Threads 
No. 18, pp. 32-37.) 


About the Fitting people: 
Joyce Gale teaches 
patternmaking and fitting at 
the L.A. Trade-Technical 
College. Margaret Komives 
teaches clothing construction 
at the Milwaukee Area 
Technical College. 
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Photo by Richard Cunningham 


Holland's Glorie by Ted Storm-Van Weelden, 
from the Quilts: Discovering a New World Exhibit. 


THE LARGEST ANNUAL QUILT SHOW, SALE, AND QUILTMAKING 
ACADEMY IN THE WORLD... AND STILL THE BEST AFTER 18 YEARS! 


NOV. 5-8, 1992 = CLASSES BEGIN NOV. 4 
GEORGE R. BROWN CONVENTION CENTER * HOUSTON, TEXAS 





For complete information available in August, send $2 (applicable to your registration fee) to: 
Quilts, Inc., Box TH, 14520 Memorial Drive #54, Houston, Texas 77079 





Earn $4,000 Per Month 
From Your Kitchen Table 
With A Computerized 
Monogram and 
Embroidery System 





The CBSI 1000 enables you to produce 
quality monogramming and delicate em- 
broidery in a matter of hours. Thousands 
of designs and lots of different letter styles 
are available. Anyone can earn money 
immediately. Once the word is out they'll 
come to you. We have easy-to-read mar- 
keting and training manuals plus one year 
of free help anytime you need it. The 
system comes with a CBSI 486 SX com- 
puter and VGA color monitor that can be 
used to earn money with 20 other pro- 
grams. We have prepared 2 cassettes plus 
printed color literature that will show you 
how you can start and run this fun, 
profitable business from your home. 


Call toll-free: 
1-800-343-8014, ext. 772 


and receive your FREE cassettes and color 
literature. Financing available. 
Computer Business Services, Inc. 


CBSIPlaza, Ste. 772, Sheridan, IN 46069 


October/November 1992 


Quilt San Diego presents 


“VISIONS - The 


Art of the Quilt” 


October 3, 1992 - January 3, 1993 


Museum of San Diego History 
Balboa Park, San Diego, California 


an international juried 
exhibition celebrating the 
diversity of quilt design 
today 


€ workshops & lectures 
€ Fairfield Fashion Show 
€ concurrent antique quilt show 


* gift shop 
€ special events 


workshop, lecture & special event 
information available after May, 1992 


For Information, send LSASE to 


E Quilt San Diego 


9747 Business Park Ave. 
San Diego, California 
92131-1653 





Be inspired by wonderful 
yarns from around the world: 
Warm Shetland 
Luxurious Mohair 
Soft Alpaca 
Opulent Silk Blends 
Delicate Cottons 
Exciting Hand-Painted Yarns 
Lanolin-Rich Maine Wool 


Discover enlightening books, 
uncommon buttons and 
original sweater designs. 


Color catalogue $2 
Sample cards $12 
Mastercard & Visa accepted 
LOE 


Ber 


UC 
MARTHA HALL 


NATURAL FIBRE YARNS 


46 Main Street, Dept T1092 
Yarmouth, Maine 04096 
1-800-643-4566 In Maine 846-9334 
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UltraSuede? ....... $39 yd. 


Swatch Collections $5 ea. (refundable with that fabric order) 


C6: UltraSuede®, Facile®, UltraLeather® 
A6: Boiled Wool 


E6: Silk 


Department T-9 
34930 U.S. 19 North 


Palm Harbor, FL 34684 


"Its Hand Made" 


When you create with HTC products, we give 
you the “support” and leave the creativity to you. 
You canrely on our products for the performance 
you need and the dimension you seek. 

Your imagination can run free! 


With over 20 years of experience in specialty 
fabrics, HTC now brings this knowledge to the 
fabric crafter. Top-of-the-line products like 
Fusible Fleece and Trans-web assure 
professional results in your crafts. 


When you want only the best, trust HTC 
for the products you can count on. 





1-800-237-7739 
(813) 786-1974 


ROW AN TRAVEL PRESENTS in 1993 Emmm 


CRUISE THE NILE RIVER 
WITH 
KAFFE FASSETT 
January 2 - 9, 1993 


There is no better way to experience 
the treasures of Egypt than to 
take a cruise up the Nile. 
Kaffe Fassett will be joining this 
cruise of discovery from Cairo to 
Luxor and Aswan. 

He will be holding drawing, fashion 
knitting, needlepoint and design 
classes resulting from inspiration 
gathered during the tour. 


For more information about this tour 
please contact Rowan Travel, 
5 Northern Boulevard, Amherst, NH 03031, 
Tel. Toll Free 1-800-447-6926 
Fax 603-886-1056 


ROWAN INTERNATIONAL 


Become a part of the worldwide 
| ROWAN Family and join 


ROWAN INTERNATIONAL 


You will receive the ROWAN JOURNAL 
3 times a year, discounts on travel and workshops, 
free pattern books and lots more. 
For more information and a free brochure call 
ROWAN INTERNATIONAL at (603) 886-5041. 








Silk Thread 


For the discerning 
fashion sewing enthu- 
siast and professional 
dressmaker. 


This special line of colorfast — / 
silk fibers is available in a ——— 
variety of weights and sizesandall color coordinated. 





Color cards available for easy “at home” shopping. 


- Sew with the world’s best -— 


LJ Send for free Silk Update newsletter and prices 
of our line of silk threads. 


LJ For one spool of “Machine Twist" silk thread, 
(your color choice), our updated brochure that 
contains samples of each of the fibers and their 
suggested uses, as well as photocolorcardof the 
171 TIRE LINE colors, send $6.50. 


9805 N.E. 116th Street, Suite 7160 
Kirkland, W A 98034 
(206) 821-2287 
————— Postage paid. — — — — — — 


Imported Exclusively By 
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SEMINARS 
LINDA McGEHEE 
DATE LOCATION CITY 
Sept. 11-13 Quilter's Cabin Lancaster, CA 
Sept. 14-15 Bernina South West Mesa, AZ 
Sept. 16-20 Quilters' Paradise Miami, FL 

The Quilt Scene 

Sept. 21-22 AK Sew and Serge Winterhaven, FL 
Sept. 23-24 Maggi's Fabrics Boca Raton, FL 
Oct. 12 Linda Z's Arlington Hts., IL 
Oct. 15-16 Quilter's Harvest Milwaukee, WI 
Oct. 18 Bits N' Pieces Fabrics Sandwich, IL. 
Oct. 19-20 Stitches N' Stuffing Naperville, IL 
Oct. 22-24 Denver Fabrics Denver, CO 


Oct. 31-Nov. 8 Quilt Market and Festival Houston, TX 
Nov. 9-10 Top Stitch Beaumont, TX 
Nov. 11 Jo's Cloth Cottage Houma, LA 


Inquire at store for time and location of seminar. 
For more information: 


Cheese 


2620 CENTENARY BLVD. 
BLDG. 3 - SUITE 205 
SHREVEPORT, LA 71104 
phone 318-226-1701 + fax 318-226-1781 
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Shape à Career that rewards 


creativity and traditional skills. 


Our School for Professional Crafts Is a 2-year certificate 
program taught by nationally recognized professionals 
in studio settings. Students concentrate in fiber, metals, 
clay, or wood. Request a catalog today! 


Worcester Center for Crafts 
Dept. TH / 25 Sagamore Road 
Worcester, MA 01605 / 508-753-8183 












Who Says Patterns Can’t Fit? 


" , Make Pattern Fitting the 
> S Easiest Part of Sewing 


...à very impressive fitting system; the 
Sure-Fit Designs" system is a worthwhile 
investment. . .yet the system is surprisingly 
simple and streamlined. 

The kits' special Designing Stylus, 
which incorporates all the necessary 
pattern-making curves into one tool, 
eliminates the guesswork involved in 
drawing the curved lines." 


*Quotes from Threads, Aug.-Sept. 1999, “Reviews” 


SPECIAL INTRODUCTORY PACKAGE 


Change your everyday sewing (^ « Dress Kit 

into a process of continuous Personalize your dress, blouse, skirt & jacket 
creativity, excitement and a patterns in a size range from 98"-69" 
personal reward when you | bust/hip. Contains necessary master patterns, 
discover the Sure-Fit Designs | dart templates & instruction book to help 
system. This time-saving, cost \\ you create unlimited designs. Reg. $29.95. 


effective re-usable pattern Designing Stylus 


system fits every body type An ingenious dressmaker's tool, that 
accurately, every time. You contains every curve on your body— 

! necessary for accurate pattern fit. Reg. $7.50. 
can create thousands of 


styles from your personalized Hsc M M paper, specially 
blueprint, plus sia it to make manufactured for use with your master 
fitting commercial patterns 


n i ~ Patterns (24" x 10 yd. roll). Reg. $6.95. 
eid (o) PLUS—Our New Video! 
To get you started on your The Exciting New World of Sure-Fit Designs— 
creative sewing adventure— Quick-paced & enjoyable with many new 
we're offering a special 


pattern fitting & designing ideas, packed full 
Introductory Package of outstanding fashions. Follow the step-by- 
including our Dress Kit, 


. step process to obtain your personalized 
Designing Stylus, a roll of pattern. (2 hrs. 10 min., VHS). Reg. $39.95. 
Tracing Vellum and our 


exciting new Videotape, for 
the incredibly low price of: 






















“Call Today (503) 344-0499 & Order NOW! 
| FAX your Order (503) 344-3944—MC/Visa Welcome 
Or send check or money order to: 

plus $4.00 S&H 
! ™ PO, Box 5567 
$ 6 9 + Q 5 Reg. price $84.35 C uke- Fit “Desig n OX 


S Eugen Oregon 7405 | 
Additional products available— Igene, Oregon 97405 
write for brochure. 


CANADIAN ORDERS WELCOME 
IN AUSTRALIA, for information & pricing: Alanna Pty. Ltd., PO. Box 9019, Dangar N.S.W. 9309 
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Crocheting 
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by Adriene Cruz 


ore than anything 
else, colors are my 
reason for creating. 
The colors I love 
most always speak to me when they are 
intertwined into incredibly detailed pat- 
terns. l'm always finding beautifully col- 
ored baskets or purses from exotic 
places, usually with an equally exotic 
price tag. My overwhelming desire to pos- 
sess these designs led me to try reproduc- 
ing them by crocheting in the round. 

Commonly called tapestry crochet, the 
technique I use allows you to work in 
many colors with no floats on the back of 
the work. The greatest advantage of work- 
ing in the round is that you always face 
the front of the stitches, with no turning 
back at the end of a row. I work without a 
pattern, so facing the front of the work 
helps me decide when to introduce a new 
color and evaluate how the design is 
evolving. Developing a round design 
while changing colors creates possibili- 
ties limited only by the imagination. You 
manipulate the colors and sculpt your 
design into any shape you want. 

I started by making purses and shoul- 
der bags of different designs, with unex- 
pected pockets and compartments. Then 
I realized that what started as a purse 
could easily become a hat. After a bit of 
trial and error, my hats developed into 
wonderful crowns (see the photo on the 
facing page), usually with a flat, round 
top and straight or gently tapered sides. 

My crowns possess more personal and 
cultural significance than my other 
work. Through them I find my ancestral 
home, or what my imagination tells me 
that Africa might have been like. Due to 
the specialness of the crowns, I’m unable 
to create one without a specific person in 
mind. My feelings about the intended 
owner are crocheted into every stitch. 





Styles for crocheting in the round 
To construct a hat or bag, I use one of two 
crochet methods, spiral or closed, in one 
of two shapes, circle or oval, giving me 
four choices that result in a seamless 
piece. The oval base works well for rugs, 
purses, and unusually shaped hats. The 
spiral is created by continuously crochet- 
ing around a central circle or oval, in- 
creasing to maintain the desired shape 
(see Basics, which starts on p. 26), and al- 


The colorful hats on the facing page are 
crochefed circularly, with no seams and 
no written plan. These small pieces are 
portable and relatively quick to make. 
(Photo by Susan Kahn) 
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lowing each round to blend into the next. 
It is the least complicated of the two and 
is best for working in a solid color or free- 
form design where an uneven line won't 
affect the pattern. In contrast, the closed 
method creates finite concentric rings of 
color by joining the beginning to the end 
of each round, resulting in a nearly invis- 
ible jog (see the photo below). It works well 
for designs requiring precise pattern def- 
inition with everything matching evenly. 


Starting a spiral circle—Make a slip knot, 
chain four, and close the circle with a slip 
stitch to the beginning of the chain. Chain 
one or two, then work as many single or 
double crochet stitches (see Basics) into 
the center of the circle as you can. To in- 
crease for a flat circle, see “Shaping,” at 
right. When you complete a round, just 
keep on going, thus creating a spiral. 


Starting a closed cirele—Chain four; close 
the circle with a slip stitch. Work round 
one as for the spiral circle. At the end of 
each round, fasten the last stitch to the 
first with a slip stitch, then chain two or 
three to begin the next round. To increase 
for a flat circle, see “Shaping,” at right. 


Making an oval base—To begin, crochet 
a chain but don’t close it into a circle; be- 
gin working along the chain (through the 
top loop) with your chosen stitch. At the 
end, work three stitches into the last 
chain stitch, turn the work, and crochet 


back along the other side of the chain; 
work two stitches in the last chain stitch 
of this side, completing round one. Fol- 
low either the spiral or closed method to 
complete your design, working through 
both loops of the stitch below after the 
first round. The length of the opening 
chain determines the shape of the oval. 


Shaping 
For a flat circle, work enough stitches in 
the starting round to allow the piece to lie 
flat without pulling or bunching. The gen- 
eral rule is to increase (add a stitch) in ev- 
ery stitch on the second round, in every 
other stitch on the third round, in every 
third stitch on the fourth, and so on. This 
is a basic guideline; if your eyes tell you 
it’s not working the way you want, adjust. 

For an even circle, maintain an equal 
number of stitches between increases. Af- 
ter ten rounds, one without increases 
helps you gauge how much more shaping 
will be necessary. The effects of increasing 
and decreasing are more evident on the 
following round. If the design starts to rip- 
ple, you’ve increased too much. Rip out 
until the piece lies flat, and increase less 
frequently, or devise a no-rip solution, as I 
often do (see “Problem solving,” on p. 36). 

When youstop increasing for the top of 
the hat, it develops straight sides like a 
cylinder. Gradual decreases (see Basics) 
taper the sides down to fit the head. 

To maintain a flat oval shape, work 
aboutfive increases on eachend on round 


Working tapestry crochet in a closed circle allows an intricate mix of color and pattern. 
Join the beginning and end of each round with a slip stitch, as shown below, for a clean 
connection with just a small jog. Alternate colors of yarn hide inside the stitches, with no 


floats on the back. (Photo by Carol Adney) 
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Iustration by Glee Barre 


Changing colors in tapestry crochet 






Carry color B color B. 


of top of 
row below. 


Drop 
color A. 


Close stitch with 
color B. 


two. On subsequent rounds, increase 
evenly at the corners as for a circle, with 
an ever-greater number of plain stitches 
between. For a flat bag with a knife edge 
bottom, use the oval base with no increas- 
es after the first row; the sides will grow 
straight up from a closed bottom. 


Hooks and yarn 
Single crochet gives the finest detail and 
has the least stretch. I often use it when I 
want an intricate pattern on a small arti- 
cle like a change purse or a hat. If your de- 
sign is not so intricate, other stitches 
work just as well, and more quickly. 
Choose a smaller crochet hook for a hat 
orbagthan you would fora garment. Gar- 
ments need drape and fluidity, while hats 
and bags need to be firm and tight to hold 
their shape. Experiment with different 
hooks and yarns, and don't be afraid to 
work tightly. For my hats, I often use a 
size 1 or 2 steel hook with one strand ofa 
sport-weight cotton like Joseph Galler's 
Fiorina or Omega (available at your local 
yarn store or by mail from Yarns and 
Bonds, 297 Seventh Ave., Brooklyn, NY 
11215; 800-869-9012.) 


Changing colors 

To work the tapestry technique, carry the 
yarn colors for each round along the top 
of the row below and crochet around 
them (see the drawing above) After 
changing colors, snug up the alternate 
color(s) to keep the texture even. 
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Color A encloses 


Double 
crochet 


The amount of color you use is limited 
only by what you'reable to handle. The de- 
sign and type of yarn help determine how 
many colors you can comfortably carry in 
each round, which for me is usually two 
to four, but can be as many as eight. Hairy 
yarns tend to cover the alternate yarn be- 
ing carried, concealing it with their fuzz. 
Fineand smooth yarns will usually allow 
the yarn being carried to peek through 
the stitches. You may find that you like a 
bit of the carried color showing through, 
which can add something to your design. 

If a color is not going to be used on the 
round you're about to crochet, let it rest 
on the back at the beginning point of the 
round for the closed method; for the spi- 
ral method, hold at any convenient spot. 

Don't underestimate the pleasure of 
letting the design unfold as you work. It 
helps to stay focused on your source of in- 
spiration. I work in view of my collection 
of intricately patterned textiles and arti- 
facts from Africa, India, and Indonesia. 
Also try books with photographs of bead- 
Work, textiles, and art. For most of the de- 
signs I create, I find that wonderful col- 
ors along with a fabulous design from 
somewhere are enough to feed the cre- 
ative process. Use whatever works for 
you to get your creative energy flowing. 


Problem solving 

I keep my technique unplanned so that I 
have a lot of freedom. Sometimes the de- 
sign I begin works out evenly with the 


number of stitches I have. But more of- 
ten, it takes a certain amount of experi- 
menting and flexibility. An advantage of 
using more than one color is that alter- 
nate colors serve as markers, reducing the 
need to plan and count. If I’m one stitch 
short on a design around the hat, as in the 
repeat of orange triangles four stitches 
wide on the hat at right in the photo on 
p. 34, thenon thelasttriangle I crochet two 
orange stitches (an increase) in one stitch. 
If Ihave one stitch too many, I work an ex- 
tra black stitch between triangles. Some- 
times I work the increases between mo- 
tifs, so they don’t interfere with the 
motifs. When the piece is complete, these 
small adjustments aren't noticeable; they 
only add to the overall eclectic effect. 

If I want a raised ornamental nib at the 
center top of the hat, after the first round 
I crochet a round or two without increas- 
ing, and then begin to increase normally. 
Afterwards I chain around it in a con- 
trasting color for a decorative effect (see 
the hat at right in the photo on p. 34). IfI 
get carried away with the increases and 
make the entire top too full, Isometimes 
incorporate the extra fullness into the de- 
sign by folding it into four even pleats 
90 degrees apart (and tacking them in 
place underneath) for a pyramid effect 
on the top (as in the hat at left on p. 34). 
You get the idea. Whatever happens be- 
comes part of the design and part of the 
creative process. 


Getting there 

I believe that everyone who creates de- 
signs has a little monologue going on in 
her head as she works. You could hear 
the voice of the intended owner as you re- 
member their request for the design 
youre attempting to interpret, or a con- 
versation with yourself as you try to 
translate a design from dream to actuali- 
ty. I love it when the design falls into 
place even when I haven't counted stitch- 
es; it makes me feel that somehow the de- 
sign has been blessed. This phenomenon 
doesn't happen every time, but often 
enough for me to feel a comfortable 
amount of divine guidance. 

You now possess the basics for crochet- 
ing in the round. If this is your first at- 
tempt at circular crochet while changing 
colors, it may feel a bit like checking to 
see if you can walk and chew gum at the 
same time. We all know this is possible; 
you can do it, and who knows, you might 
even find that your creation is blessed! L] 


Adriene Cruz teaches art to children at 
the Black Educational Center in Port- 
land, OR. She ts currently working on a se- 
ries of Freedom quilts. 
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shown in the drawing above; the knife 
pleat is the basis for the other styles. 

You can use any of these pleat styles to 
create a skirt with all-around pleats. The 
pleats can be left unstitched below the 
waist, but pleats stitched from the waist 
to the hip give a more fitted, and general- 
ly more flattering, look. (See *Figure-Flat- 
tering Skirts" in Threads No. 41, pp. 35- 
31.) You can also stitch them down as far 
as you want below the hip. Generally, 
pleats should be stitched at least to the 
base of a zipper for neatness and to the 
widest part of the hip for a smooth, fitted 
look. Pressed pleats create a tailored look 
while unpressed pleats offer a softer 
look. You can stitch the pleats from the 
inside or you can align the outer fold line 
over the lap line and edgestitch from the 
right side close to the fold. 


Fabric considerations 

You can pleat almost any fabric, although 
some fabrics will hold a press better than 
others. Crisp, tailored fabrics such as gab- 
ardine look best when the pleats are 
pressed to the hem, while soft, drapey 
fabries, such as rayon challis, look best 
with unpressed pleats. 

Generally, 100 percent cottons, linens, 
silks, and rayons will not hold a crisp 
crease unless you edgestitch the pleat's 
inner fold. When blended with polyester, 
however, these fibers will hold a crease. It 
is difficult for the home sewer to press 
sharp pleats in 100 percent polyester 
and nylon fabrics because these fibers re- 
sist creasing and also can't withstand 
high heat. Light- to medium-weight wool 
is an ideal fabric for a pleated skirt. 

Pleated skirts are normally cut so that 
the pleats run parallel to the lengthwise 
grain of the fabric. But fabrics such as 
poplin that have the heavier yarn in the 
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weft (crosswise grain) should have the 
pleats running parallel to these heavier 
yarns, to allow a sharp crease. 

Plaid and striped fabrics are time-con- 
suming to pleat, but you can achieve in- 
teresting and often dramatic effects with 
them. You can hide some lines or colors 
in the inner pleat folds at the top of the 
skirt; they will be revealed at the lower 
edge when the wearer moves. Base the 
pleat depth on the patterning of the fab- 
ric and the effect you want. (For more on 
working with plaids and stripes, see 
“Making a Kilt,” Threads No. 33, pp. 54-60.) 

Before deciding on pleat depth and 
spacing, fold and pin afew experimental 
pleats in your fabric. Keep in mind the 
following guidelines. You can plan the 
pleats so that at the widest part of the hip 
the top fold of one pleat meets the under- 
fold of the adjacent pleat or so that there 
is space between one pleat and the next. 
Generally pleats should not overlap each 
other at the hipline, however, because 
this would add bulk. If the fabric is thick 
and the pleats are spaced apart, you may 
get an indentation between pleats when 
you press them. If the folds are designed 
to meetat the hip, they will overlapatthe 
waist, and, depending on the fabric, they 
could add bulk to this area unless you 
trim away the pleat underlay. 

Inanallaround pleated skirt, asthe pleat 
depth increases, the number of pleats de- 
creases. Pleats less than 1 in. deep are 
more difficult than wider pleats to press 
evenly; narrow pleats are best done by a 
commercial pleater. Narrow pleats can be 
slimming for figures with a full hip. 


Measurements 

Whichever method you choose for mak- 
ing your all-around pleated skirt, you'll 
need the following body measurements: 


waist plus 1 in. wearing ease, hip plus 2 
to 4 in. wearing ease (the larger amount 
of ease is for bulkier fabrics), and dis- 
tance from waist to widest part of hip. In 
addition, you need to know the finished 
length of the skirt. Pll use a knife-pleated 
skirt to illustrate how to make an all- 
around pleated skirt by having the fabric 
commercially pleated and by drafting 
your own pattern. I will use a 27-in. waist 
and 36-in. hip as an example. 


A commercially pleated skirt 

A commercial pleater will pleat fabric to 
your hip measurement; you then adjust 
and re-press the upper section of the 
pleats to fit your waist. Of course, if you 
want unpressed pleats below the hip, you 
don’t need to have your fabric commer- 
cially pleated. Always preshrink your 
fabric before having it pleated: wash, 
steam, or dry-clean it, as appropriate. 


Fabric requirements—Pleating compa- 
nies usually have restrictions on size of 
pleats, amount and type of fabric, and 
maximum skirt length. If possible, ob- 
tain written guidelines from the compa- 
ny. Generally, knife pleats can vary in 
depth from 4 to 21^ in., but only lighter- 
weight fabrics can be used for '4in. and 
narrower pleats. The depth of box and in- 
verted pleats can range from 1 to 3 in. 
Pleating prices are usually quite reason- 
able. Many companies accept fabric for 
pleating by mail. Check the yellow pages 
of the phone book for "Pleating compa- 
nies," particularly in large cities. 

For an all-around pleated skirt, com- 
mercial pleaters generally require that 
you send them fabric three times your 
hip width. However, since using your ex- 
act hip measurement will result in a 
body-hugging skirt, I suggest you add a 
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minimum of 2 in. for hip ease. Thus, for a 
36-in. hip, you'd add 2 in. for ease, multi- 
ply 38 in. by 3, and send to the pleater fab- 
ric that's at least 114 in. wide. 

Seam together two or three fabric 
lengths to achieve at least this width. Cut 
the fabric sections the finished length of 
theskirt plus 1 in.forthe waistseamand 
1 to 2'4 in. for the hem allowance. Cut off 
the selvages if you think they'll cause 
puckering. Then cut the seamed fabric to 
theexact width plus twoseam allowances. 
The pleater will plan theseams tofall with- 
in a pleat underlay. Leave the final seam 
unstitched—the fabric must beflatfor the 
pleater. Hem the lower edge, either before 
or after seaming together the lengths. (See 
"Construction tips" on p. 40 for details.) 


Fitting the waist—Once you have the 
pleated fabric in hand, you must adjust 
the upper edge of the pleats to fit your 
waist. The skirt at the waist should equal 
the waistband measurement (waist mea- 
surement plus 1 in. wearing ease) plus an 
additional 1 in. (or more for fuller fig- 
ures) for easing the skirt onto the waist- 
band. This additional inch prevents the 
skirt fabric from rolling under the waist- 
band and creating horizontal folds. Thus 
if your waist measurement is 27 in., the 
circumference of the skirt at the upper 
edge should be 29 in. 

Determine the amount of adjustment 
for each pleat, as explained in the draw- 
ing at right, and adjust each pleat at the 
waist by this amount, as shown. Working 
on a flat surface, taper the fold down to 
the full hip level, making most of the ad- 
justment between waist and high hip. 
You can customize the skirt's shape to 
your own, making a gradual curve for 
fuller figures, a straighter line for flatter 
figures. Make slightly less of an adjust 
ment to the pleats that fall within 3 to 4 
in. of the center front and back so that 
these pleat lines will appear straight 
when the skirt is worn; compensate by 
making slightly more of an adjustment 
at the sides. Straight baste the newly 
lapped pleat line f rom waist to hip and re- 
press the new inner fold to a sharp 
crease. See "Construction tips" on p. 40 
for instructions on completing the skirt. 


Drafting your own pattern 

Drawing a custom pattern, then pleating 
the fabric yourself enables you to custom 
fit both the hip and the waist when you 
initially press the pleat folds in the fab- 
ric. First decide on a pleat depth appro- 
priate to your fabric. Calculate the num- 
ber of pleats by dividing the pleat depth 
into your hip measurement plus ease. 
For example, a 2-in. pleat depth divided 
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into a 39-in. hip-plus-ease measurement 
results in 19 pleats. If your division gives 
you a partial pleat (a 2-in. pleat depth di- 
vided into a 39-in. hip-plus-ease measure- 
ment yields 19'4 pleats), discard the frac- 
tional pleat and divide the whole number 
into the hip measurement to arrive at an 
adjusted pleat depth. (Divide 19 pleats 
into 39 in. for a pleat depth slightly 
greater than 2 in.) If you want space be- 
tween pleats, add the pleat depth and the 
space between pleats and divide the re- 
sult into the hip measurement. 

It’s easiest to draft a pattern that corre- 
sponds to the width of your fabric and 
then use the same pattern to cut each fab- 
ric section, even though for the last fabric 
width you may not need all the pleats on 
the pattern. Cut paper to the width of 
your fabric and the length of the skirt 


plus hem allowance and 2 in. at the top 
edge. Draw horizontal reference lines, as 
indicated on the drawing on p. 41, at 
waistline, high hip (usually 3 to 4' in. be- 
low the waist), and the level to which you 
plan to stitch the pleats. Then mark the 
vertical pleat lines. There may be a strip 
of paper on the right side left over. 

Mark the pleat lines along the top and 
bottom edges of the paper. Then join the 
two sets of marks, making sure the verti- 
cal lines are parallel and at right angles to 
the hipline. Mark inner fold lines with a 
dotted line down the middle of the pleat 
underlay and indicate with arrows the di- 
rection to fold the pleats. 

Adjust the pleat lines to fit at the waist 
as explained in the drawing on p. 41. 
Curve each outer fold line and lap line 
down to the high hip level line. Just as 


Adjusting commercially pleated fabric to fit the waist 


1. To determine adjustment for each pleat, 


Adjustment for each pleat 


subtract the skirt waist from skirt hip; then divide 


result by number of pleats. 
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Inserting a zipper in a pleated skirt the ready-to-wear way 


The last pleat hides the zipper. 


5, 


1. Place edge of 
zipper tape along 
lap line. Hold in 
place with 
sewable, adhesive ! 
basting tape. Stitch Í 
close to edge of f 
tapeand teeth. 


| 
! Skirt front, 
left RS 


— —— 


2. Using basting tape, 
align foldlineof į 


k 


last pleat on skirts i Lodi 


left front along 


lap line. 
Wrong side 


Pleat of zipper 


fold y 


Skirt A 


left side 


4. Smooth two unstitc 


extend with seam binding , 


5. Stitch remaining 


unstitched seam from 
base of zipper to skirt 
Skirt front; 


hem. Press seam 

allowances together. 'leftside | 
6. Edgestitch last pleat — il Nord 

fold to 1⁄2 in. above i Second-, 

base of zipper. Through »toJast 4 

all thicknesses, ‘pleat | 


edgestitch from bottom . 
of this stitching to base de \ 
level of pleat stitching. | 


with the commercially pleated skirt, you 
should make slightly less of an adjust- 
ment at center front and center back, 
slightly moreatthe side seams. 

Crease the paper pattern along the new- 
ly drawn fold lines, from the top edge 
down to the hipline. Cut across the top of 
the folded pattern ?6 in. above the waist- 
line to shape the waist seam allowance. 

When cutting out the fabric widths for 
the skirt, you may not need all the pleats 
on the paper pattern for the last width. 
Before cutting out the last fabric width, 
simply fold out excess pleats on the pa- 
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... $. From wrong side, 
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left side 
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If underlay is nof wide enough, 
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Skirt back, 
i left side 


^ : : : 
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— Base level of 


Base of zipper; 
| s A pleat stitching 


per pattern, as shown in the drawing on 
the facing page. 

Mark the pleating lines on each fabric 
section from waist to hem on both the in- 
ner and outer fold lines. For pleats that 
will be unpressed below the stitching 
line, mark only to the base of the stitch- 
ing line. I use dressmakers' carbon and a 
tracing wheel whenever possible. For fab- 
rics on which carbon won't work, or deli- 
cate fabrics that a tracing wheel might 
damage, I use either what I call “half” tai- 
lors' tacks (a single, instead of double, 
stitch, since I'm working with a single lay- 
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Seam allovances within the hem are 


pressed open, then clipped above the 
hem so that they stay flat (photo above). 


The waistband overlaps by one pleat 
depth at the side opening (below). 
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er of fabric) or thread tracing. Silk or cot- 
ton basting thread won't leave an im- 
print when you press over it. After mark- 


ing and cutting out the skirt sections, 
finish theseam and hem allowance edges. 


Construction tips 

Following are some construction tips and 
techniques that apply to cither method 
of making a pleated skirt. 


Seaming and hemming—You can either 
seam together the widths of fabric and 
then hem the whole piece, or you can 
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hem each width separately, then seam 
them together. In both cases, leave the fi- 
nal seam unstitched for the time being. 
Press all seam allowances together, ex- 
cept where they are within the hem. Press 
seam allowances within the hem open to 
reduce bulk, and clip them above the 
hem sothat the remainder of the seam al- 
lowance remains closed. The top photo 
on thefacing page shows a hem detail. 

For the hem edge, serge the raw edge, 
apply seam binding, or turn under the 
edge if the fabric is lightweight. Sew the 
hem either by hand or machine. For an 
easy ready-to-wear hemming technique, 
press up a Lin. hem allowance, edge- 
stitch the lower edge of the hem, and top- 
stitch close to the upper edge. 


Stitching pleats—Fold and press the 
pleats in the seamed and hemmed fabric, 
basting the pleat folds beforehand if nec- 
essary. Setting the creases in the outer 
and inner pleat folds separately and then 
pressing through all thicknesses works 
best, especially if the fabric is heavy. (This 
applies also to re-pressing the adjusted 
inner folds of the pleats at the waist of 
commercially pleated fabric. A table 
press is a helpful tool for setting pleats. 


If you are stitching the pleats from the 
inside, stitch along the pleat lines and 
then press the pleat folds. Placing a table 
next to the ironing board helps support 
the weight of the fabric. If your fabric is 
wool,leteach pleatcooland dry complete- 
ly before pressing the next. 

To stitch pleats down with edge- 
stitching, after setting the pleat folds, lap 
and edgestitch the pleats from the right 
side ofthe fabric, keeping the underlay of 
the adjacent pleatfree from the stitching. 
Additional topstitching !4 in. from the 
pleat fold gives the skirt a casual look. To 
help the fabric retain the pleat folds, you 
can edgestitch the innerand even the out- 
er pleat folds for the length ofthe skirt. If 
you plan to insert a zipper, leave the last 
two pleats and the seam on the left front 
of the skirt unstitched. Machine baste the 
pleats in place along the waistline edge. 

For the side opening you can add snaps 
or simply clean finish the raw edges and 
leave the opening as is, hidden beneath 
the pleats, as many commercial pattern 
guides suggest. However, I prefer to insert 
a zipper, as in ready-to-wear pleated skirts, 
because the pleats stay flat when the 
skirt is worn. The drawing on the facing 
page explains the ready-to-wear technique. 


Adjusting skirt length—When you cut 
the waistband, allow an underlap long 
enough for seam allowances plus half the 
pleat underlay (this is the amount that 
the waistband will overlap, as you can see 
in the lower photo on the facing page). In- 
terface the waistband. Ease the skirt to 
the waistband and baste. Now try on the 


skirt. Level the hem edge by raising sec- 


tions of the skirtat the waist. Asarule, in 
order for the hem edge to be level all the 
way around when the skirt is worn, the 
skirt front needs to be slightly longer 
than the back (to accommodate the curve 
of the abdomen) and the sides should be 
about !^ in. longer than the center back 
(to allow for the swell of the hips). Make 
sure that the pleats hang flat after you've 
made any adjustments. 

Stitch and layer the waistlineseamsand 
the ends of the band. Instead of turning 
under the inside seam allowance of the 
waistband, you can trim it to % in., serge 
the edge, and press the inside edge down. 
Then, from the right side, stitch in the 
ditch or topstitch. Attach waistband fas- 
teners, and the skirt is ready to wear. [O 


Cecelia Podolak wrote about up-to-date 
tailoring methods in Threads No. 37. 


Pattern draft for all-around knife-pleated skirt—wiath equals width of fabric. Length equalsskirt plus 2 in. plus hem allowance.) 





,,,, Peat depth Plea 
in. spac 
8 =~ D 
1. Draw horizontal 

reference lines 

at waist, high hip, s. 

and level to en 

which pleats will 

be stitched. 

Waistline 


3 to 
A'a in 


2. Atleft, mark one 
seam allowance 
(for joining fabric 
widths) and one 
pleat depth (tz 
pleat underlay}. 
Seam allowance 
will be hidden by 
a pleat. (Other 
half of underlay 
willbe on 
adjoining fabric | 
width.) Then mark | 
alternately pleat 
spaces and pleat 
underlays. End at 
right with one 
pleat depth and 
one seam 
allowance. 


Fullest hip 
width or 
below 


Stitch pleats to this line. 


October/November 1992 


t Underlay 





Outer fold line 
Lap line Inner fold line 










= 
————À— A ee GN ON = 
i 
= 
a s es —— 
n — T —————— 
= =a 


Pleat depth in. 
\ RHA fabric 


Excess 


To adjust for waist: 

3. Determine waist 
adjustment per pleat 
(skirt hip minus skirt 
waist, divided by 
number of pleats). At 
waist level, distribute 
12 adjustment 
amount to each 
outer fold line and 
lapline. 


4. Redraw outer fold 
lines and lap lines, 
tapering to hip level. 


5. Fold pattern from 
waist to high hip 
along new lines. Cut 
folded paper pattern 
% in. above waistline 
to shape seam 
allowance. 


To reduce number of 
pleats fora fabric 
width, fold out excess 
pleats, leaving pleat 
depth and seam 
allowance ar side. 
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Illustrati 


x d (OR SIE = 
Quilting gives this menagerie of 
soft toys both their playful 
personalities and their structure. 
The easy one-piece bat hangs 
from a branch via hook-and-loop 
tape ovals sewn on his legs. The 
chameleon has a childproof 
padded eye, a multicolored 
convertible coat, and a curvy 
thread-gathered tail. Scales 
projecting from the dinosaur's 
back create an illusion of bulk; 
without them he's really just a 
curved piece of padded fabric. 
Removing the hood of the soft 
quilted car converts it to a sturdy 
wagon. The axles are zigzagged 
rods of fabric. 





D 


When is a quilt not a 
quilt? 

A: When it is a color- 
changing chameleon, a 
wagon that converts to 
acar, a flapping bat, or a spiky dinosaur. 

Using quilting to design and make soft 
toys brings distinct advantages over tra- 
ditional stuffed toys. Quilted toys depend 
on the stiffness of quilted layers for 
much of their shape, reducing the messy 
job of stuffing. Padded, stitched shapes 
can be stacked, folded, coiled, stretched, 
or joined at the edges to create three- 
dimensional shapes. With less filling, the 
toys are easily washable, quick to dry, 
and will pack flat for travel. 

If you've wanted totry quilting but find 
a bed quilta daunting prospect, try these 
smaller, relatively quick projects. For both 
novice and experienced quilters, applying 
the technique to toys keeps all the plea- 
sure of intricate color piecing and the in- 
terplay of light and shadow as the 
stitched designs emerge. And it combines 
the tactile delight of the quilting process 
with speedy and satisf ying results. 

The motley tribe of unusual creatures 
shown on the facing page came about as a 
result of the marriage of two obsessions: 
quilts and toys. My sister Phyllis Ford 
and I combined interests as diverse as 
quilting, sculpture, natural history, art 
therapy, and teaching to develop toys 
that are really little three-dimensional 
quilts; they rely on padded, stitched fab- 
ric forms for stability and structure. 

In developing these toys, we were carry- 
ing on a family tradition of quilting. The 
project also placed us within the quilting 
tradition in another way. Because the 
toys evolved mainly over a difficult sum- 
mer spent in hospital waiting rooms, 
they linked us to the pioneer quilters 
who used their quilting to cope with 
chaotic lives and trying circumstances. 





Design approaches 

Our very different backgrounds led us to 
two distinct approaches. Phyllis' study of 
biology leads her to approach toy design 
from the observation of animals' natural 
skin or body structures. She finds pho- 
tographs in library books or magazines 
like The National Geographic that show 
"natural" quilts—the hexagons of a turtle 
shell, or the elaborately patterned fur- 
rows of a rhino's hide. A bat’s wing folds 
along lines that are both decorative and 
aerodynamically functional. Then she 
translates the natural structures into 
three-dimensional ones that can be built 
from flat shapes. Some structures, like 
the curve of the chameleon's legs and tail, 
call for new techniques in handling fab- 
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ric, which I describe under “Special ef- 
fects" on p. 44. These new techniques in 
turn spark off other links between natu- 
ral and constructed forms. 

My own approach is to develop toys by 
playing with shapes to see what they 
would like to be. The connection with an 
animal might come later. Playing with a 
piece of pita bread led to several toys. I no- 
ticed that a pita cut in half forms a semi- 
circle, open at one end. It can be a con- 
tainer, and when opened, the flat edge 
forms a base that allows the structure to 
stand. By translating the shape into two 
joined quilted semicircles, different toys 
emerge with the addition of wings, feet, 
or feathers. Using this "pita principle," 
playing with my food led toa set of nested 
chickens, a car body, and afrog mask that 
reverses to become a prince. 

Other kinds of manipulation of quilted 
shapes, such as origami folding, coiling, 
and stacking, allow a flat padded piece of 
fabric to become an owl, a car wheel, or a 
stable foot for a bird marionette. 

Workingtogether, my sister and I began 
to adapt elements of the other's approach. 
A quilting structure originally seen in a 
real creature might be the starting point 
for an imaginary one, or an invented 
structure could suggest new similarities 
to natural forms. Combining the two de- 
sign approaches generated a whole new 
series of ideas and made us think about 
the design process in a more flexible way. 


Developing your own patterns 
Decide which design approach fits you 
best and come up with some toy ideas of 
your own. Here are some suggestions: 

First choose your starting point. It may 
be mainly visual, like an armadillo's 
patehwork coat, or mostly structural, 
like the way a grasshopper's legfolds. The 
fastening structures of ordinary sewing 
offer many starting points: a separable 
zipper and buttons turn a flat tail into a 
cape; belt loops hold up long floppy ears; 
an old-fashioned garter becomes the nose 
of a grumpy witch. Reversible pockets 
hide endless possibilities for changing 
personalities. Besides lending unique 
character traits, these fastenings lead to 
inventive teaching toys. 

If you're working from the animal to 
the toy, your source material will be im- 
portant. Get good photos from different 
angles. Analyze the forms, breaking com- 
plex shapes down into cylinders, boxes, 
or hemispheres. Don't beafraid to simpli- 
fy. To make sure you understand how the 
shapes fit together, it may help to make a 
clay model. Then think of making shells 
or solids for the different parts. Use 
roughly quilted scrap fabrics as working 


material for your rough draft. Translate 
these into quilted 3-D shapes by pinning 
the flat shapes around the model. 

Don't worry about being too realistic. 
Decide what the most unusual (or quilt- 
like) features are—(the long, curvy neck; 
the puckered mouth; the ridged tail?)— 
and emphasize them. When you are satis- 
fied with your assembly of shapes, record 
them on paper. This is your pattern. 

If you decide to work the opposite way, 
by playing with shapes and fastenings to 
see what kind of creature they suggest, 
start by making a few different flat 
padded shapes. Then try different ways 
of putting them together. Turn, twist, 
fold, and change them the way young 
children play with objects, investigating 
every possibility without thinking too 
much. Suddenly the way ashape changes 
will remind you of an object or a person- 
ality, and you're nearly there. Add what- 
ever details--ears, eyes, wings, feet--seem 
necessary. Then record your exact shapes 
and procedures. Don't be afraid to keep 
the structures and details simple, and 
don't worry if the creature is unlike any 
you've ever seen. Less realistic detail 
leaves more room for imaginative play. 


Basic construction 

Toys can be any size; our largest model is 
about 12 in. long and requires less than 
%4 yard of fabric. Lightweight, tightly wo- 
ven cottons work best, because they're 
easy to turn in a narrow space and less 
likely tofray around ears and toes. Loose- 
ly woven fabrics like velvet or corduroy 
can be useful for special textural effects. 
Strengthen them with lightweight iron- 
on interfacing to help prevent fraying. 

The dinosaur shown in the photo on 
the facing page and in the drawings on 
p. 44 illustrates several techniques we've 
used for our quilted toys. The basic prin- 
ciple of construction is to assemble sepa- 
rate padded shapes: First, place fabric 
and facing rightsides together on top of a 
layer of batting. For small pieces like feet, 
mark and stitch the seams through all 
layers before cutting the shapes. You can 
omit the marking by stitching around a 
template of the pattern pinned or taped 
to the fabric. Be sure to leave an opening 
for turning (see the drawing on p. 44). 
Then cut out pieces, leaving a narrow 
seam allowance. Trim, clip curves and 
corners, and turn, easing out points and 
small shapes from the inside. Slip-stitch 
the opening closed by hand. 

Next, quilt the individual padded 
pieces by hand or machine. The quilting 
provides the shape with stability and 
body. You could quilt in concentric lines 
that echo the shape of the piece or just 


43 


Quick method for cutting, sewing, and assembling a quilted toy 
A dinosaur is an excellent example. 


Sewing before cutting Template 






WS Fabric Scales 





1. Stitch seam 
through all 
layers, 
leaving 
opening for 
turning. Can 
use template 
as a guide, 
instead of 
markings. 


2. Cutout 
pieces, 
adding a 
seam 
allowance. 


3. Clip curves and corners, turn. Work 
out points and toes with a knitting 
needle. Stuff legs with extra batting. 
Hand sew openings. 


Machine quilting 


4. Quilt body and scales 
as shown. 





Molding shapes 


6. Fold head and tail ends 


5. Pin and tack lengthwise, wrong sides 


scales along together. Hand sew edges 

body as together as far as the third row of 
indicated scales on head and from the last 
on pattern. scale to the tip on tail, stretching 
Sew fo to forma slight curve in tail. 

body. 


7. Sew legs to body. 








The dinosaur is hollow; lines of topstitching make the padded body rigid enough to 
keep ifs shape without stuffing. 
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quilt randomly over the whole surface. 
Match or contrast the thread to the fabric 
for different effects. You may decide to 
match the fabric on one side of the 
padded piece and contrast on the other, 
match both sides (with different colors in 
the needle and bobbin), or use contrast- 
ing thread on both sides. Avoid pressing 
the fabric after the batting has been 
added; pressing will flatten the batting 
and obscure the quilting lines. 

Finally, assemble the padded, quilted 
shapes according to the pattern that 
you've developed. 


Special effects 

You will quickly find your own uses for 
the special techniques we developed for 
our toys. By manipulating padded 
shapes as you feed them through the 
sewing machine, you build in curves and 
waves. (See drawings A and B on the fac- 
ing page.) Take care not to pull the needle 
off center; it can damage the machine 
and/or break the needle. 

Topstitching provides most of the de- 
tails for a simple one-piece toy like the 
bat. Stitching defines his body, legs, and 
wing folds. We added extra batting to the 
body for a rounder shape. (See the photo 
on p. 42). 

Use a template to machine embroider 
details before padding. For the chame- 
leon's mouth, we cut a template of the 
lower jaw, taped it to the fabric, and satin- 
stitched the mouth along the upper tem- 
plate edge. (See the photo on p. 42). 

You can create solids by alternately top- 
stitching and folding a padded piece, or 
by coiling strips of bias-cut padded fabric. 
(See drawings C and D on the facing 
page). Or you can create the illusion of a 
solid by sewing a series of quilted forms 
to project away from a flat base, like the 
scales on the dinosaur's back. This tech- 
nique results in a visually solid form the 
same way that a row of dominoes sug- 
gests a solid wall. 

The chameleon's padded eye is safefor 
young children (no buttons to chew off 
and swallow). Its stuffed tail is formed by 
a series of gathered areas tightened into a 
beaded curl, echoing the curving layers 
of its bright coat. (See these features in 
the photo on p. 42 and in drawings E, F, 
and G on the facing page.) 

Use our techniques (and the chame- 
leon's flexibility) as starting points for 
your own family of quilted toys. New 
problems will generate new solutions 
and lead to your own growing vocabulary 
of forms and special effects. B 


Judith Duffey is an art historian and fiber 
artist living and working in London. 
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Special effects for shaping your own quilted pieces 


Add dimension to flat shapes by 
manipulating fabric feed. Create solids by 
coiling, folding, and paading. Make a 3-D 
curve with gathering and coiling. Layer a 
multicolored coat. 


Adding dimension 


A. Curves—Lifting fabric while topstitching 
a foot stretches bottom surface more than 
top. Stitching locks curve in place. Flip 
second foot of a pair so both feet curve 
into the body: 


Pull 
upwards. 





Chameleon’s foot 


B. Waves—Cut a shape from padded 
fabric. Stretch it gently toward you as you 
zigzag raw edge. Stretching creates a 
curvy edge for ears, feathers, and other 
details. 





Stretch 
outwards. 


Creating solids 


C. Solid rod—Zigzag heavily on 
rectangular padded piece. Fold and 
Zigzag through all layers; repeat. If piece 
won't fit under presser foot, sew final 
edges by hand. For round car axle, roll 
finished piece between fingers. 
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Continue to fold in half 
and zigzag through all layers. 
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D. Coiling—Cut fabric, facing, and | 
batting in long bias strips as for dinosaur 

pieces, p. 44. Stitch, leaving one end | 
open. Turn; stitch lengthwise through all 

layers. To form wheel, sew closed end to 

one end of axle. Firmly roll strip, anchoring 

with a few hand stitches to prevent shift. 


3-D curves and layers 


F. A curvy tail—insert needle (with knotted 
thread) into tip of tail and emerge on 
underside 1⁄2 in. away. Sew a ring of 
running stitches and pull tightly to gather. 
Secure with a stitch. Insert needle again, 
emerging */ in. away. Repeat process for 
entire tail. 


Batting trimmed 
from end. =~ 






























Gradually increase 
distance between 


!a in. 
e 








Anchor with 
hand stitches. 


Turn under edges 
and slip-stitch. 


KO Whee! 
To curl under, use 

strong thread or dental floss 

in running stitch along underside 

from tip of tail to base. 

Pull tightly to form curl, 

and secure. 


E. Padded eye-—Trace eye circle on 
fabric; cut out, adding seam allowance. 
Place on backing fabric, and stitch */ of 
the way around circle. Stuff with batting, 
complete stitching, and trim to shape. On 
head piece, divide eye circle into eight 
equal sections, clip lines from center to 
edge of circle. Fold sections to WS; press. 
Center eyehole over padded eye piece 
and baste. Topstitch around eyehole. 


G. Color changing layers—Cut a pair of 
coat shapes in each color. Right sides 
together, match shapes of adjacent 
colors (for example, red/purple). Stitch 
outside edge of each pair; clip, turn, and 
topstitch. To assemble, match right sides of 
identical colors and stitch open edge. For 
last seam, turn in seam allowances and 
hand sew. Topstitch each 'page" close to 
central seam. Sew fo toy. 


Insert 
foreye 







Batting 










Cross 
section 
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Mechanical, Electronic, 
or Computerized? 


Here's what each type of 
modern sewing machine 
can do for you 





by Karen Morris 


— = mm 





Linkages fill the 
head of a 
mechanical 
sewing machine 
(top left), 
connecting all 
movement to one 
motor. Eleven 
metal cams, one 
for each stitch 
pattern, are 
mounted side by 
side (center of 
machine). 


Computerization 
and multiple 
mofors eliminate 
many moving 
parts (bottom). 
The large center 
shaft controls the 
needle up/down 
movement. The 
flat shaft at the 
bottom connects 
a small stepping 
motor to the 
needle for side-to- 
side movement. 
The stepping 
motor is mounted 
underneath the 
small white gear 
and gold plate in 
the circled area. 
The green area is 
a small circuit 
board that 
controls the 

step motor. 
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ntil recently, I was con- 
tent with my reliable 
1968 all-mechanical zig- 

“>  zagmodel sewing ma- 
chine for sewing an occasional comforter 
cover or to make a few shoulder pads. 
Then I got theitch to buy anew machine. 

I thought that what I needed was a top- 
of-the-line mechanical machine. The idea 
of computer circuitry replacing most of 
thegearsand mechanical parts wasn'tap- 
pealing. And what about all that plastic 
that manufacturers are using instead of 
metal? But still, I decided I ought to learn 
what electronics and computerization 
are all about. Over the next several 
months I spoke with repair people and 
technicians who are knowledgeable 
about the three kinds of machines avail- 
able to home sewers today: mechanical, 
electronic, and computerized. I asked 
about the features the machines offer 
and their reliability. I also spoke to peo- 
ple who sewed on electronic and comput- 
erized machines. 

Well, I eventually bought a computer- 
ized sewing machine, which is so user 
friendly that I'd feel comfortable letting 
my six-year-old learn to sew on it. I have 
come to realize that computerized and 
electronic machines have some wonder- 
ful features. They can actually save you 
time, be a lot of fun to run, and make it 
easier to sew details, such as buttonholes, 
accurately. Computerized machines, how- 
ever, aren't necessarily for everyone. You 
may not need the features they offer, and 
they're moreexpensivethan mechanical 
or electronic machines (you're paying for 
a lot of development and programming). 
To help you in your own search, here are 
the basics I learned about how each type 
of machine works. 





Starting with mechanical 
Mechanical, electronic, and computer- 
ized machines all form the basic stitch in 
the same way: A needle carries thread 
down through the fabric, where the 
thread is caught and looped around the 
bobbin mechanism, then pulled back up 
by a take-up lever, while the feed dog 
moves the fabric into position for the 
next stitch. (For more on how a stitch is 
formed, see Threads No. 32, pp. 65-67.) 
Thisis wherethesimilarity ends because 
what moves the needle, bobbin, take-up 
lever, and feed dog varies greatly. 

In mechanical machines, all move- 
ment is initiated by a single motor con- 
nected to the needle and feed dog by 
cams and levers. A cam is a flat wheel 
with a ridged edge, as you can see in the 
upper part of the photo on the facing 
page. Every stitch pattern—straight, zig- 
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zag, blind hem, overlock, scallop—has its 
own cam. As a cam turns (actually, all the 
cams turn together on a shaft), its un- 
even surface pushes nearby levers into 
position, which eventually causes the 
needle to move in the pattern of a partic- 
ular stitch. 

Functions such as tension, stitch 
length, and stitch width are manually se- 
lected by turning a dial. Once you set the 
stitch width and length, that's what you 
get for the stitch pattern, even for a deco- 
rative stitch like a scallop, as shown in 
the photo below. However, because you 
make width and length adjustments by 
turning a dial, you can usually make in- 
finitely fine adjustments. 

All-mechanical sewing machines are 
operated by a foot pedal/motor combina- 
tion that produces power in proportion 
to how far down you press the foot pedal. 
The farther down you press, the more 
electricity the motor gets, so the more 
power it produces. When you sew slowly, 
the motor receives less electricity and 
hasless power, which makes sewing slow- 
ly on heavy fabric like denim more diffi- 
culi; just when you need more power, 
you have less. 

The skill of the machine operator deter- 
mines the degree of sewing precision and 
control. Let'S say I'm topstitching the 
point of a collar and I want to pivot at the 
point, which means I have to stop exactly 
at the point with the needle down. I 
might sew fairly fast up to within two or 
three stitches of the collar point, then 
sew slowly or even turn the hand wheel 
by hand so I stop with the needle down 
precisely where I want it. 

Another example of how the sewer's 
skill affects the quality of sewing is mak- 
ing a buttonhole. Many mechanical ma- 
chines offer a sequence on the stitch se- 
lector dial for making a buttonhole, but 
the sewer must mark the ends of each 
buttonhole and turn the dial to control 
the stitching sequence so the button- 
holes end up the same size. 


Electronics adds control 

The lines between machine types start 
blurring when we get to electronic fea- 
tures and computerization because they 
often go hand in hand. I define an elec- 
ironic machine in this article as one that 
still has one motor, and cams and link- 
ages, but is enhanced by electronic con- 
trol. Electronics means that some of the 
mechanical features, like the position of 
the needle (up or down), are measured by 
an electrified sensor—an electronic eye, 
perhaps a switch. The sensor feeds back 
information to you (turning on a warn- 
ing light, for example) or to the motor. 


Electronics adds precision and control 
that would require a lot more parts or be 
impossible to do mechanically. The sen- 
sors and control relieves the sewer of hav- 
ing to manually control different func- 
tions, and thus the machine requires 
somewhat less skill to operate. 

Electronic machines generally have 
some or all of the following features: 
e Automatic needle stop in the up or 
down position 
e Even power at all speeds 
e Slow or fastsewing speed option 
e Low bobbin warning 

Although all the major functions of an 
electronic machine are mechanical, a cir- 
cuit board (a computer part containing 
pathways for electrical impulses) con- 
trols the special electronic features. The 
low bobbin thread warning signal oper- 
ates, for example, with a beam of infrared 
or natural white light projected onto a 
clear plastic bobbin (photo on p. 49). 
When the bobbin is full, the thread inter- 
rupts the beam of light; as the bobbin 
empties, the light beam passes through 
the bobbin and activates a light receiver 
on the other side, which gives a signal to 
the computer to turn on the low bobbin 
warning signal. 


Computerization offers 
programming 

As the sewing machine companies added 
more and more innovations and stitch 
patterns to mechanical and electronical- 
ly enhanced mechanical machines, the 
advanced models became complicated, 
intricate, and packed with moving parts. 
According to one of the repair people I 
spoke with, some of the most complex 
machines were overly sensitive to being 
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The scallop stitching of a mechanical ma- 
chine (top and bottom rows) has a con- 
stant width and length, once sef. in con- 
trast, the stitch width of the computerized 


version varies from short to long (center), 
and the push of a button flips the pattern. 
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even slightly out of adjustment. Some of 
the internal settings were so exacting 
that they had to be adjusted by an expert 
with special equipment. To simplify the 
mechanies, manufacturers have been 
adding motors for different directions of 
needle and feed dog movement—needle 
up/down and side to side, and feed dog 
forward and backward and side to side. 
This has eliminated many of the complex 
linkages (lower machine, photo on p. 46) 
needed to operate a machine from one 
motor. And to coordinate the movement 
and synchronization of all the motors, 
they added a computer. 

The advantage of computerization is 
that a sequence of steps, as simple as 
those for making a buttonhole, can be 
programmed and saved in the comput- 
ers memory. Instead of requiring a com- 
plex cam, every type of stitch pattern is 
analyzed and broken down into a pro- 
grammable series of distinct movements. 

A computerized machine uses special 


electronic motors, called stepping motors. 
A stepping motor can rotate both clock- 
wise and counterclockwise, unlike the 
motors in mechanical machines, which 
are generally meant to turn in only one 
direction. Stepping motors can turn in 
precise, discrete steps, or partial rota- 
tions; in fact, if you turn the gear of a 
stepping motor gently with your fingers, 
you can feela series of distinct clicks. The 
amount of motor movement is propor- 
tional to the amount of stitch width and 
length: The width of a zigzag stitch can be 
as narrow as the motor step is small, for 
example. Wider zigzags are the result of 
wide motor swings. 

Unlike the infinitely fine adjustments 
that you can make by turning the dial of a 
mechanical machine, the movements cre- 
ated by a step motor must be adjusted in 
increments. This is not really a disadvan- 
tage, because the increments can be quite 
small—.1 mm for stitch width and .05mm 
forlength, for example. The size of incre- 


ments is certainly a detail of a computer- 
ized machine that youll want to check, 
because they vary widely between models. 
The stepping motor takes its orders 
from electrical signals coming from a 
main circuit board, which contains the 
stitch programs, electronic functions, 
and the memory that stores all the pro- 
grams. Most computerized machines 
have buttons, rather than dials. When 
you press a button to selecta stitch on the 
control panel of a computer machine, 
you are selecting a program and sending 
a signal to the circuit board. Some com- 
puterized machines can store programs 
for hundreds of stitch patterns, includ- 
ing stitches you create yourself. 
Computerized machines offer the fea- 
tures of the electronic ones and other fea- 
tures available only because of the step 
motors and programming: 
e Ability to flip patterns to create mirror 
images of stitch patterns. 
e Ability to store the dimensions of but- 


How to test 
a sewing 
machine 
by Gale Grigg Hazen 


To many people, testing a 
machine can appear to be an 
intimidating experience. 
Here's a way to testa machine 
and find a good dealer at the 
same time. l'd recommend 
trying several brands (not just 
different models of the same 
brand) just for the sake of 
comparison. Each machine 
has its own feel and touch, and 
personal preference will have 
alottodo with how much 
you'll enjoy working on the 
machine you finally buy. 

New machines have so many 
stitches that you'll probably 
only be able to test a few. Be 
sure to test the basic stitches 
you'll need fora garment, such 
as a straight stitch, zigzag, 
button holes, and overlock. 

(To make sure you check the 
machine’s basic equipment, 
I recommend taking along 
the checklist from Threads 
No. 35, p. 56.) 


Fabric samples—You'll need 


two layers together, so test 
with two layers. This length 
will allow you to adjust the 
stitch width, length. and 
tension, and the width allows 
you to doseveral stitch runs 


| spaced soa previous line of 
| stitching won't affect the stitch 


quality of the run you're on. 

Include the following 
fabrics: knit (any fiber type), 
silky lightweight polyester, 
silk charmeuse, heavy fabrie 
with a coating—like a rubber- 
backed upholstery fabric or 
nylon of backpack weight— 
and plain 100 percent cotton 
like muslin. A 'A yd. of each 
fabric will be enough to test 
several machine brands. 

The knit will tell you how 
well a machine performs on 
stretchy fabrics. The results on 
the polyester will tell you how 
well the top and bobbin 
threads interlock, while the 
slippery silk tells you how well 
the feed dog and foot hold and 


| move the fabric. Heavy, coated 


fabric tests how strong the top 
tension is and whether the 
machine can pull the thread so 
it doesn't get stuck in loops on 
the underside of the fabric. 

I would also take along the 
legs from a pair of old jeans to 
test the machine's ability to 
penetrate thick, densely 


Thread and needles—A 
knowledgeable dealer and 
dedicated sewer realizes that 
making perfect stitches takes 
a balance of thread, needle, 
fabric, and tension. Such a 
dealer stocks a good selection 
of quality thread and needles 
available for sale and testing. 

However, if youd like to be 
prepared, bring a selection of 
fine to heavy needles, and the 
following threads: a midweight 
polyester (Mettler’s 100 or 
Gutterman’s All Purpose are 
good); size 50/3 100 percent 
mercerized cotton, like Mettler; 
60/2 100 percent cotton (this 
may be labeled as embroidery 
thread); and a heavy-duty poly 
or cotton. I'd use the midweight 
poly on the knit for stretch, 
fine cotton for the silk and 
polyester silky, regular cotton 
for the muslin, and heavy duty 
for the upholstery fabric. 


The test—Start by asking the 
dealer to demonstrate the 
machine. Tell the dealer your 
budget up front; l'd beware if 
the dealer insists on 
demonstrating on a much 
higher priced model after 
you've indicated your price 
range. (If the dealer just wants 
to show you a video, that's 
probably nota dealer you're 


loosely woven, starched white 
fabric called demo cloth. The 
loose weave makes it easy for 
the needle to penetrate and the 
stiffness prevents the fabric 
from being pulled downward 
and upward by the needle, so 
the stitching never puckers. 

Then pull out your samples 
and ask the dealer to run 
through several stitches on 
cach one. Even if a machine is 
advertised as having a self- 
adjusting tension, the reality 
is that you may have to adjust 
the tension for fabrics outside 
of thenorm—fine fabrics like 
batiste or thick fabrics like 
batted quilting, for example. 
Hopefully you'll find the 
dealer willing and eager to 
change needles and thread to 
match your samples. 

Now it’s time for you to 
accustom yourself to the 
machine. If you can’t make 
acceptable stitches, don’t be 
shy about asking the dealer to 
show you how. 

Hang on to your samples and 
label them. After you've tested 
several brands, take a look at 
all the samples, compare them, 
then make your decision. 


Gale Grigg Hazen, the author of 
Owner's Guide to Sewing 
Machines, Sergers, and 


pairs of 18- by 3-in. fabric 
samples of different weights 
and fibers; you usually sew 





woven fabric, particularly 
across the welt seam of the 
| outer or inner leg at the hem. 


going to get great service. 
from.) The dealer may go 
through the basics using a 


| Knitting Machines (Chilton, 


1989), runs a sewing school in 
Saratoga, CA. 


tonholes, so that once you've made one 
buttonhole, the rest will be identical (no 
marking and careful control needed.) 

e Lots of buttonholes (keyhole, stretch, 
straight). 

e Stitch patterns with varying width and 
length in the pattern (photo on p. 47). 

e Wider stitch patterns (often the result 
of a step motor that moves the feed dog 
from side to side. 

e Multicolor stitches 

I would like to add a caution at this 
point about embroidery. Even a comput- 
erized machine is a sewing machine, not 
an industrial embroidery machine. Up to 
as many as ten industrial embroidery 
machines, each dedicated to a special 
stitch, may have been used to produce a 
design that you see on a ready-to-wear 
blouse that may not be reproducible at 
home. If you plan to do a lot of machine 
embroidery, examine each machine not 
just for number and combinations of 
stitches, but for quality of stitches and 
multicolor capability as well. 

If you go shopping for a computerized 
machine, also keep in mind that all com- 
puter machines are not created equal. 
Some are much more user friendly than 
others and the only way you can see 
which one you like is to try them out. 


Concerning plastic 

Plastic parts are used in nearly all ma- 
chines these days. Before you become 
alarmed, here’s a bit of background infor- 
mation that calmed me. To avoid fre- 
quent oiling and maintenance in home 
sewing machines, moving parts made of 
steel were often paired with adjacent parts 
of a softer metal such as bronze. Today the 
bronze has been replaced in many ma- 
chines by Lexan, a tough, durable nylon 
also used to make nose cones for the space 
shuttle. If you’re worried that the ma- 
chine you want contains cheap and non- 
durable plastic, ask the dealer to explain 
what type of plastic is in the machine. 


Repairs and warranties 

You might still be wondering, as I was, 
whether you can trust the reliability of 
an electronic or computerized machine. 
Repair people admit that earlier comput- 
erization had its problems. Now thatcom- 
puterized machines have been around 
for a while, and redesigned and im- 
proved many times, the early problems 
have been solved. Computer machines to- 
day have about the same rate of repair as 
mechanical machines. In fact, many of 
the new machines are modularly built, 
and snap apart for easier, faster repairs. 
Some repairs take one-fourth the time of 
the same repair on a mechanical ma- 
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chine, which represents a significant sav- 
ings in labor costs. Warranties for parts 
and labor vary widely among companies 
though, so it makes sense to buy as longa 
warranty as youcan for both. 

Many people mistakenly believe that 
their mechanical sewing machine’s 20- 
or 25-year warranty covers the entire ma- 
chine for 20 to 25 years. Actually this kind 
of warranty is usually limited and en- 
sures only that the machine will be free 
from defects in materials and workman- 
ship. A typical 20-year warranty covers 
replacement of the body of the machine 
if it cracks, but does not cover any prob- 
lems due to ordinary wear and tear. 

Manufacturers’ warranties on parts in 
all types of inexpensive machines, includ- 
ing the circuit board, are often for only 90 
days; more commonly they range from 
two to five years for more expensive ma- 
chines. Manufacturers’ warranties on la- 
bor, which cover the work needed for a re- 
pair, vary between zero and two years. 
Many dealers will extend these war- 
ranties on models that they find to be rel- 
atively trouble-free. 

The price of circuit boards and other 
computer parts have fallen significantly 





... All computer 
machines are 
not created equal. 
Some are much more 
user friendly than 
others. 





in the past few years and will continue to 
decrease as production techniques im- 
prove, just as they have in the home com- 
puter market. For now, though, replacing 
a step motor or circuit board represents a 
major expense, and no one quite knows 
how long a circuit board can last. Dealers 
say if you have a good board, it should 
lastfor many years. It is possible to geta 
bad board—a circuit board which has a 
short life. Sometimes a problem will de- 
velop soon after you begin to sew, but it 
may not become apparent until the ma- 
chine has been used for a thousand 
hours. A circuit board can cost as much 
as $125 and take from ten minutes to 
more than an hour to replace; if the parts 
and labor aren't covered by a warranty, 
this repair could cost you $200. Thus, it 
makes sense to buy a computerized ma- 
chine with as long a warranty on parts 
and labor as possible. 





Electronic bobbin fullness indicator: Light 
from a bulb (at scissors’ point) projects on 
the side of a clear bobbin. When the bob- 
bin runs low, the light goes to the back of 
the bobbin case, where it hits a sensor. The 
sensor triggers a warning light, a beep, or 
a visual message. 


The longevity of computerized ma- 
chines is not yet known, because the ma- 
chines are relatively new, but the manu- 
facturers believe they will last longer 
than mechanical machines; they have 
fewer moving parts with less to go wrong. 
Computer machines do not require oil- 
ing except in the bobbin area, although 
neither do many current mechanical ma- 
chines, which are now self-lubricating. 


Deciding what you need 

Before you buy, examine how and when 
you will use the machine, and for what 
tasks. (For some tips about testing a ma- 
chine, see “How to test a sewing machine” 
on the facing page.) 

I decided to buy a two-year-old comput- 
erized machine with a price tag I could af- 
ford. The friendliness and ease of use 
made me feel at home with my machine 
after only afew hours of sewing. 

Many sewers say they don’t use their 
machine’s embroidery stitches much af- 
ter the initial novelty wears off. That may 
happen to me after lve had my machine 
fora while. But for now, I've been embroi- 
dering my daughter’s name on her cloth 
napkin for school, and stitching di- 
nosaurs on the new Knee patch for my 
son’s jeans. When I press my machine’s 
foot pedal to the floor, the machine sews 
like lightning and it’s very quiet; it 
sounds as if it’s whispering. 

Do we want computer machines? The 
answer is differentfor each of us, because 
our needs are different. But personally, I 
find the technology irresistible. a 


Karen Morris repaired, clocks, taught 
mathematics, and designed knits prior to 
joining Threads as an assistant editor. 
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Knitting a Patchwork 


of Pa 


Balancing tension Is the key to mixing 





many textures in the same sweater 


by Sally Melville 


exture in knitting has always 
fascinated me. Mostof the intri- 
cate, sculptural fabrics you can 
produce simply by crossing 
some stitches over others, by 
building up small areas as bobbles, or by 
leaving holes for lace are impossible to 
make with other techniques—at least in 
such plentitude. And although color knit- 
ting has been very popular for years, I've 
felt it would be a shame if the new ap- 
proaches to color continued to capture all 
the attention. I asked myself how I could 
use stitch patterns to generate the excite- 
ment and attention that texture deserves. 
I began my exploration in a most un- 
likely situation: on a bus chaperoning 50 
eighth-graders. Perhaps their energy and 
enthusiasm stimulated me. Or perhaps I 
needed a pro ject so exciting and complex 
that the concentration required would 
forceoutthenoiseand activity around me. 
I considered Arans, horizontal stripes, 
asymmetrical vertical stripes (you can 
see the result on p. 54), and a sewn-to- 
gether patchwork. My vertical stripe ap- 
proach to asymmetrical texture design is 
a good place to start playing with com- 
plex textures. But I wanted something 
even more intricate and exciting looking. 
A final option, which I found irresistible, 
was to work each garment piece with con- 
stant change of texture. In the cream-col- 
ored pullover shown on the facing page, I 
changed stitch patterns often, both hori- 
zontally and vertically, without regulari- 
ty or symmetry. Because I used many 
stitch patterns at once, I knit few intri- 
cate ones at the same time. But the many 
erratic changes in texture produced an 
exciting complexity automatically—the 
look I had been searching for! 
The only real problem with combining 
varied texture patterns is that they may 
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have incompatible tensions. So [ll ex- 
plain how you make stitch-count adjust- 
ments to accommodate for this. I'll also 
explain how to choose appropriate pat- 
terns, color, yarn, and garment shape 
and how to lay outa design. 


Appropriate stitch patterns 

All approaches to combining patterns 
have one essential problem: Different 
stitch patterns produce different sts/in. 
tensions with thesame yarn and thesame 
size ncedles. To see just how varied these 
tensions are, look at theswatches on p. 53. 
That peculiar hourglass shape would 
cause problems in a garment. Different 
stitch patterns may also produce differ- 
ent rows/in. tensions, but lve found that 
gravity helps the garment accommodate 
this difference, soI don't worry about it. 

Start by trying out familiar patterns in 
asampler scarf, one after another. Only if 
thesidesremain straightarethetensions 
compatible. Also, if some patterns recede 
too much, as stockinette stitch does, or 
bulge too much, as does reverse stock- 
inette stitch, they are not aesthetically 
compatible; the work looks best if the pat- 
terns lie in the same plane. Checking 
your patterns this way is also a good idea 
because it helps familiarize you with 
them, so they'll be easier to knit. 

You may also need to borrow from 
stitch dictionaries. I've provided some ba- 
sic guidelines to help you choose patterns 
that work well together. The letters that 
precede the patterns below are keyed to 
the schematic on p. 52 so you can see 
where I placed various pattern types. 


A. Balanced knit and purl patterns— 
Look for patterns that use knit and purl 
on the right side in more or less equal 
combination, over relatively limited areas 


each, and such that they constantly offset 
each other. For example: 

e Moss or seed stitch is an equal combina- 
tion (k to p) in a limited area of only one 
stitch of each, offset (otherwise, it would 
bek]1, pl rib). 

e 2x2 Moss (boxstitch —k2, p2) is similar. 
e Garter stitch (knit every row) alternates 
one row of stockinette with one row of re- 
verse stockinette. 

If you find a pattern you like that 
doesn’t follow the guidelines, usually be- 
cause it has too much stockinette (knit 
RS, purl WS) or reverse stockinette (purl 
RS, knit WS), try replacing some of it 
with moss or garter. 


B. Rib patterns—Although ribbing is the 
most basic of knit and purl patterns, it 
obviously doesn't follow the guidelines 
because the knits and purls aren't offset. 
You can use many rib patterns, however, 
as long as you interrupt them every two 
rows with two rows of garter. 


C. Lace patterns—While lace usually in- 
volves large areas of stockinette and so 
doesn't follow the knit/purl guidelines, 
the holes in the lace actually make the 
area lie flat and adjust to other tensions. 
So go ahead and try lace, particularly pat- 
terns with some texture (moss or garter) 
that will be aesthetically compatible with 
the knit/purl patterns. 


D. Slipped- and dropped stitch pat- 
terns—Unusual tensions generally make 
these incompatible with other patterns. 
But each is an individual case that you 
should try before discarding. 


E. Bobble patterns—Bobbles, which are 
so textural (see the photos on p. 54), are 
instantly rewarding. Look for those that 
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follow the knit and purl guidelines or 
that need only minor adjustments. You 
can also work out your own arrangement 
of bobbles easily. On the right shoulder of 
my cream-colored sweater (schematic on 
p. 52), I placed them at regular intervals 
in the middle of a right-side k 1, p5 (p3 al- 
So works), k1 vertical column. On the 
horizontal bands, the bobbles are evenly 
spaced in the middle, right-side row of a 
three-row stripe of reverse stockinette. 


F. Cables—Cables add the most texture. 
But they also pose the greatest problem 
of incompatible tension because crossing 
the stitches narrows the width of the fab- 
ric significantly, as you can see from 
the hourglass shape on the samplers on 
p. 93. Tension adjustments, described be- 
low, will prevent this. 


Tension adjustments 

When a pattern has a markedly different 
tension from the ones below and above it, 
you need to add or remove stitches to ac- 
commodate it. 


For cables—After a cable has been 
crossed, three or four stitches are really 
only the width of two or three plain 
stitches. So when you plan to use a cable, 
makea tension adjustmentby allowing it 
only two-thirds or three-quarters of the 
number of stitches it actually requires. 
You add the missing stitches just before 
they are really needed, increasing on the 
row before the first cross. Immediately 
crossing the stitches hides the increases 
that keep the width constant. The added 
stitches stay in the cable pattern until the 
row after the final cross, where you de- 
crease in preparation for the next pattern. 

For example, for a cable pattern that 
requires 12 stitches, start with only 9 
stitches (?4 of 12). If the first row of the 
pattern reads k4, p4, k4, work it k3, p3, 
k3. On the row before the first cross (usu- 
ally the wrong side), increase one stitch 
in each set of three. The next row now has 
12stitches and is ready to be crossed. For 
the duration of this pattern, you will 
have 12 stitches. On the row after the fi- 
nal cross (usually the wrong side), de- 
crease one stitch in each set of four, so the 
next row is back to the original nine and 
youre ready to begin a new pattern. 

I work with either ?4 or % of the total 
stitch count, depending on which works 
betterforany given cable pattern. This is 
determined by how many stitches are 
actually involved in the crossings. If you 
are crossing multiples of four, use 74; if 
crossing multiples of three, use ?5. To see 
how many stitches are crossed, examine 
the cable pattern. Do all the stitches 
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Random and irregularly 
sized blocks of textured 
stitch patterns form a 
dynamic design when 
knit together. You'll 
learn how fo select 
patterns, allow for 
different tensions, and 
graw a schematic with 
dli the patterns knit in 
one piece. (Photo 

by Yvonne Taylor) 
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Illustration by Phe ise t 


Schematic design for back of pullover (medium) 


Key to pattern types 


Knit /purl 

Draw large schematic for each sweater piece. Mark lengths in inches and widths in inches and sts. Place Rib 

most complex patterns first (C-F) to allow them adequate space and pride of place. Fill in with smaller Lace 

areas of simpler patterns and vertical outlines (A-B). Slip stitch and drop stitch 
Bobble 
Cable 


Mark each space with number of sts—according to stockinette gauge (here let ósts- 1 in.)—and 


indicate sts to add and subtract for adjustments in cable and other non-gauge patterns. 


Colored letters refer to pattern type, numbers to specific patterns, referenced at right. Similar patterns from 
ofher stitch dictionaries can be substituted. Patterns 13 and 14 were designed by the author, directions in 


‘Original patterns” at right. 


E 


15% in. (93 sts) Le » 


i 62 in. (39 sts t 
k— 4% in. (27 sts) A EM 
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11 (+2) 
8 in. 
KK 


16 
28 


| 
|| 
NS noo 


ES 
34 in. 


move? Some patterns call for discreet ca- 
bles that only cross adjacent groups of 
right-side knit stitches without involving 
the background stitches, as shown in my 
swatches on the facing page, i.e., three 
knits cross three knits, and the purl 
stitches between the cables don't move. 
Since the purl or background stitches are 
not crossed, they do not need any tension 
adjustment. In other cable patterns, right- 
side knit stitches move over rightside 
purl stitches, so these purl stitches are 
crossed and require tension adjustments. 
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192 in. (117 sts) 


Other stitch patterns—To use a pattern 
with completely incompatible tension, 
such as a slip stitch, precede it with two 
rows of garter. Then in the next row, in- 
crease or decrease the necessary stitches; 
the garter hides the adjustment. End the 
pattern with the complementary adjust- 
mentand then two more rows of garter. 


Yarn, color, and pattern choices 

A light color shows texture best and also 
makes the work easy to see. Texture 
doesn’t show up as well on a dark color, 





Key to patterns 


Page references following the 
pattern refer to The Harmony Guide 
to Knitting Techniques and Stitches 
(Edited by Debra Mountford, New 
York: Harmony Books, 1992). 


Garter, p. 16 

Moss | (seed), p. 50 

2x2 Moss (box st), p. 50 

Eyelet boxes, p. 137 

Bobble tree, p. 94 

Double cross, p. 94 

(Work with half number of sts in 

each group.) 

Purled ladder, p. 53 

Diagonol garter rib, p. 50 

Horseshoe print, p. 139 
Cobnut, p. 162 (Rows 5 and 
11, knit.) 
Ridge and cable stripes, p. 115 
Bobbles (see p. 54, following) 
Knit-in leaves (at right, above) 
Leaves and flowers (at right, 
below) 


Original patterns 

Key to abbreviations 

C2B or C2F (cross 2 back orcross2 
front) = Knit into back (or front) of 


2nd st on LHN, then knit first st and 
slip both sts off LHN. 


Mik or M1p (make one knit or make 
one purl) = Pick up horizontal strand 
between st just worked and next st 
on LHN and knit (or purl) into it, as 
shown in Basics, which starts on 

p. 26. 


T2B (purl back cross) = SI next st to 
cable needie (cn) and hold at back 
Of work, k next st, p st from cn. 


T2F (purl front cross) SI nextstto cn 
6 andhold at front of work, p next st, k 
st from cn. 


MCB (make cast-on bobble) = Cast 
on3stsinto next st on LHN (see 
Basics), and purl these 4 sts. Pass 

4 2nd, then 3rd, then 4th st over first st 
on RHN—small bobble completed. 


but neither do mistakes. Texture also 
shows better on a shiny, smooth yarn 
than on a matte or textured yarn—on 
mercerized cotton versus soft wool or 
mohair—because shiny or smooth raised 
surfaces catch light best. 

After choosing color and yarn, make a 
tension swatch in stockinette stitch on 
the needles you plan to use. This will give 
you accurate enough information for 
your complex pattern. Don’t worry about 
rows per inch; you'll determine impor- 
tant lengths by measurement. 
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Knit-in leaves: Space leaves, which 
require 4 sts, evenly on background of rev 
st st. Do not count sts on rows 7-16. 
Row 1 (RS): p3, kl. 

Row 2: pl, k3. 

Row 3: p2, C2F. 

Row4: p2, k2. 

Row 5: k1, C2F, kl. 

Row 6: p4. 

Row 7: k1, M1k, k1, M1k, k2. 

Row 8: pé. 

Row 9: k2, M1k, k1, Mlk, k3. 

Row 10: p8. 

Row 11: k8. 

Row 12: p8. 

Row 13: sl 1-k1-psso, k3, k2tog, k1. 
Row 14: pó. 

Row 15: si 1-k l-psso, kl, k2tog, M1p, kl. 
Row 16: pl, kl, p3. 

Row 17: sl 1-k2tog-psso, Mlp, pl. kl. 
Row 18: p1, k3. 


Leaves and flowers: Mult. 16 sts, plus 2 sts. 

Do not count sts on rows 7-16. 

Row 1 (RS): *p7, kl. * p2. 

Row2: k2, *pl, k7.* 

Row 3: *p6, C2F,* p2. 

Row 4: k2, * p2, k6.* 

Row 5: *p5, T2B, kl, p4, k1, C2F, k1,* p2. 

Row 6: k2, *pA. k4. pl, kl, pl kS.* 

Row 7: *p4, T2B, pl, k2, p3, kl, MIk, kl, 
MIk, k2,* p2. 

Row8: k2, *pó, k3, p2, k2, pl, k4.* 

Row 9: *p4, kl, p2, kl, T2F, p2, k2, M1k, kl, 
Mk, k3, * p2. 

Row 10: k2, *p8, k2, pl kl, pl, k2, pl, kA.* 

Row 11: *p4. kl, p2, kl, pl, kl, p2, k8, * p2. 

Row 12: as row 10. 

Row 13: *p4, k1, p2, kl, pl, kl, p2, 
si 1-k l-psso, k3, k2tog, k1, * p2. 

Row14:k2, * pó, k2, pl, kl, pl, k2, pl, k4.* 

Row 15: *p3, MCB, k1, MCB, pl, kl, pl, kl, 
p2, sl 1-k1-psso, k1, k2tog, MIp, 
k1,* p2. 

Row 16:k2, * pl, kl, p3,k2, p1,k1, pl, kl, 
sl 1 pwise wyif (with yarn in front), 
pl, sl ! pwise wyif, k3.* 

Row 17: *p2, MCB, (pl, MCB) 2x, (kl, 
MCB) 2x, pl, sł 1-k2tog-psso, Mlp, 
pl,kl,* p2. 

Row 18: k2, *pl, k4, (sl 1 pwise wyif, p1) 2x, 
(sl 1 pwise wyif, k1) 2x, sl 1 pwise 
wyif, k2.* 

Row 19: *p2, (pl, MCB) 5x, p3, k1,* p2. 

Row20:k2, *pl, k3, (sl 1 pwise wyif, k1) 
SX K2“ 

Row 21: *p7, k1, MCB, pl, MCB, p4, kl, 
"De 

Row22:k2, *p1,k4, sl 1 pwise wyif, k1, sl ! 
pwise wyif, pl, k7.* 


Based on your sts/in. tension, either 
draft your own pattern schematic or 
choose a garment pattern that recom- 
mends the same tension. In either case, 
because many other things are going on 
in this garment, choose a style with mini- 
mal shaping. 


Layout considerations 

After you have a considerable list of com- 
patible stitch patterns and a garment 
schematic, you can begin the actual de- 
sign work of putting the two together, as 
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Different stitch patterns produce different tensions, as the five simple patterns—garter, 





stockinette, 3 x 3 cable, reverse stockinette, and 1 x 1 rib—on these identical swatches 
show. You also need fo fake shade, luster, and fexture of a yarn into consideration. A 
soff, dark wool produces a puffier, less distinct texture than a shiny, light cotton. 


shown on the facing page. The single 
most important factor to remember is 
that the eye is attracted to the most tex- 
tured areas. Therefore, place cables, bob- 
bles, and lace very carefully; what fills in 
around them is less important. 

Striveforan overall look of balance and 
harmony. A harmonic design allows pat- 
terns to be repeated, and you should use 
most of them at least twice on a large gar- 
ment piece. Cables, bobbles, and lace 
should be placed with an eye to balance. 
A large horizontal bobble pattern on the 
upper right shoulder, for example, can be 
balanced by smaller vertical ones toward 
the middle and lower left. But don't mis- 
interpret balance as symmetry, which I 
try to avoid in this kind of design. And 
never place the most textured patterns 
dead center. 

Beyond these aesthetic considerations, 
there are also several practical ones: 
e Don't place cables or bobbles where you 
don't want attention (under the arms, 
around the hips). Generally, it's wise to 
keep highly textured patterns between 
the shoulders and above the waist. 
e To avoid dealing with complex patterns 
and garment shaping at the same time, 
use simple stitch patterns on sleeve caps, 
necklines, and armholes. 
e Lace should not be used where you do 
not want to see what is underneath. For 
example, don't put it on the shoulders if 
you'll be wearing shoulder pads. 


Drawing in the stitch patterns 
Begin by drawing your schematic on 
square-grid graph paper in penciland on 
a fairly large scale (half scale or bigger). 
Note the number of stitches at each width 
and number of inches at each length, as 
shown on the facing page. 

Keeping design considerations in mind, 


draw in your cable stitch patterns (panel 
F in drawing) first because they are the 
most complex and may need the greatest 
length for the stitch pattern to be fully de- 
veloped. Draw them as rectangles that 
are more or less to scale. If you finish the 
cable before you reach the allowed length, 
just fill in with a simple pattern or two. 
Note the number of stitches that will be 
allowed from the knitting for each cable 
stitch pattern and then note, in parenthe- 
ses, the number of stitches that will have 
to be added for the tension adjustment. 

Then draw in rectangles, and note the 
number of stitches for your next-most- 
complex patterns, bobbles and laces (C- 
E). Try to place them so you do not find 
yourself working too many unfamiliar or 
difficult patterns at a time. That would 
tie you too closely to your instructions, 
which isn’t much fun. 

By the time you have finished drawing 
in the complex patterns, more than half 
the area of the schematic will be filled. Fig- 
ure the number of stitches in each of the 
remaining spaces, and fill them with rela- 
tively simple patterns (A-B). Patterns with 
no fixed repeat, such as moss, garter, and 
diagonal garter rib can fit almost any- 
where. Don’t worry about repeating these 
too often; the simple stitchesfade into the 
background. But do change them often so 
each covers less area than the complex pat- 
terns. Another method of filling spaces 
that’s also a good design strategy is to out- 
line most of the complex patterns. Verti- 
cally, I usea single knit stitch; horizontal- 
ly, I like to useatwo-row garter ridge. 


The actual knitting 

The work should be fun. But knitting so 
many patterns at the same time will be 
challenging. Here are some suggestions 
for making it easier: E» 
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Making a basic bobble: For a stockinette bobble on a reverse 
stockinette ground, work to the bobble stitch. Then increase that 
one stitch to four by knitting it in front, back, front, and back (above). 





Work three rows of stockinette over these four stitches, ending with 


a wrong-side row (above). 


Decrease the four stitches back to one by knitting two stitches to- 
gether twice (k2tog), then passing the first k2tog over the second 
(above). Slip the bobble stitch purlwise when you come to it on the 
next wrong-side row, so if will sit smoothly in the fabric. 


e Familiarize yourself with your stitch 
patterns before you begin so you won't be 
too tied to the instructions. 

e Photocopy stitch pattern instructions 
and abbreviations pages before you begin 
so you won't have to carry heavy books or 
be caught without the decoding informa- 
tion for something like “T4FL.” 

e Use stitch markers around patterns 
you do not readily recognize. 

e If a pattern becomes tedious, stop it and 
do something else. This will improve the 
design by adding complexity. 
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e Don’t worry too much about mistakes; 
amidst such chaos, they won't show. 

e Remember the “extra” cable stitches 
when counting stitches. 

elf you keep thinking about how diffi- 
cult this work would be to rip out, you're 
more likely to remember to get rid of the 
extra cable stitches after you've complet- 
ed the final cross. 

e Take good care of your drawings and no- 
tations; you might want to do this again, 
and the same drawing can be used for 
many tensions and sizes. To enlarge, just 
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A simple approach to mixing textured patterns is to sew separately 
knit strips of complex patterns together. The strips are easy to knit 
one at a time, and you don't have fo worry about gauge irregulari- 
ties. (Photo by Yvonne Taylor) 


draw in a vertical panel of moss here and 
a horizontal panel of garter there; to re- 
duce, leave some things out. 

My original drawn-on-the-bus sketch 
has seen me through seven of these 
sweaters. Because the work changes so of- 
ten, I never tire of this pattern. L] 


Sally Melville of Kitchener, Ont., Canada, 
teaches writing skills at the University of 
Waterloo. She also travels to teach ad- 
vanced knitting and design and many 
other knitting courses. 
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or nearly forty years, Jua- 
na Talon's daughters and 
granddaughters have been 
trying to learn how she 
makes her much-sought- 
after patchwork baby 
blankets and  coverlets, 
shown above. But her explanation that it 
is all a matter of squares has always 
raised more questions than it answered. 
Since Juana is a woman of f ew words who 
loves any time-saving device, a sugges- 
tion that she sew in front of a video cam- 
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era made sense. From the videotape, I 
was able to see clearly how the square is 
at the heart of every pro ject. And now we 
all know how Juana pieces and lines each 
square in one operation and how she 
backs and frames her unbatted coverlets 
with a second, related technique. 


The values of a lifetime 

Juana, who admits to 90, calls her blan- 
ket making “patching,” a skill she takes 
for granted. After all, when she grew up, 
every rural Filipino woman taught her 





daughters how to sew, embroider, and 
make blankets. But Juana Talon's *patch- 
ing" is more than a treasured family gift. 
The way she incorporates fabric scraps 
with worn, discarded Aloha shirts, even 
onefroma carrentalagency (see theright- 
hand photo on p. 57), reveals her tech- 
nique and uninhibited mix of patterns 
and fabrics as theliving evidence of a once 
indigenous Hawaiian plantation folk art. 
Her work serves as a vivid reminder 
of a bygone way of life, where necessity 
never failed to challenge a woman's 
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IMustration by Phoebe Gaughan 





Patching a square 


Every block in Juana Talon's quilts consists of pieces of scrap fabric sewn to a square of lining. 


Making a lining template 


1. Clip crossgrain at square'slength and 


A fold square on diagonal. 


2. Press fold, cut square, and 
straighten edges. 


Selvage adf / 
Sp a, 
Cuthere. Clip 


Patch layout and assembly 


1. Cutcenter strip, then two or three pairs of 
flanking strips, and two corner triangles. 


2. Pinstrips to cover square with sides 
overlapping for seams. 


3. Pin center strip to lining, right side up. 

4. Place second strip wrong side up on center 
strip, aligning edges. Sew seam through all 
layers. Zigzag allowance if desired. Press 


open. Repeat fo corner. 


5. Turn square and repeat for second side. 
6. Trim strip extensions even with lining. 





Framing a coverlet with mitered corners 


a 


RS backing 






to overlap 


of fop. 


imagination and creative instincts. 

Juana left Ilocos Norte in the Philip- 
pines for Hawaii in around 1920 after 
her young husband, who had found work 
on a sugar cane plantation on Maui, had 
saved enough money to send for her. Life 
on a plantation for women like Juana 
meant company housing, little cash, 
homesickness, rare contact with the out- 
side world, and an unshakable determi- 
nation to hold on to traditional cultural 
and spiritual values. The only resources a 
woman had were the skills her mother 
had taught her and her Catholic faith. 
Sewing the family's clothing and house- 
hold furnishings was as much part of her 
everyday life as raising children, cook- 
ing, cleaning, growing vegetables, and 
practicing the utmost frugality. 

Every scrap of fabric, including rice 
bags and burlap sacking, was saved and 
used. A pieced pair of cotton trunks was 
as common as a pieced lining. A planta- 
tion worker's wife bought yardage only 
when the occasion demanded, such as a 
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ee 41 Fold 4in. backing 
RP ARE A overlap in half 


coverlet top's raw 
edge—2-in, band. 


2. Fold backing 
corner to corner 


Topstitching 





3. Fold 2-in. band 


inward fo overlap 
raw edges approx. 
| Ya in. and topstitch. 


child's baptism or first communion, and 
every fabric orclothing purchase was seen 
as a future contribution to the family's 
scrap bag. As soon as there were enough 
scraps, work began on another coverlet. 
Juana spent her evenings making 
squares. When she had enough, she 
joined and lined them, and another cov- 
erlet was ready for use. But it never oc- 
curred to her that anything made out of 
scraps had any value other than practical 
orthat “patching” could be used for gifts. 
Sometime around 1950, widowed, 
fiercely independent, and saddened that 
she had little to give as family gifts, Juana 
took the advice of her sister and an old 
girlfriend that she use her bags of scraps 
to make fancy gift quilts. Seeing tradi- 
tional patehwork quilts, she realized that 
instead of cutting scraps into squares, 
which were then joined to make rice-bag- 
lined cotton blankets, other women made 
squares with many small scraps. For Jua- 
na, this concept had several advantages. 
It was an even more economical use of 





With top and backing smooth and wrong 
sides together, Juana folds the fop back to 
expose the first strip-length seam allow- 
ance. She pins, then bastes it to the back- 
ing before machine sewing it. Any color 
thread is acceptable since no stitching 
shows on the front. She zigzags each seam 
allowance fo the lining and overcasts 
each seam between squares and strips. 
(Photo by Kathleen Rakuya Markrich) 


scraps, and if she made her new squares 
pretty enough, she wouldn't be embar- 
rassed to give them as gifts. Organizing 
her scraps into multicolored squares be- 
came her all-consuming passion. 


Planning a coverlet 

Family and friends have kept Juana well 
supplied with old clothes and scraps. She 
doesn't mind if one of her daughters 
buys a colorful remnant she can use as a 
backing, but she still considers it a terri- 
ble waste to cut a sizable remnant or new 
fabric into small pieces. How the coverlet 
is going to evolve depends on how many 
bits and pieces she thinks she can cut out 
of this or that shirt, pair of shorts, or 
sewing waste and on how big a coverlet 
she wants to make. If it is for a new baby, 
it will be small, maybe 24 by 36 in. That 
may mean that she has to make twenty- 
four 6-in. squares. If she thinks she can 
find enough pieces to make a large cover- 
let (the one on p. 55 is 70 in. square) her 
squares might be aslargeas 12 in. 
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Onceshe has decided on the overall size 
and the number of squares, Juana starts 
looking for pieces that will look nice to- 
gether. Color influences her more than 
pattern. She has no problem mixing sail- 
boats with flowering hibiscus, promotion- 
al themes (right-hand photo below), and 
provincial prints. The next step is to see 
how many small scraps she can cut into 
triangles, squares, or strips and how 
many she needs to join for a square. One 
of her unwritten rulesisnevertocutupa 
large piece of fabric ifa small piece will do. 


Making a square 

All coverlets are made by covering a lin- 
ing square with colorful patches, joining 
squares into strips, strips into a top, and 
then lining and edging the top. From Jua- 
na’s point of view, Knowing how to cut 
cloth to avoid any waste has always been 
more important than the sewing. She 
gauges the amount of cloth for a gusset 
with her forefinger and thumb; she 
gauges length and width with the edge of 
her hand, the distance from the tip of her 
small finger to her wrist joint. Nothing 
has convinced her that any other way of 
measuring cloth is superior. 

Before Juana begins to assemble her 
scraps for squares, she cuts a lining 
squareof unbleached muslin. The way she 
makes that first square, which becomes 
the template for all the other lining 
squares (see the top drawing on the facing 
page), is a good example of how she mea- 
sures and cuts. She double-checks that all 
edges are straight and even by folding the 
square diagonally, horizontally, and ver- 
tically, and she trims it as necessary. 


The colored patches—With the template 
square ironed and on the floor, Juana 
now chooses fabric strips that will cover 
it. For the pattern (center drawing on the 
facing page), she begins with a strip that 
covers the square’s center diagonally. If it 
is too long, she folds it back on itself at 
one corner of the Square and trims it. She 
trues each strip as she cuts it by folding it 
in half lengthwise and trimming its edges. 
Then she pins it to the lining square. 

The colors of the central strip deter- 
mine what she will use next, and she cuts 
pairs of strips to go on either side of the 
center. She gauges their length and width 
by aligning them against the preceding 
strip and overlapping to allow for seams. 
Finally she fills the square by adding tri- 
angular corner pieces. 


Assembly—Sewing and lining is one op- 
eration, as shown in the center drawing. 
But before sewing, Juana irons the lining 
and patches. Every time she sews a seam, 
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no matter how small, Juana stops to 
press, which she considers the most im- 
portant step. First she presses as sewn 
with the top strip wrong side up. Then 
she turns the top strip face up and press- 
es from the top. Often, shell stitch or 
zigzag each seam again over the allow- 
ance to give the square extra body. 

When she has made as many squares as 
she thinks she'll need, she's ready to ar- 
range them. She especially enjoys this 
process because no two squares are ever 
alike. If she thinks that the blanket ought 
to be bigger or something seems to be 
missing, she makes more squares, even if 
she can’t match the fabrics. She then 
joins groups of squares into lengthwise 
strips, basting or pinning before seam- 
ing. To prevent the seam from fraying 
and to add body, she overcasts or zigzags 
the edge. Overcast seams are pressed in 
the same direction. Then she joins the 
strips, perhaps turning them in opposite 
directions to make a new pattern. 


Backing the coverlet 

Juana’s choice for the backing, a large 
piece of material, seems to depend as 
much on cost as suitability. The fabric 
must be sturdy and 4 in. larger on all 
sides than the top. She secures the back- 
ing to her top of joined strips by placing 
the top “back to back” (wrong side to 
wrong side) on the backing 4 in. from the 
backing’s edge. She pins the edge of the 
coverlet top that runs parallel to the 
strips to the backing, then bastes and 
sews it. She returns the two layers to the 
floor and turns the top back until she 
finds the seam between the first two 
strips. Now she smooths the lining and 
bastes the strip’s seam allowance to it, 
pinning first to hold it, as shown in the 
photo on the facing page. She then stitch- 
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Juana applies her strip-piecing technique to more complex patterns like a pinwheel (left) 





es the seam allowance to the lining witha 
straight or zigzag stitch (often both) and 
leaves the basting as well. She presses it 
three ways— as sewn, opened from the 
top, and from the back. Then she returns 
to the floor and repeats the process for 
the next strip. 

With the backing firmly attached to the 
top, she’s ready for the final step, fram- 
ing her coverlet with the 4 in. of backing 
that still extends on all sides. One side at 
a time, she folds the band in half toward 
the center, bastes, and presses. Then she 
turns in each corner to miterit, as shown 
in the bottom drawings on the facing 
page. Topstitching along the inner, fold- 
ed edge of the frame is often two lines of 
straight stitch and a colorful zigzag trim. 

Juana's coverlets are never for sale, 
and in a world where the appliquéd, echo- 
quilted Hawaiian quilt dominates all oth- 
er Hawaiian ethnic folk arts and crafts, 
an old-fashioned plantation skill attracts 
little attention. But in looking at and us- 
ing Juana's quilts, one can sense the plea- 
sure she has always found in meeting the 
challenges of her life. Perhaps that is the 
secret of her youthful and adventurous 
spirit. Looking at the coverlets she de- 
scribes as *something new," as shown be- 
low, you know that she has seen an adver- 
tisement fora traditional quilt or pattern 
and has decided to make one just like it, 
unaware that her interpretation is al- 
ways very different. L] 


Lilo Markrich ts a contributing editor of 
Threads. Juana is her granddaughter 
Mikayla’s great-grandmother. Lilo would 
like to thank Mikayla’s other grandmoth- 
er, Philomena Rakuya, for her insights on 
plantation life and Michael and Kathleen 
Markrich for capturing Juana Talon’s 
creative spirit on film. 


and star (right). First she pieces small shapes together fo form strips, then she sews the 


Strips to the lining. (Photos by Sandra Markrich) 


917 


Making Victonian-Style 


Lampshades 


They re constructed with glue, 
a bit ofhand sewing, 
and a flair for decoration 


by Kristine L. Andersen 


t’s easy to find instructions on 
how to fabricate tailored drum- 
type lampshades. But I don't 
know of any source that details 
methods for making a Victorian- 
style shade, the kind that uses interest- 
ingly shaped frames, decorative fabrics, 
fancy trims, and fringe, like those in the 
photo on the facing page. I designed 
shades like these for my own custom 
lampshade store and discovered that 
even though these look much more com- 
plex, they’re actually easier to make than 
the tailored kind. For Victorian frames, 
the fabric is stretched over the frame 
rather than cut to fit it, so you don’t have 
to make any patterns. 

To make a Victorian shade, you wrap a 
wire frame with fabric strips, hand sew 
the lining and top fabries to the wrap- 
ping, and then cover the stitching and 
finish the shade with trim and fringe 
(which I attach with a hot-glue gun). To be- 
gin, you'll need a wire shade frame (see 
"Sources" on p. 63), a lamp base to sup- 
port the shade as you work, fabric and 
lining to cover the frame, and trims, pos- 
sibly including fringe, to finish the shade. 
You may also need a few lamp parts to 
raise or lower the shade (see the drawing 
on p. 63). For an explanation of lamp 
parts, which are available in most hard- 
ware stores, see "Shopping for shade sup- 
plies” on p. 63. Pll discuss selecting the 
proper materials, and demonstrate cov- 
ering a simple frame, but first let's talk 
about designing a shade. 





Design 

Victorian shades are easy to make, but be- 
cause of their many elements, they can 
bea design challenge. For me the process 
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is a kind of improvisation, and the final 
shade is often quite different from what I 
originally conceived. I once started to cre- 
ate an all-white shade and ended up with 
a scarlet and black one trimmed with se- 
quins and feathers! 

When you're considering lining and 
top fabrics, drape them over the frame, 
place the frame on thelamp, and turn the 
light on. You won't believe the difference 
this will make, as you can see in the pho- 
tos on p. 62. An exciting print can turn 
muddy, and a ho-hum fabric can come to 
life. Don't neglect this step; a little time 
spent critiquing your initial choices can 
prevent serious disappointment. 

It'S equally important to check out 
your creation as it proceeds by lighting it 
from underneath. I usually work with 
theframeinalamp stand with a bulb. It's 
aconvenient holder, and makesiteasy to 
switch on the bulb to check the effect. Try 
a variety of bulbs as well. I often end up 
choosing low-wattage bulbs, like 40 or 
even 25 watts, with the fabrics I want to 
use. These lamps are decorative, not task 
lights; it's the glow of the shade that's im- 
portantto me. If you need alot of light, be 
careful to select fabries and trims that 
won't be overpowered by the bulb you 
want to use. 

The heat of the bulb is a crucial consid- 
eration, as well. It'S wise to leave the very 
top panel of your frame completely open 
so the heat can escape, but the smaller 
thebulb, theless you need to worry about 
itis proximity to the shade. The shade 
should never become hot to the touch. 

For yourfirst pro ject, don't try to cover 
a very large shade or set out to create an 
eclectic masterpiece, or you're likely to 
be discouraged. The easiest and also one 





of the most attractive looks is to cover a 
small- to medium-sized frame in one in- 
teresting fabric, like a print that's com- 
plementary to the bedroom comforter or 
to the living room draperies, perhaps. 
Build up to theultimate shade, and you'll 
have morefunalongthe way. 


Thelampshade frame 
New frames can be purchased in fabric 
and craft stores, or ordered directly from 
manufacturers, like those listed on p. 63. 
Frames should be constructed of heavy- 
gauge wire (thicker than a coat hanger) 
and be rust-free. The frame's size is im- 
portant: it should cover the lamp's harp 
and saddle when it's complete, including 
any fringe, and it should be proportioned 
to complement the surrounding area. 
The position of the frame on the lamp, 
and the overall height, can be modified 
by changing the harp or by adding ariser. 
If you are planning to re-cover an exist- 
ing frame, make sure that it is rust free, 
structurally sound, and straight. Rust 
can be eliminated by sanding, then spray- 
ing with a metal primer. Frames con- 
structed from narrow-gauge coat-hanger- 
type wire may bend under the stress of 
stretched fabric. One of the sources listed 
on p. 63 will copy existing frames in 
heavy wire, so if you love the shape of a 
frame that’s unusable for any reason, 
consider having it copied. E» 


These lampshades look complicated, but 
they're easy fo make. There's a wide range 
of frame shapes available, and many types 
of fabric can be used fo cover them. Trims, 
found in upholstery-fabric shops, can be 
dyed easily in gradated color, as was 
done with the fringe on the center shade. 
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A metal frame needs to be wrapped (above) so fabric can be 
stitched to it. Start wrapping at a rib join with a piece of zin., 
dyed-to-match twill tape at least twice the length of the rib it'll 
wrap, securing the ends with glue or stitches. Stretch lining fabric 
lightly over the wrapped frame (below) and pin it in place. 
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Choosing fabrics 

If your top fabric is heavy enough, you 
may not need to line the shade, but in 
most cases a lined shade looks more pro- 
fessional and disperses the light better. A 
simple frame can be lined to cover the 
ribs on the inside, but that's virtually im- 
possible with a complex frame, so both 
the lining and the top fabric are applied 
to the outside of the ribs. 


Lining fabrics—For linings, silk is the 
best choice; it comes in the most 
exquisite colors, and it has the best 
“glow” factor of any material. [ve also 
had good results with silk/rayon satin, 
and even with polyester sateen. You're 
looking for a closely woven fabric that 
drapes well so it will be easy to stretch, 
hides the lamp bulb without being too 
heavy, and (ideally) comes in a wide 
range of colors. If you need to get a lot of 
light from the lamp, choose light-colored 
fabrics for better light transmission. 
When you're shopping, hold up potential 
fabrics to the store's lights. If you can see 
the bulb in the store, you'll be able to see 
it at home, too, unless the top fabric is 
quite thick. 
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Top fabrics—The lining can be covered 
with almost any material—laces, bro- 
cades, embroidered shawls, beaded fab- 
rics, doilies, appliqués, cut velvets, chif- 
fons, old postcards (really!), deco prints— 
as long as you think it meets your aes- 
thetic and lighting requirements. 

A colorful print makes an attractive 
shade that is relatively easy to make. 
Since the print makes the “statement,” 
you only need trim to finish it. Make sure 
that the print you choose is appropriate 
for the size and style of shade you're cov- 
ering; for example, a large cabbage rose 
print won't work on a small shade, and a 
country print won't look right on a deco 
frame. Shun stripes altogether unless 
you gather the fabric (they're difficult to 
align otherwise), and be careful of any 
patterns that you'll have to match. Be- 
cause a Shade is three-dimensional, fab- 
ric matching can be difficult if not down- 
right impossible. 

How much material you need depends 
on the frame size and style. Generally, a 
large shade requires two to three yards, a 
medium shade needs one to two yards, 
and small shades can sometimes be con- 
structed from only afew scraps. You may 





Once pinned, stitch the lining to the wrapping with small stitches, 
placed about *^ in. apart, using a milliners' needle. 


also wish to cover different shade panels 
in different fabrics, such as alternating 
materials on every other panel of an um- 
brella-shaped frame. Unless you're dye- 
ing them, none of your materials need to 
be prewashed, so shrinkage isn’t a factor. 

I prefer to select the lace, fringe, gimp, 
ribbon, etc. for trim after the shade is 
sewn, in case I change my mind on the de- 
sign in the interim. But if you want to 
minimize your visits to the fabric store, 
buy a little more than you think you'll 
need, and read the section on trimming 
on the facing page before you go. 


Wrapping the frame 
The frame must be wrapped before fabric 
can be sewn onto it. I use zin. white cot- 
ton twill for frame wrapping since it can 
easily be hand dyed to match the lining 
(as described for fringe, p. 62), butribbon 
or even seam binding will also work. You 
will need at least twice the length of all of 
the shade ribs combined, more if you are 
dyeing it and more still if the ribs are 
highly curved. 

Begin wrapping the frame at a rib join, 
as I’m doing in the top left photo above. 
Tuck the end under the first wrap and se- 


Threads Magazine 


cure it with a glue gun or by sewing; I use 
a glue gun. Overlap the tape edges as you 
wrap it tightly. It helps to check your 
wrapping periodically. If you can move 
the tape, then it's not tight enough, and 
fabric sewn to it will sag. Secure the end 
as you did in the beginning and cut off 
the excess tape. I cut the tape into pieces 
long enough to wrap only one or two ribs 
atatime. 


Lining the frame 

Start by arranging a piece of lining mate- 
rial over the section that you wish to cov- 
er. If the shade is not too curved or too 
large, you may be able to cover several 
panels with one piece of fabric. Highly 
curved panels must be covered with fab- 
ric on the bias so it will conform to the 
complex shapes, otherwise it is best to 
align the lengthwise grain vertically on 
the frame. 

Pin the lining to the ribs, gently pulling 
on the material as you go, asshown in the 
lower left-hand photo on the facing page. 
Be careful not to pull too hard; all fabrics 
will rip sooner or later if they re under 
constant tensile stress. If you live in a hu- 
mid climate, be extra careful not to over- 
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stretch the fabric; the less it is stretched, 
the less the fabric will react to changes in 
humidity. It only needs to be snug, not 
drum-tight. 

Once the lining is pinned in place, sew 
it to the wrapping, as shown in the right- 
hand photo on the facing page. Finally, 
irim the fabric closely to the ribs, as 
shown at top right, being extra careful 
not to cut through any of your hand- 
worked stitches. 


Applying the top fabrics 

Most materials are sewn to the ribs in the 
same way as the lining, but doilies, cut- 
out laces, and heavily beaded fabrics are 
easier to attach by gluing. There are also 
many decorative ways to apply the top 
fabrics. I like radiating gathers, as shown 
in the photos on p. 62. I hand gathered 
the top edge only, pinned it to the rib (see 
the left-hand photo above) and then 
painstakingly arranged the folds as I 
pulled them taut to the remaining ribs, 
pinning them in place. When I stitched 
them down, I was able to make fine ad- 
justments by pulling a fold to one side 
with a carefully placed stitch, as shown in 
the top right-hand photo above. 
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To create a gathered center panel (left), 
first hand gather the top edge, and pin it 
over the top rib. Pull the folds of fabric out 
to the other ribs, arranging and securing 
the folds with pins, then with hand stitches 
(above). When all the top fabrics are 
stitched down, apply the trims with a hot- 
glue gun (below). 
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Trimming it up 
Trims are not only necessary to hide the 
seams, they’re a vital part of the design, 
like the frame around a picture. If you 
don’t want the trim to stand out, make a 
bias tape from your shade fabric to cover 
the ribs, but be aware that the application 
must be perfectly smooth and straight to 
look professional. 

A braid or gimp type of trim, like I'm 
using in the lower right-hand photo 
above, complements most shade styles 
and can be found in fabric and uphol- 
stery stores. If you can't find the correct 
color, buy trim in white and hand dye it. 
Measure the total length of the ribs to de- 
termine how much trim to purchase and 
buy some extra, especially if you're dye- 
ing it(trims can shrink up to 20 percent). 
One caveat: make sure you use flexible 
trim on shades with curved panels. 

Trims may also be layered. To highlight 
a particular panel, I'll occasionally apply 
a narrow lace underneath a braid trim. 
The order of applying trim can be impor- 
tant; for example, the trim around the 
rim at the bottom should cover the ends 
of the vertical trims. Establish a game 
plan before you plunge in. = 
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The final result, complete with hand-strung beaded fringe, is totally 
transformed when the lamp is lit. Make the frame over a bulb in a 
lamp stand so you can turn it on as you work fo check the effect. 


Trim is easiest to apply with a glue gun 
using colorless glue (I’ve used both high- 
and low-melt glues, and prefer low, be- 
cause it’s not so hot on the fingers), but it 
can also be blind-stitched by hand. Hand 
stitching is the only way I've found to ap- 
ply a self-bias; gluing gives it a lumpy 
look. If, after gluing, you feel that you 
need to change the trim (heaven forbid!), 
it is possible. Just gently lift the trim as 
you apply the hot nose of the glue gun to 
the already-set glue. The heat from the 
gun will melt the hardened glue. Hopeful- 
ly, any remaining blobs of glue will be 
covered by the new trim. 


Fringe 

Fringe is a necessary component on most 
Victorian shades, and chainet fringe, the 
thin, usually rayon fringe that hangs 
from flapper dresses, is the easiest kind 
to find. Look for it in fabric and uphol- 
stery stores. Bead fringe is as beautifulas 
it is expensive, but if you have a lot of 
time on your hands, you can string beads 
yourself for a fraction of the retail cost. 
The thick 7-in.-long rayon fringe used by 
professional lampshade makers is usual- 
ly only available wholesale through trim 
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companies, but check the sources on the 
facing page. 

If you can't find the right color, you can 
buy white rayon fringe and hand dye it. 
Rit liquid dye is easy to use, and less 
messy than powder. I mix one shade 
alone or several shades together with hot 
tap water in old plastic bowls placed in 
thelaundry room sink. I test the color us- 
ing a sample piece first, then dip it all 
evenly into the bowl. Then I hang the 
fringe to dry over an area protected from 
dye drips. I've learned the hard way not 
to put fringe in the dryer; it makes a tan- 
gled mess. 

A common dye effect is to gradate the 
color from lighter at the top of the fringe 
to darker at the bottom. Dye the whole 
piece first, if necessary, with the lightest 
color, then dangle the wet (but not drip- 
ping) fringe in a darker dye (or series of 
dyes) to the desired depth of color. You 
can gradate fabric the same way; that's 
how I did the gathered fabric on the top 
center shade in the photo on p. 59. 

If the fringe is too long for the shade, be 
sure to cut the fringe before attaching it. 
If the bottom of the shade is irregularly 
shaped, you will never be able to cut it to 
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follow the shape exactly afterwards. 

Fringe can be applied to the inside or 
the outside of the bottom rib, depending 
on what looks best to you. If you’re apply- 
ing it to the outside, remember that it 
goes on before the top trim. Any kinks in 
the fringe can be straightened out by 
carefully misting it with water, then 
combing it out with a wide-toothed comb. 

Bows, ribbon roses, appliqués, and so 
on can all provide the finishing touch to 
your shade. Try not to get carried away 
with the frills; Victorian shades are cer- 
tainly not examples of “less is more," but 
you can definitely add too much and end 
up with a mess, like an over-tinseled 
Christmas tree. If you're not sure, set the 
shade aside for a few days before adding 
thefinal adornments. 

When yourre finally happy with your 
efforts, spray the shade with a fabric pro- 
tectant such as Scotchgard and place it on 
the lamp. Did it turn out as you hoped it 
would? Mine rarely do, and that's almost 
the best part. LI 


Kristine Andersen is back to shading for 
the love of it, after owning a custom shade 
shop in Venice, CA. 


Threads Magazine 


Shopping for shade supplies 


When you're out hunting 
down lamp and shade parts 
and hardware, you'll find it 
helpful to know some of the 
appropriate jargon. 
Hardware and lamp stores 
will carry all the standard 
lamp parts (in italies here 
and shown in the left-hand 
drawing below), and the 
stores can help you replace 
old and broken parts if 
yourre restoring a lamp. 
When you fit a shade to 
your lamp, you'll need to 
know about the various 
standard fittings that shade 
framescome with. Some 
manufacturers, like Arowire, 
listed below, will make your 
frame with whatever fitting 


Sources 


Wire shade frames 


Arowire Products. Inc. 
2122 Aaron St. 

Los Angeles, CA 90026 
(213) 389-239] 

Contact Bob Goldman or 
Gary Fitzgerald. Extensive 
line of in-stock frames. 
Will copy and make 
custom frames; ships to 
Canada. $25 minimum; 
free illustrated catalog. 


KITI, Inc. 

300 North Seminary Ave. 
Woodstock, IL 60098 

(800) 435-8083 

Contact Dee Meredith. 
Manufacturer of wire frames. 
Catalog andlist of 
distributors, free. 


Trims, fringe 

G-Street Fabrics 

Mail-Order Services 

12240 Wilkins Ave. 

Rockville, MD 20852 

(800) 333-9191 

Extensive trim selection, 
beaded fringe, rayon fringe 
up to 24 in. Some samples 
available. 


Jehlor Fantasy Fabrics 
730 Andover Park West 
Seattle, WA 98188 

(206) 575-8250 

Beaded fringe, rayon 
chainet fringe in 3-in. and 
ó-in. lengths. Send SASE for 
sample request form and 
information. 
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you need, as long as it will 
fit the frame. The most 
common fittings are shown 
in the left-hand drawing 
below. The standard, or 
washer fitting, is an 
approximately !^-in.-wide 
ring at the top center of the 
frame that slips over the 
threaded screw post at the 
top of aharp. The washer is 
held to the harp securely by 
screwing on a decorative 
finial. The UNO fitting is a 
1'4-in. threaded ring that 
screws directly onto the 
socket on lamps that suspend 
the bulb from above, rather 
than froma lamp base below. 
Either fitting can be 
positioned flush with the top 


Lamp and shade parts [^ 


L^ rm 
a - ae Shade 


Anion i 


Riser — 
(Adjusts 
height; 
optional.) 


Saddle— BC 


of the frame or dropped 
down inside. If dropped, the 
catalog will specify the 
amount of drop; usually it's 
an inch or two. Overall frame 
dimensions are typically 
given in this order: Top 
diameter (or widest part) by 
bottom diameter by height. 
Some wall sconces and 
small lamps will only take 
shades with bulb clips, wire 
rings that snap right over the 
bulb, cither standard bulbs 
or flame-shaped ones. Clips 
are too flimsy for frames 
wider than about 4 in. at the 
top and 6 in. at the bottom. 
Another fitting, called a 
reflector, is designed to 
accommodate older lamps 





— Harp 


| — Socket 


with white glass diffuser 
bowls that cover the bulb. 
Fittings can also be found 
that slip over the various 
sizes of glass chimneys on 
hurricane lamps. 

If all of this sounds 
complicated, rest assured 
that the frame sources listed 
below, while set up to deal 
primarily with professional 
designers and shade makers, 
are used to dealing with 
novices and will be happy to 
walk you through the 
selection process. Ideally, 
you should have the lamp 
you're planning to fit, or the 
shade you want to emulate, 
on hand when you phone or 
visit any supplier.— K.A. 


Shade fitters 


Standard 





Flame-bulb clip 
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IFs easy to sew and hard to see, 
is this the perfect zipper? / 


by Carol Neumann 


onna Karan uses it. So 

does Liz Claiborne and 

Anne Klein. It even ap- 

peared in Betty Ford's 

1974 inaugural gown— 
right up the center front. It's been 
around for 30 years and is enjoying a 
welcome comeback. 

We're talking about the invisible zip- 
per, and it really is virtually invisible 
once it's inserted. The only clue that a 
zipper is hiding under the seam is the 
streamlined pull tab, as you can see in 
the photo at right. The zipper is also a 
breeze to insert, because there's abso- 
lutely no topstitching to challenge the 
sewer or distort the fabric. As a result, 
it’s perfect for fabrics with a lot of sur- 
face interest, like sequins, ribbons, or 


beads. Because it looks just like aseam 


from 9 to 22 in. and in many colors, but 
if you can’t find just the right color, 
you can always paint the pull tab the de- 
sired color, since that’s all that shows 
when the zipper’s closed. The two 
brands of zipper are similar enough so 
that everything said here applies equal- 
ly to both brands. They can be short- 
ened from the top or the bottom, just 
like regular zippers (see Basics, which 
starts on p. 26). 


How they work 

Invisible zippers are constructed so 
that the polyester coils that link togeth- 
er to close the zipper roll to the inside, 
instead of lying flat as in aregular zip- 
per. You stitch the zipper to the gar- 
ment fabric right next to the coils, with 
the coils unrolled. When the coils roll 


when closed, this zipper is an excellent back inside, the fabric pulls together to We left a 
choice for fabrics that require careful cover them, as in the top two drawings little of 
matching. It can be inserted in any on the facing page. the seam 
seam, center front, back, or side, and To keep the coils unrolled and your stitching 
you can use an invisible zipper wherev- stitching accurate during construc- visible, so 
er you'd use an ordinary, non-separat- tion, you'll need a special presser foot, you could 
ing zipper but don't want it to Show. like the one in the bottom drawing. see where 

Both companies sell a foot forless than the seam 
Meet the zippers $3, complete with instructions and an ends and 
Invisible zippers are sold in the United adapter so it can be used on almost any the zipper 
States by YKK USA (call 404-427-5521 standard home sewing machine. You begins. 


for loeal distributors; ask for Home 
Sewing) and Coats & Clark (call 803- 
234-0331 for local sources; ask for Con- 
sumer Services). Both come in lengths 


can use either brand foot with either 
zipper. Thefeethavea slotthatfits over 
the zipper coil and they are fully ad- 
justable left to right, so you can stitch 








very close to the coil or not, depending on 
the thickness of the fabric. 

To use the zipper foot, attach it to the 
sewing machine and slide the foot left or 
right on the adapter until the needle is 
centered in the needle opening. 


Stitching them in 

An invisible zipper is always inserted on 
the right side of the fabric before any part 
of the seam is sewn. You stitch it first to 
one side then to the other in the seam al- 
lowances, and then stitch the rest of the 
seam to meet it. 


Interfacing—If your fabric is sheer, 
lightweight, or stretchy, it may need light 
interfacing to support the weight of the 
zipper. The completed zipper installation 
should look just like the pressed-open 
seam below it: ripplefree and slightly 
rounded at the seamline. Heavy and 
tightly woven fabrics typically have 
enough firmness to stand on their own. 
Sheers and laces may be interfaced with 
self-fabric or with cotton or silk organza 
and lightly glue-basted in position. 
Assuming you've got %-in. seam al- 
lowances (appropriate for this zipper), in- 
terface both zipper seam allowances with 
a ‘%4-in.-wide strip of lightweight, fusible 
interfacing cut on the lengthwise, or 
most stable, grain. An eighth of an inch of 
interfacing will extend intothe garment. 


Marking—Begin by marking the zipper 
position on the right side of the flat gar- 
ment pieces. Mark where the zipper stops, 
at the neck or waist stitching line, or the 
top of an underarm zipper. To make sure 
you stitch the zipper to the garment ex- 
actly on the seam stitching line, I suggest 
you draw a guideline parallel to it, as in 
the drawing at right, because you can't 
see the stitching line when the zipper 
tape is on top of it. I draw my guideline 
with a chalk wheel a little less than 7 in. 
from the stitching line into the garment, 
and line up the coil next to it. Experiment 
to find the distance that puts your stitch- 
ing exactly on the stitching line. 


Stitching the zipper—Open the zipper, 
unroll the coils, and press the tape (the 
zipper can take high heat settings) so the 
coils stand upright away from the tape 
and will fit into the zipper foot slot. Then 
position one half of the zipper tape on the 
corresponding garment piece, right sides 
together and with the tape on the seam al- 
lowance. Pin in place with one pin at the 
top. The beginning of the coil, or the bar 
tack if you’ve shortened it from the top, 
should be at the top marked line, and the 
outer edge of the coil should match the 
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How invisible zippers work 


During stitching 









Needle 


Special foot unrolls 
coil so needle can 
stitch inside it (right | 
side of zipper shown). seamline 
Yi 
Fabric RS 


After stitching, 
fabric folds on 
seamline. 


In garment 


Fabric WS 





fabric pulls together on seamline. 


Aligning coil with guideline 


Mark guideline “16 in. 
A away from seamline 
% into garment body. 
Stitching line will 
: be on seamline. 









Zipper foot 


length wise guideline. Place the beginning 
of the coil at the top of a neckline or waist- 
line and you won't need a hook and eye. 
Put the top of the coil under the corre- 
sponding side of the roller, and start 
stitching at the top of the tape, unless you 
have an underarm zipper application; in 
thatcasestart right at the end of the coil. 
Heavierfabrics can be stitched in the cen- 
ter needle position. Lighter fabrics may 
need to be stitched closer to the coil. If nec- 
essary, slide the zipper foot on the adapter 
so the needle is as close as possible to the 
coil. Ifin doubt about the correct position, 


Illustration by Mary Smith 


sew an inch or so, remove the garment 
from the machine, and try closing the zip- 
per. Even with only one side stitched, it 
should not bind, nor should the tape be 
visible between thecoiland stitching. 

Stitch the length of the coil until the 
zipper foot touches the pull tab. Be espe- 
cially careful not to stretch the fabric or 
the zipper tape while sewing. Allow the 
zipper foot to act as a third hand; all you 
need do is guide the coil along the 
marked guideline. At the tab, lock the 
stitch by sewing in place several stitches, 
remove the garment from the machine, 
and clip the threads. 

Close the zipper and mark cross seams, 
plaids, stripes, etc. on the wrong side of 
the zipper tape. Open the zipper and pin 
the free tape to the adjoining garment 
piece as described above, with the tape in 
the seam allowance. Position the coil un- 
der the other side of the zipper foot and 
stitch as before, making sure the marks 
on the tape match the corresponding 
part of the garment. 


Closing the seam—Always stitch the rest 
of the seam with the zipper closed. When 
close to the zipper, I switch to my regular 
machine zipper foot, so I can get as close 
as possible to the zipper stitching at the 
end of the seam. 

Below the zipper, place the garment’s 
right sides together and sew toward the 
zipper. When you're ‘4 in. from the zipper 
coil, shorten the stitch length to 1mm or 
less, pull the zippertape toward the right, 
out from the garment, and sew to the zip- 
per stitches. It's almost impossible to sew 
exactly over the zipper stitches, so make 
three to five stitches as close as you can to 
them, and slightly to the left. If you've got 
a seam above the zipper, finish it the 
same way, overlapping as close as possi- 
ble to the stitches at the start of the coils. 

Secure the bottom (and top of an under- 
arm zipper) by stitching the zipper tapes 
to the seam allowances, so that no stitch- 
ing shows on the outside. Use the ma- 
chine zipper foot, and stitch the tape and 
seam allowance together for about 1 in. 
on both sides. 

Lightly press the closed zipper seam, 
holding the iron slightly above the right 
side of the garment, not touching the fab- 
ric, and allowing it to steam. Pat the seam 
gently if necessary, but maintain a slight 
roll to the seam. If the seam is over- 
pressed, the coil may show through, and 
your zipper will no longer be invisible. [ | 


Carol Neumann produces fiber- and fash- 
ton-related events. For more information, 
contact STITCHES, PO Box 832, Lake Elmo, 
MN 55042. 
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Two Jackets 


tn One 





Reversibility starts with 
pairing the right fabrics 
and selecting a simple pattem 


by Alice Berry 


hat does it take to make 
a reversible garment? 
To begin with, think of 
it as two sided, rather 
than as an outer jacket and a lining. I've 
been making garments based on this idea 
for years now and have developed a con- 
struction sequence that will give you reli- 
ableresults. It'S not much extra effort; in 
fact, it'S simpler than making a jacket 
with facings and a lining. The reward 
comes in getting two garments, and with 
pants and a skirt, you'll have four differ- 
ent outfits. You can cover the territory 
from business to dress to casual just by 
playing with your clothes. And, as you'll 
see further on, itcan open up a lot of pos- 
sibilities for collar insertion and design. 

I have three rules when I'm designing 
for reversibility. First, keep the shape 
simple; the more complicated the cut, the 
more likely the jacket is to fight back as 
you make it. Second, make sure the fab- 
rics are physically compatible; nothing 
will give you more grief than forcing to- 
gether fabric types that don't get along. 
Third, make every effort to pick colors 
and textures for the opposite sides that 
go with each other and that will each look 
good on the same person. Ill discuss 
these ideas in more detail, then go step by 
step through the process I use to make 
virtually all of my reversible garments. 





Choosing patterns 

The classic pattern with sleeve set into an 
armhole above a side seam is the least 
likely to reverse well; easing all four 
sleeves so that they look good turned in 
both directions can be done, but it's not 
easy. I’ve had good results over the years 
with raglan, dolman, and kimono sleeve 
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patterns (see Basics, which starts on p. 26), 
as well as with boxy blazers and basic 
shirts that can be constructed flat. I've al- 
SO been inspired by certain Japanese, 
French, and Italian designers to come up 
with cuts of jacket that are more interest- 
ing to me structurally, like the ones in 
the photos in this article; a few workable 
pattern shapes are in the drawing on p. 68. 

With any shape of garment it's best to 
eliminate as many seams as possible— 
there's less to go wrong that way. Since I 
design all my own patterns, I start out 
with only what I need, but if you're work- 
ing with a commercial pattern, choose 
one without a lot of seams, and see if you 
can eliminate any that it has, like a 
straight center-back seam or a side seam. 
Two-piece sleeves don't work unless all 
the seams are straight. It's also very im- 
portant that each piece be cut exactly on 
grain (more on grain later), and from fab- 
ricthat is grain-straight. You can cutsome 
pieces on both layers on the crossgrain, 
as long as the fabrics are stable and simi- 
lar, and the garment is boxy, not fitted. 
Otherwise, your garment may never hang 
right. Bias-cut garments are possible and 
a lot of fun, but they can be risky, espe- 
cially if the two fabrics are very different. 

Shoulder pads don't work in reversible 
garments. Even if they aren't initially 
shaped to fit the curve of the shoulders, 
they'll take on a shape after hanging or 
wearing for a while, and won't easily re- 
shape when reversed. A padded or quilt- 
ed yoke is a possible exception, but the 
best way to get shoulder emphasis is to 
wear the pads on a garment underneath, 
allowing space for them in the cut of the 
unpadded shoulders. 

There are a variety of ways to approach 





pockets in a reversible garment, the sim- 
plest of which is a patch pocket, perhaps 
on one side only. You can also insert 
pockets in a side seam. Stitch the single 
pocket layer to the garment to form the 
pocket. Normal welt pockets also work, if 
they’re not too bulky. 


Pairing fabrics 

Fabric is the key to the success of any gar- 
ment, and that is doubly true with a re- 
versible piece. Each fabric has to work well 
with the shape of the garment as well as 
with its opposite-side fabric. The most fail- 
safe combination is two colors of the same 
fabric, because both will drape in the 
same way, but the fun comes in putting 
two very different fabrics together. In the 
photo on p. 68 are three combinations 
that I've selected forfuture garments. 


Fabric structure—The two fabrics you 
choose should besimilar in weight so one 
is not overpowering. Lightweight fabrics 
are usually the best choice. Also consider 
fiber content and shrinkage. Prewashing 
is always a good idea for washable fabrics. 
Generally, two fabrics of the same fiber 
and the same type of weave or structure 
wil work together, but similarity of 
structure is more important. 

Whatever fabric you choose, the more 
stable, the better. By “stable” I mean the 
resistance of the yarns to movementand 
shifting within the weave or knit. The 
worst symptom of instability is when a 
fabric drapes inconsistently. Rayon fibers 
and crepe yarns are the worst offenders. 
That doesn’t mean you can’t use them— 
simply be cautious. Be wary of any very 
slinky fabric or very loose, stretchy knits. 
Wool crepe is usually more stable than 
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Fabric combinations can make or break your reversible project. 
Here are Berry's choices for her next three combos (clockwise 
from top): jacquard and dupioni silks in the same color; soft, 
lightweight linen and a substantial rayon satin (challenging, but itll 
be worth it! ); and medium-weight linen and cotton twill. 


rayon crepe and works best if it'S used on 
both sides of the same garment. Gabar- 
dines, particularly lightweight ones, work 
well, as do stable wool and rayon dam- 
asks or jacquards. 

Foranautumn garment, I consider cer- 
tain combinations classic, and delightful 
to wear: wool crepe and silk crepe de 
chine, lightweight corduroy and cotton 
flannel, wool or rayon challis and wool 
flannel. For spring, try silk broadcloth 
with linen, dupioni suiting or rayons 
with a pongee in those same fibers, cot- 
ton poplin with any kind of textured cot- 
ton such as dobby, pique, or jacquard. 

You can also use knit or jersey fabrics, 
but only with themselves. No matter how 
stable the knit, it will continue to stretch 
over time, while a woven fabric will even- 
tually settle into a shape and stay put. If 
you choose Knits, it’s a good idea to rein- 
force the stress-bearing seams at the 
shoulders, neckline, and possibly the 
center-front edges by including twill tape 
or a strip of woven selvage in the seam, 
and alwaysto use a stretch stitch. As with 
a woven fabric, make sure that the 
weights of the fabrics are compatible and 
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shallow caps— 
no easing 
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that neither of the knits is too loose. 

A good way to judge whether two fab- 
rics will work together is to hold up a 
yard or two together, right off the bolt. If 
one drapes very softly and the other is 
stiff or bulky next to it, they're not likely 
to work together. But in the end the only 
way to be sure is to make the garment. 
Its the unexpected combination that's 
the most fun to make and to wear. 


Color and pattern—Think about the use 
you intend for your garment as you 
choose colors for it. If you want to wear it 
to work during the day and then out for 
the evening, one side can be subdued and 
businesslike, the other brighter for more 
casual or dressy situations. Sometimes 
there is enough contrast between two fab- 
rics of the same color but with very differ- 
ent textures. By far my most popular 
jackets are those of one color, often a 
black flannel or crepe with a dull or mat- 
te finish on one side, reversing to a black 
taffeta or brocade on the other. 

Another way to get a lot of mileage out 
of a piece is to make it all black on one 
side and a bright color on the other. De- 


(Jacketphoto pp. 67, 71) 
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Reversible jacket features 
Schematic sketches for some of the 
. author's designs, from simple to complex 
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pending on how the collar is designed, it 
is possible to see only black on one side 
and only the color on the other. 

I've often combined two colors, either 
two very strong ones, or a bright color 
with a grayed or dulled version of the 
same hue. When you're balancing two 
colors, be sure to examine them under a 
variety of light sources including sun- 
lightand fluorescentlight. I once matched 
a beige and ivory jacquard with the per- 
fect beige linen, or soI thought. When the 
fabrics arrived in my studio I discovered 
the jacquard was tinged with green, while 
the linen was a warm rose. 

You can pair a white or light fabric with 
a strong color or black, even if the light 
fabric isn’t completely opaque. An under- 
lining, either of the fabric itself or a lin- 
ing fabric (cut on the same grain), can 
keep the seams from showing through. 
Or you can treat the layers as one, sewing 
each seam with both fabrics together, us- 
ing a flat-fell, bound, or French seam, as 
long as the seamlines aren't too complex. 

When you mix colors with prints, bear 
in mind that the combination may 
change the balance of the print. For ex- 
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ample, a print with a lot of red and just a 
little black will look brighter if it is put 
with black, less so ifitis put witha red. 

Ilove tocombine plaids and stripes with 
prints. Some classiccombinations include 
black and white stripes or checks with a 
black and white geometric or floral print 
(wonderful for asummer jacket), and any 
kind of floral or abstract multicolored 
print with some black in it, paired with a 
simple black and color check or stripe. 
It'sfun just to try outcombinations until 
you hit upon an unexpected success. 


Collars 

It'S simplest just to leave a collar off a re- 
versible garment, but I find designing or 
draping collars one of the most en joyable 
parts of the process. I usually don't de- 
cide on a collar until both jacket bodies 
are complete, but when I get to that part 
of the construction, there's a certain 
strategy I use for all the collars on my re- 
versible garments. The key to making a 
reversible collar is to make sure it can 
turn both ways. You can make it as sim- 
ple as a rectangle set in evenly, or as com- 
plicated as an asymmetrical shaped band 
with a collar set into it, as long as when 
the garment turns, the collar turns with 
it. Collars can either be inserted between 
jacket layers like a piping (as on all the 
jackets shown here) or sewn to each body 
separately. Since they need a lot of flex, I 
often cut the collars on the bias. 

I get a lot of mileage out of the same 
jacket pattern by using many different 
collars. Starting from a basic lapel cut, I 
can put in a collar of many different 
shapes,leaveitcollarless, make the collar 
asymmetrical, cutoff onelapel, or makea 
scarf collar by attaching a scarf to the 
neckline either at the back of the neck or 
just at the front tips of the lapel. 

Ill often add interest to the jacket by 
doing some sort of fabric manipulation 
to the collar piece. Tucks, folds, or smock- 
ing give density to fabric and often elimi- 
nate the need for interfacing. Piecing, 
quilting, and turning the grain of the fab- 
ric to create alternating tones or stripes 
are other possibilities that make collars, 
and basic jacket shapes, more intriguing, 
as you can see in the lower right-hand 
photo on p. 70. 

Typically, I make each side different, 
since the collar will be seen against both 
jacket fabrics. If, for example, one side of 
the jacket is plain, I'll set in the collar to 
fall so that its plain side will show when 
that side of the jacket shows. I might then 
make the reverse side with a fabric that 
contrasts with the body on the other side, 
to emphasize the plain/fancy nature of 
the two sides. = 
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Adding 


a window 


to a reversible garment 


The garment in the left-hand photo 
below shows a decorative technique 
that I’m very fond of adding to my 
reversible garments. I cut openings. or 
“windows.” through both layers, into 
which I can insert all kinds of things— 
lace, woven ribbon lattices, turned 
tubes of fabric knotted together, etc.— 
that will be equally visible on both sides 
of the garment. The trick is to stitch the 
edges of the openings on both sides at 
once as you catch the inserted material 
to the garment. I use two methods: Edge 
stitching on top (which can be done to 
finished garments), and clean finishing 
on the inside (which I do before the 
garment’s assembled). Edge-stitched 
openings can be any shape, but clean- 
finished ones are much easier if the 
shape has straight or gently curved sides. 
The first step for either method is to 
decide what will go in the window, and 
what shape the window will be. For the 
clean-finished method, it’s best to keep 
the window at least 6 in. away from any 
seamlines, so the garment can still be 
turned inside out during construction. 
In either case, I draw the shape in 
position on the right side of one jacket 
face (or on one side of the layers 
sandwiched together right sides out) 
with chalk. marking the opening about 
!^ in. smaller all around than the insert. 
Pin the area around the opening to 
secure thelayerstogether. then cut out 
theopening through both layers, 











leaving a '4-in. seam allowance inside 
thechalk line. so that the cutout is 

a full inch smaller all around than the 
insert. Press back the seam allowances 


| on both sides so that the fold lines are 


on the chalk mark, as you can see in 
the right-hand photo below. Make sure 
the edges on opposite sides are even, 
and elip in thecornersand around 
curves to allow the edges to fold 
completely back. 

For the edge-stitched version, simply 
slip the insert between the layers. and 
pin the edges to the insert, aligning 


| them as you pin so the edge stitching 
. will catch both edges evenly. Stitch, 


press. and youre done. 

For the clean-finished version. mark 
l5-in. seam allowances on the insert, 
makingsure its edges are trimmed. 
Since you re not working on the 
finished garment, you can open up the 
layers and, working on the inside, grab 
one pair of pressed-back seam 
allowances, then slip the matching 
seam allowance on the insert between 
them. Pin or baste to hold the 
allowances together. then stitch on the 
wrong side using the pressed fold line as 
a guide and going all the way to the end 
of the clips at each end. Fold the layers 
back together over your stitching and 
press, pulling the fabric gently on each 
side to give aclean edge. Then work 
your way around the other edges of the 
insert in the same way. —A.B. 





Install a window in your reversible gar- 
ment and you can insert a decorative de- 
tail, like the black lattice at left, that will be 
visible from both sides. After cutting out 
the opening shape in both fabrics, with a 
*«in. allowance, fold both edges to the in- 
side so the openings are exactly the same. 
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Join the sleeve ends with the two jacket layers facing each other and wrong side out. Fold Z : 
one sleeve's hem back a few inches and insert it in the opposite sleeve so that right sides | 
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are together as shown above. Then sew around the edge fo complete the cuff. 


For the pink jacket shown in the top 
two photos above, I chose to make two col- 
lars, overlapping them at center back. 
The shapes I started with are shown in 
thetop right-hand photo. As I draped the 
shapes on the form, with the completed 
jacketsides pinned together underneath, 
I trimmed the collars’ outer edges and set 
them in with opposite sides showing. 
That way, no matter which side of the 
jacket was worn facing out, both fabrics 
would be visible on the collar pieces, as 
you can see in the top left-hand photo. 
You could also wear one collar flipped up, 
so that only one fabric shows. 
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Construction 
There's no mystery to putting together a 
reversible jacket. Here's the basic out- 
line: I make the two layers and stitch 
them right sides together along the front 
edges and neckline, catching the collar in 
between. Then I stitch along the hem, 
leaving an opening so I can pull the whole 
coat right sides out. But first I bring the 
sleeve hems together and stitch them 
with the garment still inside out. Let's go 
over thesteps in more detail. 

First, I lay out and cut my chosen fab- 
rics as one, with right sides facing each 
other, and with grain and nap carefully 





Reversible collars: Virtually any shape can be inserted into a neck- 
line fo create a collar, even pieced, asymmetrical shapes like 
those in the jacket shown at lower right. Berry cut the shapes shown 
directly below to start draping the split collar she created at left. 
The longest edge on both pieces went into the seam, but since they 
could overlap at the center back, the exact length wasn't critical. 
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matched. Most jackets will need atleasta 
little interfacing, typically down the 
front on both sides. Depending on your 
fabric, you also may want to interface the 
back of the neckline, and the collar. If 
your fabric is soft, it’s even a good idea to 
interface the hems at the bottom and 
sleeves. No matter what fabric I'm using, 
I almostalways interface it with a fusible 
tricot, since this gives body without 
adding much weight or thickness. If I'm 
inserting a decorative window, as de- 
scribed in “Adding a window to a re- 
versible garment" on p. 69, I'll interface 
the area for that also. 
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Wool and silk twill team up to 
form a pair of dressy sides 
to this slouchy suit. (Photo 

by Yvonne Taylor) 


After lve constructed both the inner 
and the outer layer and clipped and 
pressed open all the seams, I match the 
neckline and any shoulder seams on 
both layers right sides together and in- 
sert the collar, like piping, between them, 
as if one side were the lining or facing. I 
pin, baste, and sew the collar to both 
sides at once, making sure that the un- 
derlayer doesn't get pinched into little 
tucks as I'm sewing around the neckline 
curve. I usually sew one long seam start- 
ing at one hem edge in front, going 
around the neck, then down the opposite 
front to the hem. Press the seam and turn 
right side out. 

Atthis point it's crucial to leave the gar- 
ment on a form or padded hanger for at 
least 24 hours so the hems can settle and 
fallas they wish. Carefully pin or baste all 
the seams at the shoulder together, but 
leave the side and sleeve seams free to 
hang. After the piece has hung, one side 
will probably have fallen a little more 
than the other. Since the sleeves have to 
be the same length, measure them from 
the neckline, and trim if necessary. 

Pin the hems just as they have fallen on 
the bottom and sleeves, trim the excess 
fabric, unpin, and turn the jacket inside 
out. Then sew along the hem, leaving an 
opening ofabout5 in. atsome point, along 
an area with a straight grain if possible. 
To sew the sleeves together, pull them 
wrong sides out so they face each other. 
Turn back both sleeve hems near the 
hemline on one garment side for a few 
inches and slip them into the ends of the 
opposite sleeves so that right sides are to- 
gether, as in the lower left photo on the 
facing page. Match the sleeve seams, and 
sew around the ends. 

Turn the jacket right side out through 
the opening in the hem. I don't like to 
hand stitch, so to make the opening as 
small as possible by machine, I reach in- 
side and grab a bit of the hem fabric 
through this opening and arrange it so 
that I can continue sewing the hemline 
closed asfar as possible. When I can go no 
further, I press the hem smooth again 
and slip-stitch or fuse the opening closed, 
press the garment, and try it on! E 


After living in Paris for four years, cloth- 
ing designer Alice Berry now lives and 
works in Chicago. She sells through her 
own showingsand at selected boutiques. 





A 
++ 





4 
Y ws 


71 


os -— 


Do-it-Yourself 
Jcling 


Household trash becornes a textile 
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by Marianne McCann 


ur society throws 
away staggering 
amounts of little 
hoo haws which 
contain exciting possibilities 
for functional household tex- 
tiles like blankets, wall hang- 
ings, rugs, tablecloths, and 
curtains. I make textiles that 
combine my interests in quilt 
making and sewing, trash 
picking and recycling, and 
ecological issues. Through the 
beauty of the cloth, it's possi- 
ble to transcend the valueless- 
ness of the materials, to spin 
straw into gold. 

You'll find that trash pick- 
ing can be one of your fa- 
vorite activities. I collect ma- 
terials all the time, no matter 
where I am. In the spirit of re- 
cycling, you might try the fol- 
lowing set of rules: Don't go 
too far out of the way, espe- 
cially when driving; never pay 
for materials; and materials 
must be semi-permanent. In 
practice, mostof whatendsup 
in my work originates from 
my own household trash that 
cannot be recycled industrial- 
ly, at least in my area. Asking 
friends to help can bring 
more junk in a hurry. 





Construction techniques 
When you've saved enough of 
a certain type of item, experi- 
ment to find good ways to 
connect the materials. I usual- 
ly have an idea in mind and 
make samples that work into 
that idea. My sewing methods 
grew out of an understand- 
ing of traditional quilt-making 
techniques, such as piecing 
and appliqué. One of my fa- 
vorite construction methods 
involves applying lots of 
small pieces to a big piece. 
First, I find or construct a 
"base cloth" or *ground cloth" 


Old socks pieced with zigzag 
stitching stride into the world of 
recycling in Marianne Mc- 
Cann's "Household Leachate" 
(11 by 8.7 ft.; 1989). The author 
didn't wear all the socks her- 
self; boxes of socks were do- 
nated by friends. (All photos by 
Susan Kahn) 
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on which I will stitch the 
small pieces that make up the 
design. This must be sturdy 
enough to support the weight 
ofthe finished piece. Old blan- 
kets and sheets or pieced-to- 
gether fabric scraps or uphol- 
stery swatches make good 
ground cloths. I construct the 
pieced ground cloth in one of 
two ways. For a strong, 
smooth surface that will be 
covered entirely, I simply 
overlap the edges of the fabric 
pieces about an inch and top- 
stitch in double or triple 
rows. For a ground cloth that 
won't be lined or covered en- 
tirely, I use flat-fell seams (see 
Threads No. 42, p. 18) to con- 
nect pieces so no raw edges 
show. To make a large cloth 
out of smaller pieces quickly 
and efficiently, first stitch the 
pieces together in long rows, 
then join the rows together. 
Tying the thread ends of each 
seam adds strength and dura- 
bility to the finished piece. 
Sometimes the entire piece is 
too large and heavy to haul 
through my sewing machine. 
In this case, I make smaller 
ground cloths, stitch the sur- 
faces, and then join these to- 
gether to form the whole. 
Usually I machine appliqué 
small pieces of fabric or other 
materials to the ground cloth. 
If the layers aren't too thick, I 
just set the machine to do a 
zigzag stitch and away I go. 
When the combined thick- 
nesses of the materials are 
ioo much for my machine to 
comfortably feed, I drop the 
feed dog and pull and push 
the materials through manu- 
ally. Try this slowly at first. 
It'S a bit tricky, because you 
can easily break the needle or 
damage your machine if you 
pull the fabric too fast. The 
speed at which you move the 
fabrie determines the stitch 


A sandwich of translucent 
polyester chiffon captures an 
entire summer's worth of can- 
dy and gum wrappers. Aptly 
titled "My Childhood,” it’s 
hand quilted and buttonhole 
stitched. The canine compan- 
ion is hand appliquéd and em- 
broidered. (43 by 54 in; 1988) 
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“Building a Rocketship in the 
Backyard while fhe Dog 
Watches” has layers of hand 
silk-screened velvet upholstery 
swatches, hand block-printed 
rayon fabric, and plastic net 
produce bags, decorated with 
plastic milk bottles. Plastic 
garbage bag fies form the 
"blast-off." (65 by 59 in.; 1989) 


length. The faster 
you move, the 
longer the length of 
the zigzags will be; the 
slower you move, the 
shorter the stitches will be 
and the more the zigzags will 
look like asatin stitch. 

To save time, I plan my ap- 
pliqué designs with as few 
separate seams as possible. 
Often I can stitch the designs 
continuously, stopping only 
when I run out of bobbin 
thread. If there are short sec- 
tions of stitching off a main 
branch line, I disengage the 
feed dog and sew forward 
and backward or even in cir- 
cles without stopping to turn 
the cloth. I used this method 
to make *Household Leach- 
ate” (see the photo on the fac- 
ing page). 

When I have to stitch 
through heavy materials or 
through many layers,I switch 
io an industrial zigzag ma- 
chine. It sews faster and al- 
lows me to build up the sur- 
face with thick, glazed-cotton 
upholstery thread. 

Perhaps you have a fresh 
outlook on household gar- 
bage and are ready to try your 
own recycling project. What's 
next for me? I need a lot of 
used Golden Fleece dish wash- 
ing cloths and the perforated 
metal tops from empty Com- 
et cleanser cans (or any other 
brands). If you have extras, 
please send them to me at: 
3660 Alida Ave., Rochester 
Hills, MI 48309. L 


In addition to her art pieces 
combining trash and textiles, 
Marianne McCann makes 
one-of-a-kind wearable jackets 
and vests from vintage and 
hand-printed fabrics under 
the label of "Marianne's Road- 
side Stand.” 
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Rol ACE Patterns and programs for Pfaff 1471, 1473 
| | and the new 1475 











The Ultimate For The Organized Sewer! Dive right in and stitch à EE . 
EU o un B pattern of your choice. f DRESS 
T" There are comments, 
programming tips and RITE 
precisesettings to guide 
| you. Written by Glynda FORMS 

Black, this 68 page color FOR SCHOOLS 3817 N. PULASKI 
cover book has 20 color AND 
photos detailing the end HOME SEWERS CHICAGO, IL 
results of almost all the 60641 


featured stitches. Edited 
by Janet Stocker, Editor 
m of TREADLEART, this 
book makes you want to sit down and SEW! 
$16.95 s/h $3.00, Sewing Supply Catalog $3, refundable 
with purchase. CA residents add sales tax. 
TREADLEART 


(312) 588-5761 
FAX 588-4456 
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noe YOUR CALENDAR FOR AND CRAFT : ELECTRIC & HAND 
MWE SHOW IN YOUR AREA Lo LL a. cuo. ER Wi (Eggbeater Type) 
zam | TUFT HOOK NEEDLES 
COLUMBUS, SE ROROUNDS | SUPPLY SHOW WILL SPEED YOUR WORK 
PXTCETTDUYOAEm GIVE YOU PROFESSIONAL 
ENTE MA TAL TRADE CENTER 3 DAYS PACKED WITH IDEAS, . LOOKING RESULTS! 


INFORMATION AND EXCITEMENT 


FREE CLASSES AND WORKSHOPS 
e ] " 
POMONA, CA- 9 PLEX DISCOVER NEW TRENDS AND 
LA, COUNTY FAIR PICK UP LOTS OF NEW IDEAS 


e 
44, 1992 
| WI - OCTOBER 9-11, 
MILWAUKEE, WI - DER 


e THOUSANDS OF PRODUCTS ON SALE 
Mi - OCTOBER 23-25, 1992 | INCLUDING HARD-TO-FIND ITEMS 


G, 
LANSIN LANSING CENTER 






e E OVER 150 BOOTHS 8 GREAT VALUES 
_ OCTOBER 30-NOV. 1, 1992 8 ONE-STOP SHOPPING E GIVE-AWAYS 


INDIANA ANA STATE FAIRGROUNDS E MAKE'N TAKES W DEMONSTRATIONS 


FREE DETAILS... 
MONEY BACK GUARANTEE 
Even if you've never hooked a rug or 
walhanging before, Rumpelstiltskin's 
exclusive Electric and Hand Speed 
Needles can help make you an expert in hours ..in 
fact, you can complete a beautiful rug in a single 
weekendl 
Easy-to-follow instructions included. 
Reward yourself, personally or financially. 
WRITE TODAY FOR FREE INFORMATION 
NO OBLIGATION! 
Send #10 size self-addressed stamped envelope. 
Mail to: Rumpelstiltskin's 

20360 NW Phillips Rd. 

Hillsboro, OR 97124 





Ke uw 
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Don’ SINGLE DAY ADMISSION $6.00 / SENIORS $5.00 
HOURS: 10-5 DAILY 


. CLASS AND EVENTS SCHEDULES AVAILABLE 4 WEEKS PRIOR TO SHOW DATES 








FOR CLASS SCHEDULES, ADVANCE OR GROUP 


DISCOUNT TICKETS OR EXHIBITOR INFO. DISCOUNT COUPON 


SEND A BUSINESS SIZE SASE TO: | 
ROTH EXPOSITION GROUP, INC. $ | i 0 0 0 FF 


P.O. BOX * SAN MATEO, CA 94401 


PHONE (415) 340-9767 * FAX (415) 340-0296 ONE COUPON PER ADMISSION * VALID ATTHE DOOR 
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| SPEED TAILORING | 


| A completely illustrated spiral-bound book showing | 

| the fastest and easiest way to construct a woman's | 

' ined jacket or coat. Instructions on fusibles, machine 
shoulder pad application, professional collar and la- 
pel placement, cutting, finishing, pressing methods, 

| and more. $12.95 | 





| $$ SEWING AS A HOME BUSINESS $$ | 


A comprehensive guide to starting and operating a 

| custom sewing or alterations business in your home. 
Licensing, taxes, customerrelations, target markets, 
bookkeeping, advertising and complete price list. 

| $11.95 | 


| ALTERING WOMEN'S READY-TO-WEAR | 


| Two hundred pages with over 300 illustrations ex- | 

plaining how to alter almost every article of women's 

| ready-made clothing. Alteryourown or sewfor others. | 
Complete price list included. $17.95 | 


ALTERING MEN'S READY-WEAR 


Step-by-step guide for fitting, marking, and altering 
| men's clothing. Hundreds of illustrations and 150 | 
| pages. If youhave alwayswantedtotry altering men's | 
| clothing, now is the time! $14.95 


* * BOTH Alteration Books for $25.00 * * 
You Save $8.00!!! 


Please add $1.50 per book for postage 


| | 
| | 
| | 
| MARY ROEHR CUSTOM TAILORING | 
| Dept. T | 
| 3597 Vicksburg Court | 
Tallahassee, FL 32308 

| Phone Orders: 904-422-1759 | 
= Check, Visa, MasterCard, Money Order |] 
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SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 


5 THREAD SERGERS 
from $39900" 

ELECTRONIC 

SEWING MACHINES 
from $4§9°° 


*PLUS SHIPPING 


Brand New Machines * Most Orders Shipped Within 48 Hours 
5% sales tax for Vermont residents ONLY 


Sewin' in Vermont - 


84 Concord Avenue St. Johnsbury, VT 05819 
CALL TOLL FREE 1 (800) 451-5124 SINGER 


or 802-748-3803 
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@ QUALITY FABRICS AT AFFORDABLE PRICES! 


7 f . J £ . 
'THE DRESSMAKERS CHOICE' 


DESIGNER CUTS & IMPORTS 
SILKS - WOOLS - COTTONS -KNITS 


LARGE COORDINATED SWATCHES 


DISPLAYED WITH 


HIGH IMPACT PATTERN SKETCHES 


YOU CAN SELL THESE FINE FABRICS TO YOUR CUSTOMERS WITH THE SECURITY OF 
THE BEST SERVICE IN THE INDUSTRY. DRESSMAKERS JUST LOVE OUR LOW 
COST PERSONAL SAMPLE SET OPTION WHILE HOME SEWERS PREFER TO 


SELL FROM COMPANY OWNED SAMPLE SETS. TO LEARN MORE ABOUT BECOMING 
A JAN MARIE SALES REPRESENTATIVE CONTACT US TODAY. 


JAN MARIE, INC., DEPT TH1092, P.O. BOX 449, SPARTA, NJ 07871 


PHONE 





Order your Algerian Suit pattern today! 
| | YES! please send me the Algerian Suit 
pattern. I'll send $25 plus $3.50 p&h 

(CT residents add 696 sales tax, Canadian 
residents add 7% GST.) 032501 


Return this coupon with payment to: 
The Taunton Press, 63 South Main St., 


PO. Box 5506, Newtown, CT 06470-5506. 


800 - 468 - 5633 
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CITY 

J] [prefer to pay by credit card: (| MC | 
CHARGE CARD # 


INITIALS 


VISA 
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The Algerian Suit 
is the first in an 
exciting new line 

of patterns 
adapted from 
garments in the 
collection of 

The Metropolitan 
Museum of Art. 

Each package 
contains multi- 
sized pattern 
pieces to make a 
man's or woman's 
suit. You'll also 
get detailed 
instructions for 
applying 
passementerie 
trim, information 
about the origins 
of the Algerian 
Suit and an 
intriguing look at 
the history of this 
exotic region. 


STATE ZIP 


AmEx 


EXP. DATE 


B- 


pe 


101210. 





T5 


Calendar 


Listings are free but must have international, na- 
tional, or multistate appeal. We regretfully can- 
not publish announcements that lack beginning 
and ending dates, a complete address, and a 
phone number or contact person, or that do not 
deal primarily with fiber. The deadline for the 
Feb/March issue (available Jan. 15) is Nov. 10. 


EXHIBITIONS AND LECTURES 
ARIZONA: Joanne Rapp Gallery. Tapestry, Nov. 
5-30. 4222 N. Marshall Way, Scottsdale. 

Needle Expressions '92. Til Oct. 11. Arizona State 
University of Art Museum, Tempe. 


CALIFORNIA: New Pieces Fabric & Chamber Mu- 
sic. Firestorm quilts, Oct. 1-Nov. 4; quilts by G. B. 
Hill, Nov. 6-Dec. 2. 1597 Solano Ave., Berkeley. 
Museum of San Diego History. Quilts, Oct. 3-Jan. 
3. Balboa Park, San Diego. 

L.A. County Museum of Art. Kosode in Edo-Period 
Japan, Nov. 15-Feb. 7. 5905 Wilshire Blvd., L.A. 


CONNECTICUT: Broolcfield/Sono Craft Cntr. Quilts 
& Appliquéd Wall Art, Sept. 19-Nov. 8. Brookfield 
Alley, 127 Washington St., South Norwalk. 
Wadsworth Atheneum. Ball Gowns, Sept. 27- 
Feb. 7; The Return of the Story of Psyche Tapes- 
tries, permanent collection, beg. Oct. 25.600 Main 
St. Hartford. 


FLORIDA: Embroiderers’ Guild of America. Nee- 
die Artistry 1992, Oct. 24-Nov. 1. Coral Gables 
House, 907 Coral Way, Coral Gables. 

Museum of Florida History. Quilters Unlimited 
Annual Quilt Show, Oct. 23-Nov. 15. , 500 S. Brou- 
nough St., Tallahassee. 


GEORGIA: National Fiber Arts Competition & 
Exhibition. Oct. 11-Nov. 13. Creative Arts Guild 
Gallery, 520 West Waugh St., Dalton. 


INDIANA: Needle Expressions '92. Nov. 1-Jan. 2. 
Indianapolis Museum of Art, 1200 W. 38th St., 
Indianapolis. 


IOWA: Gallery 181, College of Design. Quilts, 
Nov.2-Dec. 4. lowa State Univ., Ames. 


KANSAS: National Spinning & Weaving Week. 
Oct. 3-11, Lyons’ House, 742 S. National, Fort Scott. 


KENTUCKY: Embroiderers’ Guild of America. 
Juried needlework exhibit, Oct. 23-Nov. 10. M. Par- 
shall Gallery, Ste. 100, The Brown Hotel, Louisville. 


MASSACHUSETTS: Museum of Fine Arts. Andean 
Textiles, till Nov. 15. 465 Huntington Ave., Boston. 
Women’s Educational & Industrial Union. 
Needlework, Nov. 13-22. 356 Boylston St., Boston. 
Embroiderers’ Guild of America. Needlework, 
Oct. 30-Nov. 25. Gallery, C3TV Station, 307 White’s 
Path, South Yarmouth. 

Cape Cod & Nauset Handweaver's Guilds. Hand- 
weavings, Oct. 3-13. Creative Arts Cntr., Crowell Rd., 
Chatham. 


MICHIGAN: Michigan Women's Historical Cntr. 
Needleartists, till Nov. 22. 213 W. Main, Lansing. 
Michigan Surface Design '92. Oct. 26-Nov. 20, 
Ford Gallery, Ford Hall, E. Mich. Univ., Ypsilanti. 
Michigan League of Handweavers. Biennial Fiber 
Show. Till Nov. 1. Ella Sharpe Museum, Jackson. 


MISSISSIPPI: Mississippi Stale Historical Muse- 
um. Quilts, Sept. 20-Jan. 17. 100E.StateSt.,Jackson. 


NEBRASKA: Marxhausen Gallery. Vessels & Vi 
sions; Celebrations Coats & Regalia; both held 
Nov. 15-Dec. Concordia College, Seward. 


NEW HAMPSHIRE: Library Arts Cntr. Ameri- 
can quilts, Oct. 9-31. 58 North Main St., Newport. 
NEW JERSEY: Embroiderers’ Guild of America. 
Flight of the Needle, Oct. 17-18, 24-25. Smithville 
Mansion, Mount Holly. 
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NEW YORK: ELT. 50 Years of Style by Pauline Tri- 
gère, Sept. 29-Oct. 10. 7th Ave. at 27th St., N.Y.C. 
American Cra ft Museum. Nancy Crow: Work in 
Transition, Nov. 19-Mar. 29. 40 W. 53rd St., N.Y.C. 
Tomkins-Cortland Community College Library. 
Colorado Women Textile Artists, Oct. 1-31. 11 
North St., Dryden. 

New York Sheep & Wool Festival. Oct. 17-18. 
Dutchess County Fairgrounds, Rhinebeck. 
Schweinfurth Memorial Art Center. Quilts= Art= 
Quilts, Oct. 31-Jan. 3. 205 Genesee St., Auburn. 
'02Annual QuiltShow. Oct. 1-31. City Hall, Albany. 
Piecemaker Quilters. A Celebration of Quilts, 
Oct. 12-25. Steele Memorial Library, Elmira. 


NORTH CAROLINA: Traditional Japanese Em- 
broidery. Oct. 16-24. Carrolls Plaza, 35 Battery 
Park Ave., Ashville. 


OREGON: OR School of Arts & Crafts. Works by A. 
Cruz, Oct. 82458.W. Barnes Rd., Portland. (See p. 34) 
Portland Art Museum. Thédtre de la Mode, Sept. 
25-Nov. 15. 1219 SW. Park Ave., Portland. 


PENNSYLVANIA: Fiber Erpressions '92. Nov. 19- 
22. Memorial Bldg., Washington Crossing Historic 
Park, Washington Crossing. 

Allentown Art Museum. American Coverlets, 
Oct. 9-Jan. 3. Fifth and Court Sts., Allentown. 


RHODE ISLAND: Museum of Art, R.ES.D. Pacific 
Islands Tapa Cloth, till Oct. 18. 224 Benefit St., 
Providence. 


SOUTH CAROLINA: Aiken County Historical Mu- 
seum. Quilts, Nov. 1-25. 433 Newberry St. SW, Aiken. 


TEXAS: Pieces of Eight. Fiber show, Oct. 31-Nov. 
14. NationsBank Center, 700 Louisiana, Houston. 
S.W. Craft Cntr. Mixed media fibers by J. Marshall. 
Oct. 23-Nov. 28. 300 Augusta, San Antonio. 


VERMONT: TW. Wood Art Gallery. Wearable Art, 
till Nov. 8. VT College Arts Cntr., Montpelier. 
Shelburne Museum. 20 Years of Handweaving in 
Vermont, till Oct. 25. Rt. 7, Shelburne. 


VIRGINIA: Kenmore Assn. Needlework, Nov. 1-7. 
201 Washington Ave. Fredericksburg. 

Fiber Works. Sign of the Times, till Nov. 1; Artist's 
Choice, Nov. 3-Jan. 1. Studio 14, Torpedo Factory 
Art Center, 105 N. Union St, Alexandria. 


WASHINGTON: Washington State Historical Mu- 
seum. Fiber Spectrum '92, Nov. 1-29. 315 N. Stadi- 
um Way, Tacoma. 


WASHINGTON, D.C.: Smithsonian Institution. Star 
Trek Retrospective. Till Jan. 3, '93. National Air & 
Space Museum, Independence Ave. & Sixth St. SW. 


WISCONSIN: Katie Gingrass Gallery. Wearable 
art, Oct. 16-Nov. 21. 241 N. Broadway, Milwaukee. 


CANADA: The Museum for Textiles. Reflections: 
Quilts from Ontario, 1840-1940, till Dec. 3L 55 Cen- 
tre Ave., Toronto, ON; (416) 599-5321. 


TOURS 

Kuna Indian Culture & Mola Study Tour to San 
Blas, Panama. With C. Patera, Feb. 5.16; deadline 
Dec. 5. Mountain Travel Sobek, (800) 227-2384. 
Paris Fashion Study Tour. June 10-21,'93; deadline 
Nov. 15. E. Rhodes, H.,E., & C.R., 108 Roosevelt Hall, 
E. Mich. Univ., Ypsilanti, MI 48197; (313) 487-1217. 
South American Fiber Arts Tour. Includes Aracu- 
an Indian Weaving Center, Jan. 11-22,'93; deadline 
Dec. 10. Suzanne, Brazilian Views, 201 East 66 St., 
New York, NY 10021; (212) 472-9539. 


CONFERENCES AND SYMPOSIA 
Creative Sewing & Needlework Festival. Oct. 3-4, 
Calgary, AB; Oct. 31-Nov. 2, Toronto, ON. C.S.N.F., 
2900 John St., Ste. 200, Markham, ON L3R 5G3 
Canada; (416) 470-7057. 























Creative Sewing & Needleart Expos. Oct. 2-4, St. 
Paul Civic Center, St. Paul, MN; Oct. 16-18, Greater 
Pittsburgh Expocenter, Monroeville, PA. E. von 
Kamecke, Amer. Sewing Guild, PO Box 509706, In- 
dianapolis, IN 46250-0976; (317) 845-9128. 
Crealive Stitches. Oct. 8-11. Garden State Park, 
Cherry Hill, NJ. Creative Stitches, Box R,9 Central 
Ave., Island Heights, NJ 08732; (908) 929-3232. 
Eastcoast Quilters Alliance. A Quilter’s Gather- 
ing. Nov. 5-8. Westford Regency Inn, Littleton Rd., 
Westford, MA. M. Geary, PO Box 711, Westford, 
MA 01886; (508) 256-2672. 

In Stitches. Needlework, Oct. 8-10. Southfield Days 
Hotel/Southfield Conv. Cntr., Southfield, MI. J. 
Pray, 1385 Clyde Rd., Highland, MI 48357; (313) 
887-8442. 

International Quilt Fest. Nov. 1-8. George R. 
Brown Convention Cntr., Houston. 

Professional Assn. of Custom Clothiers Sewing 
Retreat. Oct. 3-4. Colorado PACC, PO Box 3051, Lit- 
tleton, CO 80161; (303) 755-3219. 


CLASSES AND WORKSHOPS 
Brookfield Craft Cntr. Rugs, silk painting, Nov. 
PO Box 122, Brookfield, CT 06804; (203) 775-4526. 
Etti Knits. Passap E6000 II, Oct. 23-25. PO Box 
178, Kingston, RI 02881; (401) 783-9099. 
Horizons. Batik, quilting, Oct. 10-12. Snow Farm, 
R 137, Hyde Hill Rd., Williamsburg, MA 01096- 
9710; (413) 549-4841. 

Hunter Museum of Art. Silk painting, Nov. 8-Dec. 
6., Chattanooga State Tech. Comm. College,Comm. 
Ed. Div., 4501 Amnicola Hwy., Chattanooga, TN 
37406; (615) 697-4410. 

Institute of Needle Arts. Traditional Japanese 
embroidery, Oct. 20-24. Denver, CO. SASE to INA, 
16741 E. Berry La., Aurora, CO 80015. 
Interlaken School of Art. Textiles, weaving, Sept. 
28-Nov. 30. PO Box 1400, Stockbridge, MA 01262; 
(413) 298-5252. 

North Carolina School of Textiles. Textile Funda- 
mentals, Oct. 26-30; Statistical Process Control, 
Nov. 10-12. PO Box 7401, Raleigh, NC 27695-8301; 
(919) 515-2261. 

Quilting in the Tetons. Oct. 4-10. QIT, Box 1708, 
Jackson, WY 83001. 

Textile Arts Cntr. Needleweaving Fiber Jewelry II, 
Oct. 2-4; Creative String Piecing & Design, Nov. 7-8. 
916 W. Diversey, Chicago, IL 60614; (312) 929-5655. 
Twisters, Sisters & Misters Silk Spinning Work- 
shop. Nov. 6-7. Kokomo, IN. SASE to P. Coffey, 
6531 S. 750 West, Russiaville, IN 46979. 


COMPETITIONS 

11th Annual Washington Crafts Show. Dead- 
line Oct. 17. Smithsonian Women’s Committee, 
Arts & Industry Bldg. Rm 1465, Smithsonian In- 
stitution, Washington, D.C. 20560; (202) 357-4000. 
Quiller’s Guild of Dallas Grant. Deadline Dec. 1. 
LSASE to Endowment Comm., Q.G.D., P. Meyer, 
1619 Salem Dr., Richardson, TX 75080. 
Fiberarts Guild of Pittsburgh. Juried Fiberart 
International '93, Pittsburgh Center for the Arts. 
Deadline Feb. 12, 1993. LSASE to L. Rinehart, 
Registrar, 4608 Carroll S., Pittsburgh, PA 15224. 


CONNECTIONS 

Mission Mill Museum. Collecting Pendleton 
Woolen Mills artifacts, memorabilia 1909-1992. 
M.M.M., 1313 Mill St. SE, Salem, OR 97301; (503) 
585-7012. 

Designers, fabric & jewelry artists. Participate 
in Feb. 20, '93 American Year of the Crafts show. 
SASE to ReAnn, MN Hands, PO Box 14257, MN 
Transfer Station, St. Paul, MN 55114. 
Internships, grants. Women's Studio Workshop, 
Rosendale, NY. Openings for interns in paper- 
making, silkscreen, bookbinding, printmaking; 
also grants for off-site artists. Deadline Nov. 15. 
WSW, PO Box 489, Rosendale, NY 12472; (914) 
658-9133. 

Embroiderers’ Guild of America National Sem- 
inar. Faculty positions open. S. Tietjen, Dean of 
Faculty Seminar '94, 10629 Oaklyn Dr., Potomac, 
MD 20854; (301) 299-3272. 
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Sewing Machine Pressure Feet 





; "Pearls SN “Piping” ; 





| Sew on 1/8" to 1/4" wide beads, ù 

! pearis, rhinestones, Y 

decorative cords,make corded 
pintucks and sew in piping 





Item # PNP-Set 


; "Satinedge" 





; Fantastic for sewing napkin edges, { 
tablecloths, appliques, edge 4 
stitching, top stitching and 

1/8" to 1/4" seams 


ltem # SE-Set 





> Sew any 1/4" flat trims, sequins, ¢ 
I ribbons and ric rac with ease. — 
Ease elastic without stretching 
from behind! 


Item # SR-Set 
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I By mentioning this ad with your order Ñ 
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Phone: 
1(800) 776-6938 


10096 money back guarantee 


Guaranteed to fit all zig-zag 
sewing machines 


October/November 1992 
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Chai Silks! Ws 


252(T) State Street e Los Altos, CA 94022 
(800) 722-SILK (800) 221-SILK in Calif. 
Tel: (415) 948-8611 Fax: (415) 948-3426 

Specials for Stores, Artists, Dressmakers 


Creative Machine Art 
by Sharee Dawn Roberts 


Our Low Prices Will Surprise You 
Free Brochure-Call Toll Free 





Join our SILK FABRIC CLUB - $20 annually 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 


COMPLETE SAMPLE SET - $20 Deposit 
Over 400 sampies PLUS A FREE SILK SCARF 






In this new book Sharee Dawn 

Roberts fully explores sewing 
IINE machine art, beginning with 
thorough chapters on supplies, 
fabrics, and sewing machines. She 
covers a wide range of techniques, 
including a special kind of machine 
art-duplicating children's artwork. 
Beautiful color photographs found 
throughout the book clearly 
illustrate the possibilities of sewing 
machine art-gorgeous garments and 
exciting quilts. 


#2355, 160 pgs, PB, $24.95 (plus $1 s&h) 


Promoting Today's Quilter 
American Quilter's Society kame ae 
PO Box 3290, Dept THS O 1-800-626-5420 
Paducah, KY 42002-3290 Arm 


Phone 
Today! 
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Notes 


Notes is where you can share news about 
remarkable peo pleand places, special 
products, conferences, organizations, 
and fascinating traditions; or just sound 
off. Write to Threads, 63 S. Main St., 

PO Box 5506, Newtown, CT 06470-5506. 


SEWING NEWS 


Look at that Viking go! 
Recently, someone asked me whether a 
sewing machine could feed fabric 
sideways. I didn’t know of one and 
couldn't visualize a feed mechanism 
that would allow for it. But now that l've 
seen and worked withthe Viking #1 
(below), my answer is, “Yes!” This 
revolutionary machine feeds the fabric 
sideways, as well as forwards, 
backwards, and four ways diagonally, 
making possible immensely satisfying 
embroidery patterns. Scalloped and 
rickrack edges, usually too small to be 
useful, are large and beautiful. Four 
cassettes make an amazing array of 
decorative, mending, and embroidery 
stitches, as well as high-quality 
“normal” patterns, including ten 
buttonhole styles. The other two 
include the eight-direction ("Omni- 
motion”) script alphabet and 
“Omnigrams” embroidery patterns. 

The visual display panel is especially 
impressive. It shows fifteen items of 
information at once, including needle 
position, sewing speed, stitch length 
and width, and recommended presser 
foot. Aseparate display shows the 
selected stitch or pattern and registers 
any changes in size or orientation as 
they are made. 

Eight presser feet are standard, and 
21 others are available as options. All 
are really useful, and some serve 
wonderful specialized functions. The 
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narrow braiding foot, for instance, has a 
tape guide for feeding the trim to the 
foot, which frees both hands to guide 
the fabric. 

The Viking #1 is quiet, solid-sounding, 
and appears well made. I appreciated 
the clarity and organization of the 
instruction manuals, as did my 
teenager, who completed his first major 
sewing project on the machine. I kept 
the Viking #1 for review much longer 
than usual, trying to find an oversight, 
irritation, or design flaw I could tell you 
about, but I couldn't find one. 

—Carol Adney 


Carol Adney continues to explore the 
world of sewing machines by using them 
every chance she gets. 


KNITTING NEWS 


Blankets for the world 
Celebrating its 15th year, the Knitting 
and Crochet Guild of Great Britain aims 
to make the world’s largest blanket for 
charity. All guilds or individual hand or 
machine knitters or crocheters are 
welcome to participate. Each blanket 
should be 4 by 4 ft., 4 by 6 ft., or 6 by 

6 ft. and be composed of 6-in. squares. 
Address all inquiries about how 

best to participate to the appeal 
coordinator, Gloria Buckley, Knitting 
and Crochet Guild, PO Box 450, 
Bradford BD2 4DZ, West Yorks, England; 
011-44-274640-860. 

The individual blankets will be sewn 
together in Bradford, England, in late 
May 1993, to be measured by The 
Guinness Book of Records. More than 
150,000 six-in. squares are needed to 
break the current record, but the guild 
hopes to have approximately 3,500 
blankets made of about 300,000 


_ The computerized 
_ Viking #1 comes with 
eight presser feet, six 
— cassettes (wallet at 
_ front), and excellent 
—- manuals. But what's 
t really astounding 
. is the amount 
Of information 
—- displayed on the 
—— fwoscreens on the 
Eee machine's front. 
——* You don't have to 
— — keep pushing 

— buttons to check 
— previous settings. 





squares and 3’ tons of yarn. Makers of 
individual blankets can specify the 
charity(s) to which their blanket(s) 
must be sent. 


Keeping track of 
your pattern 
The 4-Way Pattern Check, a 5-in.-long 
black, plastic, ruler-shaped tool, helps 
you keep simultaneous count of 
increases, decreases, repeats, and rows 
with its seven manually operated dials. 
So it’s easy to keep track of even the 
mostcomplexgarmentshaping or 
pattern multiplesimply by turning a 
dial every time you complete an 
operation. Decreases and increases each 
have one dial that goes to 24; there are 
three dials for rows—to 999—and two 
dials for repeats—to 99. The 4-Way 
Pattern Check is made in England for 
Aero and is available f rom Patternworks, 
PO Box 1690, Poughkeepsie, NY 12601; 
(914) 462-8000, for $4.50 plus postage. 
—Alice Korach 


Alice Korach 1s an associate editor 
of Threads. 


NEEDLEWORK NEWS 


Jane Austen quilt pattern 
The Jane Austen Society has finally 
completed the pattern for its 
reproduction of Jane Austen’s coverlet 
(see Threads No. 20, p. 18). It will be on 
exhibition at the society's national 
meeting October 16-18, at the Miramar 
Hotel, Santa Monica, CA. The pattern 
has been published in Persuasions, No. 
13, the society’s literary journal. Itis 
available for $6 postpaid from Eileen 
Doudna(JASNA secretary), 221 Nevin 
St., Lancaster, PA 17603. 


Free museum sampler booklet 
Ten historic American samplers are 
featured in DMC’s attractive 16-page 
booklet. In addition to small but clear 
full-color photos of the samplers, each 
page includes a brief history of the 
stitcher and adiscussion of the 
sampler and its motifs, one or more of 
which is charted. Two decorative 
stitches, eyelet and rococo, are also 
diagramed. For a copy of the booklet, 
send your name, address, and phone, 
along with $1 S&H, to The DMC Corp., 
PO Box 5309ZM, Clinton, IA 52736. This 
offerends on December 31; booklets 
will be sent bulk mail, so allow six to 
eight weeks for delivery. 
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Custom Printed Labels 
from Sterling 


* Woven edge 
Satin polyester 
* 17 printing colors 
¢ 5 ribbon colors 
e Your art or 
our type or both 
¢ Iron on labels 
available too ! 


new! ScissorPro 
Diamond Hone Sharpener 


A Breakthrough! . . . the tirst 


sharpener exclusively for scissors 






























Custom printed labels from Sterling give your 
products a finished, professional look that you 
can design yourself. Use artwork, your business 
card or your signature - your label is uniquely 
yours. We also have a wide selection of 
typestyles that you can use alone or in 
combination with your artwork. And you don't 
need to buy more than you need — our minimum 
order is only 100 labels. Send for a sample kit 


day and start getti he credi deserve. | | | | 
JOURS DUNS a a VON ESELY Professional quality edges . .. Any time . . . At home 


Send $1.00 for samples, prices etc. to: 
Sterling Name Tape Co. 
9 Willow Street 
Dept. TM2 P.O.Box 939 
Winsted, CT 06098 
800-654-5210 FAX 203-379-0394 


* Sharpens sewing, crafts and household scissors 
* Works quickly, easily, safely — no guesswork 
* Is safe for quality scissors 


From the leader in sharpening technology Edgecraft 


Avondale, PA 


siore near you, call (B00) 342-3255 fam to430 om EST PAT PEND 





ATTEND THE 18TH ANNUAL SUMMER SEWING 
gy WORKSHOP HIGH IN THE COLORADO ROCKIES! 


"^ 


"Wan "fov 


Y NUTR, 
| SATIN, COTTON SS 


LI 


^ ye re only a phone call away from | 9 
| a tactile wonderland of yarns waitin l 
to enhance your creative spirit. » 
Call us. Toll-free! We'll put the et ^^ 
l cotton yarns you've been looking. sj S FINGER-: 
PE for—and more— right into your y 


M hands. 
Our catalog has it all! Over 450 
brilliantly colored yarn samples. 
b Yarns on cones and skeins. 
y) Books, patterns, videos, and s 
PE! tools. Everything for " 
hand and machine | P 5 
knitting, spinning, 
weaving and crochet. F 
Bulk discounts, introl J 
ductory offers, weekly am. 
specials. You'll love o PF 


quick delivery and friénidiyd ( A 
service. E 
à "T. . . ; | p 


We're so positive you'll 
love us, we offer a 1009 
a SATISFACTION GUARANTEE.. 
F or your money back on our catalog 
F \ and every item in it! 
Plus the $10 cost of the catalog and yarn samples 
ordered by mail is refundable with your first order of $50. 
C'mon, a good time is waiting—order your samples and 
catalog today. And tomorrow... 


ie 


Discover the secrets of high 

fashion, heighten your sew- 

ing skills and master French 

hand finishing. Sharpen your eye 

for design and learn haute couture construction 

and finishing in the tradition of the French masters. 
Concentrated two-week sessions. 


Cultivate the art of fashion. Join other enthusiastic home 
sewers, professional dressmakers, entrepreneurs, and 
educators for a learning vacation at a Colorado 
mountain resort. 
estu m TR eee 


Er. ORDER FORM 
s Send me Cotton Clouds' catalog with over 
| 450 beautiful yarn samples for $10 plus $2.50 Name 
postage and handling, [ check enclosed e 
| []bilmycreditcad ee S Mailing Address 


| Cardi 
| Exp Date 


NAME 


INSTITUTE 


OF DESIGN ADDRESS City State 


E ama. VG ETE 
1-800-322-7888 id E pipo 


CLOUDS RT 2 Desert Hills #16 Safoni, AZ 85545 
- Arizona ] 1-602-428- 7000 Ai a iia 


DEBIBT51271 am = 
Denver, CO 80206 
(303) 355 -1655 TELEPHONE 
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Qiviuq Scarf Kit 


00% qiviuq, tbe rare underbair of tbe arctic muskox 
Natural Colour, 9” by 65° 
Fyelet stitch pattern 


Kit contains yarn, label and instructions 


$34 U.S. ppd VISA or money order 


DOWN NORTH 


21 Boxwood Crescent, W ea Beer Yukon, Canada Y1A 4X8 
Phone 403-633-2530 Fax 403-633-6573 
ASK FOR OUR FREE BROCHURE 
Sample colour card $5 
Colour Box: 9 jewel OR 9 heather tones $38 





WELCOME TO THE 
WORLD OF FINE 


FABRICS 
at the best possible prices 


offering America's greatest inventory of 
Solid Color Wool Flannels available for 
immediate delivery 


e Cashmere e Camel Hair e Mohair e 
e Tartan Plaids e Designer Plaids » 
e Cottons e Silks e Linens e 
e Wool Fancies * Wool Challis e 


Pendleton Anglo Landau 
Woolrich Amicale 


Ralph Lauren 


Swatches Available on Request - $10.00 a set 
(applied to first order) 


The Wool Merchant 


2331-E Crown Point Exceculive Drive 


Charlotte, North Carolina 28227 


1-600 S19 -SULK 
Fax 7010-847-9:133 


1-SO0-8-49-WOOL 
704-617-0094 
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IS HERE AT LAST! 


y DA 
Wee “inte introducing the Bit Knitter™ 
a computer design interface 


* Create designs on yore myl ar. 


KA pame.con computer pur Unda O7 D T 


Hand OR Machine 








Knitters: ec Yu, ouf monitor as 
: "ded: electronic kni 
How to Design Knits on Your mac d second yo 


Home Computer’ 
* machine and hand knitters versions 
(design manual and art disk) 

$28 00 plus $4 OO shipping/handling 
Currenty lor BMA Amiga and Applellói co 

uir Diluns Paint 0 ty Electronic Arta 

Style and Chart 

A Sweater Charing program with 

excellent design liaxibility 
lot hand & machinae knifterg 
IB an (Commode E4178 


(Inquire for LP knitting machine Nees 


Cochenille Computer Knit Products, Inc. 
P.O. Box 4276, Drawer T, Encinitas, CA 92023 
Tel. (619) 259-9696 Fax (619) 942-3454 
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D E LET 


| The Complete Source for Fabric Paints & Dyes 


Quality Products for Wearables & Home Decor 
Cloud Cover Paint—Air Cure & Soft 
Lumiére/Neopaque Paints—Opulent Metals * © Opaques Brights 


Order Toll-Free 1-800-676- 8602 Visa/MC 
Free Catalog & Color Chart available 
Product Info Line (206) 323-8600 © PO. Box 21168 Seattle, WA 98111 


HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 


To see the yarns Henry keeps in the attic, 
please send $20.00 and resale number 
for complete sample set. (It’s well worth it) 


Stores & production weavers and knitters only please. 


Individual weavers and knitters, please see your 
local weaving or knitting store, or write for a list of 
stores carrying Henry’s yams. We appreciate your 
business. 


"Yeu've gob bo be Middsn?” 


CORE WARDROBE® 
| CLASSIC 


t| The perfect shirt in 
| every way, feminine / 
and understated. — / 
|You'll wear it 
| every day! 


— = ; / x 
Mail check or m/o to: d 
| H k ' M A N k Shermane Fouché by 
P.O. Box 410273 
1 — San Francisco, CA 94141 
F 0 U C H E plus $2.50 shipping & handhng $ 19.95 
PATTERN CA residents add 8.5% sales tax Pattern # 102 


COLLECTION  Visa/MC call: 1-800-642-6208 




















Threads Magazine 








ALL BRAND NEW SEWING, SERGER, KNITTING MACHINES 


| ORDER 1-800-289-5648 


TALK TO KNOWLEDGEABLE REAL PEOPLE - NO TAPES 
| eh 








— 


| —— JUKI 6340 

4 THREAD DIFFERENTIAL FEED SERGERS 
Simplicity SL804DE Free arm, Roll hem, DF Taiwan $299 
White SL 34, Differential Feed, Loy in tension, Toyota 399 
Mima-Seiki Japan (Pfaff #774) Mammy Lock DF $399 
Juki MO 634DE 3-4 Thread, easiest built-in roll hem,499 
BL BBOD 4-3-2 Thread, Built in Roll Hem, Ditt. Feed $499 
| SINGER, QUANTUM, ULTRA, MERRITT SERGERS 
14U 34-44 4Threod, RollHemSerg / 140234-440F 299 /399 
14285 QUANTUM 4.3 2 Thread Differential Feed 499 


14U285/QUANTUM 5.4 3 2 -Thread, 10 Stitch DF 549 


SINGER SEWING MACHINES 


Quantum CXL/XL/LE 300/200/100 st. 1249/999/799 
2210-100 stitch computer, memory Button holes SS99R 
9143 24 stitch w/Electronic readout of instructions 499 
24 Top-OHine Mechonicol 24 Stitch | Step BH. 449 
7 |-Step Buttonhole 17 Stitch (Dual Volt 449) 399 
/4513 Self Wind Auto Bobbin 13 Stitch 349 / 299 
Auto Tension Stretch stitches, Button Hole 299 
022E 22 Stitch, Button Hole, 140 Yr. Anniver. mod 249 
9005/8 Basic 6 Stitch, BH, Freearm school — 199/229 
(012/6021 Flat bed School Moch. 6/21St. BH 199/299 
02? European Freeorm Zig Zog - Drop In Bobbin 149 
02 Heo oy Flatbed p Tog (Add Cose 529) 149 
C Block Straight Shite h /Treodle Cobinet&Stand 79/129 


| 
13, 
10 
22 
05, 
6017, 
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5 

() TCHond Cronk /25TCMotor /Bentwoodcase | 29 / 49 /49 
22] BlockFeather Weight Original/ Replica 21b $399/199 
324 New Feather Weight,Freearm, Multistitch 7.5 Lb 149 
Hondy Stitch Mini-Mender Like-Seen on TV 
Used 1591. 201. 


12/29 /39 
221, 306,401, 500,603, 599 & Up 
_ WHITE/TOYOTA MACHINES & SERGERS 
1717 - 17 Stitch Button Hole, Metal, Jeons Mochine 199 
SL 34/0 3/4 Threod, Differential Feed, Roll Hem 299 /399 
SWISS BERNINA - NEW /DEMO /USED 
B1530 Stitch display, 9 Memory 6 Button Holes — Call 
B1230-50 stitch mem.,2 buttonhole, block alpho $1999D 
81010/90 Mech, /Computer knee lift, boste 999 /14990) 
Used 801,807 810,830,840900,910,931,930499/999 
Antique Berninos KL 105/117/125 Jubiloe Moke Offer 
Bernette Sergs.335,33405, 0040, 004 by Juki7 99 /299D 
Bernette Sew Machines 05 /740E Zeng Hsing- 199 /399 
BROTHER /SIMPLICITY /SERGE MATE 
12 Lb., 14 Stitch, Button Hole "Quilter's Friend" SM 149 
Brother VX 970-30 stitch electronic 1-Step BH SM $249 
Simplicity 9150/9240 15/22 stitch ]-Step BH 199/229 


Simplicity 804 SP /Serge Mote 430 Serger 3/4 269/2490 


NATIONAL MACHINES & SERGERS 


975-17 stitch, 1 touch Heading Uo uorKenmore) uS 
N SOE (Mimo Seiki-Pfoff) DF, RH Serger Japan $399 


NECCHI SEWING MACHINES & SERGERS | 


Freearm 505/525 /537/575@ 149/199/229 /249 
Flatbed 502/522/524/536 @ 129/159/179/199 
Mima-Seiki Sergers ML-1013/24/26DF 299/349/399 


| NELCO SEWING MACHINES & SERGERS 


Dress Maker 8 stitch, FA Drop-In Bobbin(Singer 834) $159 
928A Serger 4-th, DF, RH (Mima Seiki-Pfaff Japan) 399 


WE SERVICE WHAT WE SELL 
Call 1-504-923-1285 
Expert Brand Comparisons - Ask 
| forJohin FAX# 504-923-1261 
DUNS 06-085-1195 BBB Listing 

UPS PICK-UP AND DELIVERY 

































| ON MAIL ORDER REPAIRS 


October/November 1992 


CHECK OUR PRICES BEFORE U BUY 


C — tees 
x ll 


| DINERS CLUB, CARTE BLANCHE, GLOBAL CARDS ^96 Restock 


FACTORY SALES & SERVICE PLUS 3 TO 6YEAR “tt MACHINES HAVE MANUFACTURERS SERIAL NUMBERS AND WARRANTIES 


SERVICE CONTRACTS ONLY $99 PLUS 149 
SEARS KENMORE MACHINES & SERGERS 


#19601 SensarSew 100 stitch, 3BH, Block & Script 
DUE by Janome New Home in Japan ; 
#16641 Kenmore Serger 3/4 Thread, Roll Hem y 

Janome- New Home ily Lock) in Tiawan $549.99 


EMBROIDERY /MONOGRAM / QUILT / YARN 


ELNA Monogram attach. fits all low shank(l"block) $29 
Janome " attachment, fits all low shonk (3/8" script) 79 
Toyota P.O.E.M. Moc/IBM Computer 300spm(4x4in) 1,299 
New Home 8000 Memory Craft or PFAFF 1475 CD — Call 
Melco Portable Stellar /Premier EPT(5x9"area) 5/7499 
Kenquilt 12" Quilting Frame & Machine 3500 spm 1999 
jo i IE | 149 kit 499 
COMMERCIAL MACHINES /SERGERS 
Johnson Ruffling Machine 6XGather odd cose, control 289 
Thompson Mini-Walking Foot Upholstery All-Metal 499 
Juki DDL5530 /5550 ds auto oil,w table5000spm 7/999 
e 20033 Tailoring ZZ, w/Table -2500 SPM 899 
High Shonk Walk Foot/Button Holer/Ruffler 29 /79 /89 
JUKI 2416 5/3 thread serger w/table 6000 SPM $1999 
Singer /Tacsew /Baby Portable Blind Stitch 999 /799 /499 
IRONING & LIGHTING EQUIPMENT 

Rowento DA 82e3/DE 87 Auto Off/DS 81 69/89/199 
Rowenta "Cord Cordless SO1/03 Steam Iron — 79/85 
DA 55 Gorment Steam Brush /with Creaser attach 29/39 
Singer Magic Press SE 7 Steam Press 199/279 
Swiss Tailors Iron Press Elna EP 21-100 lbs.Pressure 399 
Sussman Steam Irons 3 perdi é lbs. 199/229/249 
Jiffy Steamer J2/J3/)4 Brass Elements 149/199/249 
JAZOR 42 In. Arm Magnifier Roll Lamp Almond Color 5149 


HOME SEWING ACCESSORIES 


Bernino, Elna, Singer, White, Viking, NewHome & Pfaff 
DRESS SHOP IBM-Prog uses 13 measure., 29 patterns $79 
Boxofl00 he es nea needles8-18 25/29 /49 
Ruffler/Walking Foot /Button Holer attachments 15/19 /39 
MINI/MICRO SERGER attachment Low/High/Slant 29/39 
Dritz Double Dress Forms Child Pet SM, MD/LG 119/129 
Athena , Mr Ardis or Uniquely You/Twin Fit — 119/135 
Gingher 8” or sien Scissors /Pinking Shears | 519/75 
SCISSOR PRO Sharpener 2Diamond hone abrosive wheels 39 
Electric Rotary Cloth Cutter Eastman Chickadee II USA 199 
All Wooden Sewing Caddies S/M/L/XL......29 /39 /49 /59 
Portable Carrying Cases for all Machines w/out control 29 
Schacht 4-harness/15” Portable Table Loom 199Demo /289 
Parsons, Horn, Smith, Sirco, IMC Roberts, Delta Singer Cab. 


MOCKING PLEATERS, PUFF IRON 


Martha Pullen Heirloom School Dec2-5 Baton Rouge CALL 
Read /Pullen/Newell 16 Row Smocking Pleaters79/ 89/99 
Stanley/Amanda/Mary's 24 Row misi Pleaters 119 

Smoc'n Genie /Pleater Pro Box to put under Pleater 39/49 
Vin-Max Egg shope Puff Iron Hi-Law-Off Settings 39 


CABINETS, CUTTING TABLES, USA 


£67 MI wood 2-pos. Sewing mochine or Serger Toble $99 
Parsons Desks 250/225 or 275 ook duol $199/249 
Electric Litt 3001, 4001, 6001/3000 Dual ook 499 /599 
HORN 1017, 10720,1070, 1066 Duals $499 /599 /599 
(T-100 Best Cutting Craft Table 40" x 72" Smith $199 









































SINGER STUDIO KNITTING MACHINES | 


SK 890-9 /860-6.5/840-4.5/8301-3.6 mm $899/1399 





Mon-Fn 9-5 


It Pays To — 55 Min Freight 


Ubu QUICK PHONE QUOTES -WE MATCH PRICES 
For — Ask About Our FREE Machine Video Loaners CENTRA; Time FACTORY SEALED CARTONS & WARRANTIES 
; PRICES & PRODUCTS CHANGE W/O NOTICE 
Videos $29-49 10% 90 DAY IAY-A-WAY, X-CHANGE, OR UPGRADE 
ExportServce. SHIP FROM WAREHOUSES NATIONWIDE 
PLUS LOCAL SERVICE NETWORK 


INFO 504-923-1285 HELP 


EC] Mylar Card Reader /PE] Design Computer 499 /349 
SK580 Computer Knitter 4.5mm w/Mylar Add PE-1 999R 
LC580 Computer Lace Carriage for SK580/SK840 — 299 
9K700/740 Punch Cord Knitter Pattern Drive 499/599 
SK 210/280 Economy Punch Card Knitters 399/449 
SRPOON Ribber - Fits All 4.5 MM Knitters Add RJ-} 339 
SK/SR 155 PC Bulky 9mm KM/Rib Fits 890$499/349 
SK/SR 151/150 9mm KM/Ribber(Singer) — 3/9 /349 
LK100 9mm Bulky /LK150 6.5mm Dual KM $199 /249 
KR11 Electronic or KR 7Paper Knit Radar Contour — 149 
Lace Carriage LC2-4.5mm, LC-270 -3.6mm 10 Cords 189 
YCó, Double & Single Bed 4Color fits all 4.5mmKM 189 
SC3 - Linker 4.5mm Carriage (SCI for SK 500) 19 
RTI-Rib Tronster/R]] Ribber Jacquard Carriage 99/129 
Weaving LW1HK/AWT- 5/HWI-SKI50 — 29/79/39 
IntarsigAG 20-4 5mm//AGTO-LK./AG 30-6. 5to9mm 39/49 
AG 50 Electronic Intarsio Carriage SK 840/580 — 399 


BROTHER KNIT KING MACHINES 


KH 965 Computer KM, 3 color, 9 motif, A&B Patt $1499 
KH940 Memory Knitter w/555 Designs 4.5mm 1,399 
KH 270 Electronic Bulky w/288 Designs 9mm $1,299 
PPD 120 for 940/930/950/270/CK 35-834Pot. 529 
FB100 Floppy Disk Drive w/Coble & Blank Disc — 359 
Electronic Gorter Carriage K693/8911/88lIC 479/599 

KH 864 Punch Cord KM w/o Intarsia/Lace/Chart 599 
KR850 /900 Ribber Bed Fits all 4.5 mm Add KRC RTC 399 
KH/KR 260 PC Bulky KM/Ribber Fits KH 270 699/479 

KA 2600 Bulky Intarsia Carriage for KH 260/270 $59 

KH 350/400 Dual Guage KM 7mm/4.5-9mm KM 199/289 
KL116 Knit Leader /Calculator for Pottem Charting 149/99 
KRC900 Double Bed 4 /KHC820E Single Bed 4 Color 129/119 
KA82 10 Intarsio/KA 8300 Ribber Transfer Cortioge 49 / 79 
KAB310 Linker Corrioge 4.5 mm Binds Off, Seams — 99 
KE100 Motor Drive w/ Stand (Foot Pedal 549) — 899 


PASSAP-PFAFF /WHITE-SUPERBA 
Swiss Knitter 189NL w/ Tension Mast & Audio Tope 99 
E6000 Computer/3000A II Motor Drive | 52699 /]1599 


Tapimatic Rug Maker ( 9 yds. 54" Convas S99] 399 
We 9Bulky 9mm Mogicknitter] 15 Needles /Add Rib199 /79 


TOYOTA-ELNA KNITCRAFT 

Elna 2300 (650)/2400(950) /Ribber 399/499/299 
KS 901/950 PC KM 4.5mm w/Lace/Ribber 449/549/349 
4 Color ar Tracer or Linker/Tronsfer/Intarsia 89/59/29 


BOND /BABY KNIT /SIMPLICITY /KNITSMART 


Simplicity Boby Knit SK/BK 100NL Bulky 8mm KM $69/99 
Bond Classic/Plus 100 /120N 8mm w/R.C,, Weights 99/199 
Bond Elite 7mm 134n KM/Ribber (S39 extensions) 229/199 


KNITTING MACHINE ACCESSORIES 
4 oz Ball/éoz Cone, Boz Cone twisterwinders 19/29/39 
Royal Jumbo winder- 07 / Motorized base 49/99 
Electric Ball/Simet/Cone n winders129/199/249 /499 
Hand Punchfor blankcards(10 cardsfar $10) 19 /29 /99 Auto 
Garter Bars Standard 4.5 mm/Bulky 8 or 9 mm eu 
Metal KM Stands ST3 /A24 Tit/KA 7380 eg 19/89/99 
Wood KM tables KT 48 Folding/LS with Shelf 27" 49/99 
Hague/Passap, Singer, Studio DL 1000 Linkers 449/499 
Simet motor drive fits olKM w /clutch for Passop $999 / 1499 


HUGE PRICE DISCOUNTS 


SEW-KNIT DISTRIBUTORS 

We Ship In Stock Next Day - UPS /COD /No Tax - No LA-MS 
ORDER 1-800-289-5648 /INFO 504-923-1285 
9789 Florida Blvd., Baton Rouge, LA. 70815 


“LOWEST PRICES IN THE USA" — 





































Circle items you want brochures on. — TM 
Send Self Addressed Stamped Envelope(s) 


Mach # 


Serger# 
Knitter # ___ Brand 
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Start your holiday 
shopping with 
Threads books 


and videos. 





AUAA Designing Knitwear 


by Deborah Newton 


Here’s all the inspiration and solid technical advice 
youll need to design beautiful knitwear. You'll 
find complete instructions for 16 breathtaking 
garments, plus dozens of partial schematic 
patterns to develop into one-of-a-kind knitwear. 
Whether you're an enthusiastic beginner or a 
seasoned knitter, you'll be inspired to transform 
your ideas into personal works of art. 


HARDCOVER, COLOR, 272 PAGES, 150 PHOTOS, 100 DRAWINGS AND 
CHARTS, ITEM070069, PRICE $39.95 


[4 Knitting Lace 
M by Susanna Lewis 
Discover the keys to knitting lace. Using patterns -- -— 
she's deciphered from an antique sampler, 
Susanna Lewis reintroduces exquisite designs and 
makes them accessible to knitters of all skill levels. 
You get written and charted instructions plus 
close-up photos for 91 patterns and complete 5 
instructions for four garment projects. oh 


SOFTCOVER, 224 PAGES, 144 PHOTOS, 34 DRAWINGS, 143 CHARTS, 
ITEM 070096, PRICE $24.95 


Mice Starmo 


Fair [s le Knitting 


Knitting Counterpanes 

by Mary Walker Phillips 

Learn how to use 46 counterpane patterns and 
32 lace edgings and borders to create heirloom 
treasures. Close-up photos and detailed written 
instructions show you the way. 


SOFTCOVER, 192 PAGES, 127 PHOTOS, 30 DRAWINGS, 
ITEM 070068, PRICE $19.95 


SAVE $4.95 when you buy 
Knitting Lace and Knitting Counterpanes 
together: ITEM 074213, PRICE $39.95 


SWEDISH SWEATERS 


The Fabric & Fiber Sourcebook z 
by Bobbi McRae 


Order by mail! This convenient sourcebook puts all f 
your fiberarts needs at your fingertips. You'll find 
more than 650 listings for supplies and services for © 
sewing, knitting, quilting, weaving, basketry and ] 
more. 


SOFTCOVER, 240 PAGES, 71 PHOTOS, 24 DRAWINGS, 
ITEM 070087, PRICE $12.95 
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Alice Starmore’s Book 
of Fair Isle Knitting 


by Alice Starmore 


Learn to create true Fair Isle patterns and discover 
the secrets of working with color. You'll find 

12 different patterns for sweaters, hats, mittens 
and vests. 


HARDCOVER, COLOR, 208 PAGES, 210 PHOTOS, 145 DRAWINGS, 
ITEM 070066, PRICE $24.95 


Swedish Sweaters 

by Britt-Marie Christoffersson 

Make sweaters for yourself, your family or friends. 
This richly photographed guide provides 27 


traditional patterns and 24 contemporary designs. 


HARDCOVER, COLOR, 144 PAGES, 40 PHOTOS, 70 CHARTS AND 
DIAGRAMS, ITEM070126, PRICE $17.95 


Hand-Manipulated Stitches 


for Machine Knitting 

by Susan Guagliumi 

Now you can create all kinds of decorative hand- 
manipulated stitches! The book is filled with 
detailed drawings, charts and photos that detail 
the how-to process. The companion video is keyed 


to the book and shows you how an expert does it. 


THE BOOK: HARDCOVER, 264 PAGES, 222 PHOTOS, 94 DRAWINGS, 155 
CHARTS, ITEM 070099, PRICE $29.95 
THE VIDEO: 60 MINUTES, ITEM 060043, PRICE $29.95 


SAVE $9.95 when you buy the book and 
video together: ITEM 07137, PRICE $49.95 
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Celebrating the Stitch 
by Barbara Lee Smith 


Learn design methods and stitchery techniques 
from contemporary embroiderers. You'll find 
inspiration and encouragement from the in-depth 
profiles of more than 50 artists. 


HARDCOVER, COLOR, 240 PAGES, 233 PHOTOS, 41 DRAWINGS, 
ITEM 070097, PRICE $34.95 


The New Quilt 1 
Dairy Barn Quilt National 


Discover the creative works of today's best 
quiltmakers. You'll find a wealth of ideas and 
inspiration in this dazzling display of innovative 
techniques and styles from 69 master quilters. 


SOFTCOVER, COLOR, 96 PAGES, 90 PHOTOS, 
ITEM 070140, PRICE $21.95 


Hooking Rugs 

by Gloria E. Crouse 

You'll discover new materials and techniques for 
hooking rugs in this book. The companion video 
is keyed to the book and shows work in progress 
on two hooked textiles: one traditional, the 
other contemporary. 


THE BOOK: HARDCOVER, 160 PAGES, 191 PHOTOS, 20 DRAWINGS, 
ITEM 070101, PRICE $23.95 

THE VIDEO: KEYED TO THE BOOK, 45 MINUTES, 

ITEM 060063, PRICE $24.95 


SAVE over 28% when you buy the book and 
video together: ITEM 074153, PRICE $34.95 


TO ORDER, USE THE FORM 


MAGAZINE OR CALL 1-800-888-8286 
AND ASK FOR OPERATOR 21. 
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Threads books 


and videos make 
perfect gifts. 


Great Sewn Clothes from Threads 


These 23 articles will show you how to make the 
best use of interfacing and underlining; produce 
perfect lapels, pockets and buttonholes; learn from 
and imitate quality ready-to-wear garments and 
discover the secrets of notable designers. 


SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOS, 54 DRAWINGS, 
ITEM 070131, PRICE $16.95 


Fit and Fabric from Threads 


Learn how to prepare fabrics for cutting and 
sewing; sew with knits, silks, polyesters and 
leather; adapt commercial patterns to meet your 
body’s specific needs, and fit collars, sleeves, pants 
and swimsuits. It’s all in these 25 detailed articles 
from Threads. 


SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 DRAWINGS, 
ITEM 070130, PRICE $16.95 


SAVE $3.95 when you buy 
Great Sewn Clothes and Fit and Fabric 


togethers ITEM 07A191, PRICE $29.95 
1 Quilts and Quilting 
from Threads 


You'll learn how to improve all your piecing, 
appliqué and stitching. Plus you'll discover color 
and design ideas to bring to your work. You'll 
find a wealth of technical information in these 
29 quilting articles from Threads magazine. 


SOFTCOVER, COLOR, 128 PAGES, 143 PHOTOS, 59 DRAWINGS, 
ITEM 070166, PRICE $16.95 





Hand-Knitting Techniques 
from Threads 


You'll improve all your knitting skills. In 

31 articles you'll learn about knitting to fit, 
knitting for children, seamless knitting, 
knitting round on straight needles, designing 
raglans and much more. 


SOFTCOVER, 128 PAGES, 122 PHOTOS, 173 DRAWINGS, 
ITEM 070158, PRICE $16.95 


Stitchery and Needle Lace 
from Threads 


Explore the world of decorative needlework. 

From ribbon folding and lace making to crewel 
embroidery, this collection of 25 stitchery articles 
from Threads has the information you need. 


SOFTCOVER, COLOR, 128 PAGES, 203 PHOTOS, 35 DRAWINGS, 
ITEM 070157, PRICE $16.95 





Silk Painting by Evelyn Jenkins Drew 


Fine Natural Fabrics For Surface Design 
specializing in Standard & Exotic Silks. Also a growing 
list of cottons, linen & rayon. 


Silk Blanks Ready to Paint & Dye 
scarves, Ties, Camisoles, Boxer Shorts, 
Tap Pants, Chemises & More. 


Paints, Dyes, & Accessories for Fiber Arts 
Please call 800-442-0455 for a free catalog. 


Rupert, Gibbon & Spider, Inc. 
P.O. Box 425, Healdsburg, CA 95448 


IM Popular Deon, Gulk Kimonos are Hack! 
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VINTAGE KIMONOS & OBIS 
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THE RIVER FARM 


Hours: 10:00-6:00 ET 
1-800-USA-WOOL 


Spin, Weave & Dye 
on the banks of the Shenandoah 
WEEKEND WORKSHOPS 

Bed & Breakfast 


Fleece, Wheels, Looms, 
Spinning Fibers, Sheep 


Mail Order & Farm Shop 
CATALOG $1.00 
M/C, VISA UPS Delivery 


THE RIVER FARM 
Rt. 1, Box 401 
Timberville, VA 22853 


PUBLIC NOTICE 


EXCESS 
SINGER SEWING MACHINES AND SERGERS 


The V.B.R. Education Department placed orders in anticipation of large 
school sales. Due to budget cuts these sales were unclaimed. These 
machines must be sold. These new Singer Open Arm machines sew all 
fabrics. Levi's, canvas, upholstery, nylon, stretch, vinyl, silk. EVEN ON 
LEATHER. Machines are designed to zig zag, overcast, buttonhole, and 
much more. With 10yearnationwide warranty. Now $148, regular $329. 
Also limited quantity of various name brand sergers. 

Credit Cards - C.0.D. We ship U.P.S. 


Call 1-800-658-4376 Ext. 100 


Ashford 
YARN S & Spina "Wheels 


EMPHASIZING NATURAL FIBERS. WORLD'S MOST POPULAR & AFFORDABLE 




















Crystal Palace Yarns 
(Straw Into Gold, Inc.) Shops and designers: write on 
Dept.T92 business stationery for informa- 


3006 San Pablo Ave. 
Berkeley, CA 94702 


tion. Others write for a free bro- 
chure and retail dealers’ list. 
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LOIS ERICSON e MARIANNE FONS è LYNN SCHUSTER E 
MEG SWANSEN è HEATHER WINSLOW 
BLANCHE YOUNG * AND MORE 





SCHOOL OF FIBER NTS 


Taylor Court * Washington Island, WI 54246 
(414) 847-2264 
Write or call for brochure 
BASKETRY e DYEING è FELTMAKING e HANDMADE PAPER 
KNITTING € QUILTING € SPINNING 
SURFACE DESIGN e WEARABLES e WEAVING 






Marketplace 





WOVEN LABELS 


100% CUSTOM MADE 


ENHANCE YOUR QUALITY WITH A WOVEN 
LABEL MADE TO YOUR DESIGN, YOUR LOGO. 
ALL SIZES, ALL FONTS, ALL COLORS. 
MINIMUM ORDER 1000 LABELS FROM $280 
BLOND WOVEN LABELS, 7516 ARDEN, 
CABIN JOHN, MD 20818 (301) 229-8983 


EARTH GUILD 


Tools * Materials * Books- for handcrafts 


33 Haywood Street *« Dept T 
| Asheville NC 28801 


MON-SAT 10AM-6PM 
Eastern Time 


Available 
1-800-327-8448 


Ze WEAVING & SPINNING 
Top TU KNITTING & CROCHET 

ifi TR | BASKETRY & CANING 
M I G & SURFACE DESIGN 


PO 1 TERY TOOLS 
WOODCARVING 


x Fast Delivery On All Types Of Dye. 
A: x Quality Products At A Reasonable Price. 
x Dependable, Consistent Color Is Always 
Available for Immediate Shipment. 


Acid 
Basic 


J Direct 
0O Disperse 

Reactive DYES 
81 Vat 
FRANKLIN ST. 
NEW YORK, NY 10013 


SOLD IN QUANTITIES: % OZ, 4 OZ, 
MFG 8 OZ, 1 LB. & UP 
B | Al Dyes Sold In Dry Powder Form Only. 


Directions F or Use & Application. 
Free Catalog & Dyers Manual 


TEL.:212-226-2878 
212-966-4046 


books - fibers 
basketry supplies — dyes 
looms — spinning wheels 
traditional and fashion yarns 
knitting supplies 


we represent over 500 major companies 
mail order catalog $1.00 
classes « workshops 
(206) 524-1221 
10-6 mtwf 


10-8 th 
10-5 sat / 11-3 sun 


weaving works 
4717 brooklyn ave. n.e. 


seattle, wa 98105 





October/November 1992 









Knitters & Needlepointers 


Knitting Yarns: Rowan, Jamieson & Smith, Plymouth, 
Tahki, Brown Sheep, Unique Kolour, Prism, etc. 


Handpainted needlepoint canvases, silks, Paternayan, 
Medicis, metallics, ribbons in solid & overdyed colors. 


Fi Expert 

Finishing CREATIVE Td | 

Services tu» VaRNS | 
9 Swan Street 


Asheville, NC 28503 
(704 274-7769 _ 


Mail Order 


MC & Visa Catalog | 


JAPANESE EMBROIDERY SUPPLIES 


e FLAT SILK AND TOOLS 
e SHAY'S FLOOR FRAME 
€ JAPANESE FRAMES 

e CLASSES 


SUPPLIES FOR SILK NEEDLEPOINT ALSQ | EN 


SHAY PENDRAY'S NEEDLE ARTS INC. — 
2211 MONROE, DEARBORN, MI 48124 
313-278-6266 CATALOG $2.00 


Embroidery Tessons 


Only $69.95 (plus $8 shipping). 
Discover faine stitches and 
techniques written by one of 
America’s foremost embroiderers. 
Get a lesson a month for a full year, 
plus fabrics, threads & needles for 
practice. Don’t wait! 


Send or call today to order: 
Hands On 
4731 Magazine Street 
New Orleans, LA 70115 
504-895-4127 













CEE II WOOL SWEATER KITS 


Aran, Cotton, Icelandic, 
Merino, Mohair, 
Scottish Shetland, 
Other Natural Yarns, 
Books, Duplicate Stitch, 
Sales, Discounts, 


Free Shipping in U.S. 
and Canada. WRITE: 


AURA 
Box 602-TH 
Derby Line, VT 05830 


liv: (AT VONT 


WOOL Y. 


Wess SKEINS 
Mire weight - 20 yaris $^ 


of seven E em Fi 


Nr AT PACK AGE 


arn and Knitting Meipyeuen: 
Baby -$ 1115 Child $ 
SAMPLES * BROCHURE SSIs 


[JAMIE HARMON 
RD2 Box ]70-150[. RICHMOND VT 95477 

















100% WOOL 


YARNS H [- 
| M, new colors! 
g lanolin rich heathers 


Ü d j send LSASE for samples 


BARTLETTYARNS, Inc. Box T-2 Harmony ME 04942 


Making Historical 
Costumes? 

* Patterns! Over 900 
eed 1950's 


Books! Over 150 
costume reference books 


Miner, and more. 
Plus Costume Accessories 
and Underpinnings 


" "uade Gat ee Gy Gentes nt 
PO. Bow 6176, Pullrton, CA 926346176 


—— BLACKBERRY RIDGE 
WOOLEN MILL 


Wonderful Woolen Spua Yarns from eur Mill 
100% Woel Silk Mends Mohair Mends 
Natura! and Dyed Colors 
Custom Spinning--20 Ib. minimum 
Quilt Batts Revings Woolen Socks 
$2.00 for samples and brochure 
3776 Forshaug Rd. Mt Horeb, WL 53572 





MORE 


THE LATEST! 
NEW! 


19 Miniature Pullovers 
Knitting Book II 


2 1/2 " Tall - for Christmas Tree Ornaments, 
Mini Gifts or Leprechauns 
Books $5 ea. p.p. 
CA residents please add tax 





Betty Lampen, Dept. 2. T, 
2930 Jackson St. 
San Francisco, CA 94115-1007 


$5 ea. 


Miniature Sweaters I still available - 





Marketplace ee eee 


The natural colours of cotton are now available in 
yarn, sliver and fabric form. Coloured by nature 
within the cotton boll itself, these fibres have a 

FOX FIBRF* Presence all their own. 

For samples, send $8.00 to: 


VRESEIS LTD. 
P.O. Box 791, Wasco, CA 93280 


 Weare your exclusive supplier for: 


Lace Knitting Needle Gauge  $ 5.00 
Aluminum, measures 0/2m m down to 6(0)/. 75mm 


| 4" Lace Needles - Set of 5 
Steel, 0/2mm, SE ramm 5(0)/1.mm 


Wool/Silk Yarn - 1 oz. Balls 
vory Thin, Natural Color, 1/18 or 1/28 


Send check ormoney order 


Include $ 2.00 Shipping and Handling 
NJ Residents Add 6% Sales Tax on Tools or Books 


VIKING DESIGN 
55 Sitgreaves Street * Phillipsburg, NJ 08865 
(908) 454-4848 
FREE BROCHURE 


MILL ENDS BY 
MAIL ORDER? 


We sure do. 


FREE SAMPLES? Just ask. 
GOOD PRICES? Terrific. AND WEBS 
DISCOUNTS? Nobody does it better! For 
current samples, write to WEBS, P.O. Box 
147, Service Center, Northampton, MA 
01060. Or call: (413) 584-2225. 



















MORE THANA 
MAGAZINE — 


A valuable 
resource 


The 
Machine Xnitters Source 


* Technical Instruction f 
* Design Ideas 

* 16 Patterns 

* New Product Info 

* Educational Listings 

* Mail Order Catalog 


Subscribe today. 1-800-628 8047. 
$20.95 US/$26 CAN (US Funds). 1 yr/6 issues. 
Or, send for a sample issue—only $1. 


The Machine Xnitters Source 
P.O. Box IS2710NE° Vashon. MA 98070 


BE CITY SAFE! | 


Stash your cash, travel ! 
papers, and other valuables i 
in 10 secret pockets. The | 
CITY SAFE TRAVEL VEST | 
leaves your hands free for | 
photography and viu | 
ull-size pattern fits | 
includes travel wardrobe ideas. ! 
Send $9 ppd. to: | 
CITY SAFE - JO REIMER i 
1075 N.W. Murray Road, 4163T | 
14 Portland, OR 97229 | 


M — —À a a— qum — M — aman ua mae m MERE ARUM US um ee ee m 
















* SOLID MAPLE! 
*3Looms In One: 


Complete Set $75. 
pius $7. postage. 
* Or order the size 
you need; 
call for prices. 


“Bead Lady * 


DESIGN 


PO. Box 1060 - Freeland, WA 98249 (206) 221-8412 [Omaa 


BASKETRY SUPPLIES 
Books, Kits, Tools, Summer Seminar 


Low Priced » Top Quality + Prompt 
Catalog $1.00 - Samples $5.00 
Ozark Basketry Supply 
P.O. Box 599-H, Fayetteville, Ark. 72702 
retail 501-442-9292 Wholesale 


PURE SILK FABRICS 


Airmailed direct to YOU at LOW, LOW prices direct 
from HONG KONG, the Silk Capital of the World! 


IDEAL for WEDDINGS/GOWNS/DRESSES/SUITS ETC! 


CALL US TOLL-FREE, anytime, at 1-800-688-3190 

and for $9 against your Credit Card number and Tel. 
number you will receive our current swatches containing 
over 160 silks—Dupionis, Satins, Jacquards etc by 
RETURN AIRMAIL. 


F) 
a 3 


Or airmail regular check/International Money Order etc to: 


_AlngusInternational (TM) 


6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG 


Tel: 011-852-718-2748 
Fax:01 1-852-718-4565 


Try us for fast, friendly,efficient service! We honour 
. all U.S. consumer laws. Personal callers welcome! 


A Christmas Vest which buttons rm 
front, sides, shoulders. Tree on AR "7% 
front, packages on back. 
Complete pattern, directions. 

= 


State size 
$8.95 ppd. 
DOS de TE(JAS 


425-B W. MCGEE - SHERMAN, TX 75090 


Rowan Yarns, 
Kits, Books, 
by mail 


» designer knitting with natural fibres 


e kits, books and pattems by Kaffe Fassett and 
other leading designers 


ROWAN LIBERTY 


* books and kits featuring Rowan yarns and 
coordinating Liberty fabrics 


setof sample shade cards - $18.00 
price list - $2.00 (refundable) 


Studio Jimestone 


253 College Street, Box 316 
Toronto, Ontario, Canada MST IR5 
(416) 864-0984: fax (416) 279-3709 














FABRICS, SCARVES, DYES 


LARGEST STOCK, PROMPT DELIVERY, BEST PRICES 


SUREWAY TRADING ENTERPRISES 
826 PINE AVENUE, SUITE 5-6, NIAGARA FALLS, N.Y. 14301 


TEL.: (716) 282-4887 FAX: (716) 282-8211 


An Illlustrated Guide To 
HAT MAKING 


| Learn how to make felt, straw and fabric covered hats 
| with the easy step-by-step instructions in the most 
| complete and unique millinery book ever. Includes 60 
| modern and historical patterns and a list of suppliers. 
| Black and white. Spiral bound. 8 1/2" x 11". 200 pages. 
Send $20.00 + $2.00 postage. || 

MN residents add $1.20 tax. | 
Allow 4-6 weeks for delivery. 

Foreign orders add $1 postage 
and pay in U.S. funds. 
Sorry, no phone orders, 
credit cards or C.O. D. 
SASE for more information. 
Satisfaction absolutely guaranteed. 
MADHATTER PRESS 
P. O. Box 7480-T 
ug ' Minneapolis, MN 55407 





PCS ADI 


Angelsea 
Finest European Ribbons & Trims 


Exceptional Quality 
Luscious Colors & Styles 


Catalog -53 — 209. 948 - 8428 
P.O. Box 4586 Stockton, CA 95204 


SEWING MACHINE WAREHOUSE 


SERGERS 
JUKI — MO-634/DE 4TH, BUILT IN ROLLED HEM, DF HALF PRICE 
14U285 QUANTUM 5,4,3,2 Thread, 10 Stitch, DF 529 


SINGER SEWING MACHINES 
9900 Electronic 300 Stitch Capability 798 
9143  w/Electronic readout of instructions 499 
9416  2-STEP BUTTONHOLE, 18 STITCH, LIMITED EDITION 319 
9005 School Model, 6 Stitch, Buttonhole 198 
1022 Heavy-Duty, Free-Arm, Zig-Zag 148 
Singer 20U Tailoring Zig-Zag w/Table 849 
Singer 191 Straight Stitch w/Table 749 


WE ALSO CARRY OTHER BRANDS AND MODELS 
ASK ABOUT OUR RECONDITIONED COMMERCIAL 
SEWING MACHINES 


GOLDBLATT CUTRATE STORE 


==)  1511Milwaukee Ave. 
p] F Chicago, IL 60622 
Established 1935 
For orders only: 1-800-356-1784 Ext-5 
For Information: 1-312-486-1779  Ext-9 
We accept all Major Credit Cards 

We will match any All merchandise 
advertised price. is guaranteed 



























We ship same day UPS 





Threads Magazine 





Marketplace 























1/2 PRICE SLE 4 SERGER! 


From the WORLD'S LARGEST manufacturer of 
commercial sergers and sewing machines in Japan 
Model MO 634DE with Differential Feed and Built-In Roll Hem 


CUT, SEW, AND OVERCAST SEAMS ALL IN ONE OPERATION! 

e Differential feed prevents puckering, stretching. Gathers up to 2 to 1 rotio. 
e 4 thread seam, 3 thread overcast ; uses household needles. 
© Adjustoble stitch width and stitch length . All metal working parts. 
e Electronic foot control, 5year parts, er 

2 year electrical warranty Aa 
e Safety feature: won't run unless doors ore closed! 
© Optional snap on feet for blind hem stitch -En 





M 


3 OO E Wonderful Wearable Art ’92 
| s ^ s Stitches Wi 
i Books, Threads and other things for | Handcrafted 

« a with creative ideas. Lace Making \, Clothing, Jewelry, Accessories 


Embroidery and more... Catalog $2 Benefit Opening Night Gala 


N à A 
X 588-4 Roger Wilkins Ave , Nov. 13 6:00-10:00 PM $10 
FIL 708-433-5183 





Sat., Nov. 14 10:00 AM-7:00 PM $5 
Sun., Nov. 15 11:00 AM-5:00 PM $5 


Armory Place 
925 Wayne Ave., Silver Spring, Maryland 


For info: Wonderful Wearable Art, PO Box 


elostic ond cording. 2 : ; 

© Singer, Simplicity, White, Necchi & e sad 7517, Silver Spring, Maryland 20910 
Nelco Sergers $299 & Up CER em Phone: (202) 686-4588 

e We Accept Visa, Master Cord, Discover, -S 





American Express - UPS, (OD 








SEW KNIT DISTRIBUTORS 
Call Toll Free 1-800-289-5648 


9789 Florido Blvd, Boton Rouge, LA 70815 












iire management 
using 
natural fibers 


SPECIFY color CHOICE. 


Strips of fabric 
designed give 
| the appearance 

of garden lattice. 

A unique. 
arment in 
enim or silver 

lame. 


Woven Vest #214 $5.95 


For catalog featuring 85+ 
clothing & craft patterns. 
Send $3 to 


Indygo Junction Designs 
P.O. Box 30238 
Kansas City, MO 66205 


100% WOOL 


n 
YARN S h ot M d lanolin rich, 
$ | 7 soft heathers! 


send LSASE for samples 
BARTLETTYARNS, Inc. Box T-2 Harmony ME 04942 





417 E. Central 
Santa Maria, CA 93454 
(805) 922-1295 


The DROP SPINDLE 


Hand Dyed Yarns — — 


i. Subtle & Outrageous Colors 
Space Dyed & Natural 


[] BLACK with GoL 3 99% 55 fer one. Silk, Mohair, Wool, Cotton & Novelties 
"nem li e effin ON THE (NCA TRAIL Ss | 
— with ED V2A7 PPO fr twee cs A 


EATIONS 
coOTUTAGE., S E CR pe 
COTTAGE- TRONE. wi 5272] 





THE WORLD'S FINEST FABRICS BY MAIL 


Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
» yearsend $7.50 check or money order, name and address to: 





-ALPACA 


A lr SO M od Cot, 
Paci AME "1 De rey m AP AQ. 


CALL TOLL FREE T 1 800-233 O- ral 





——— O a ——— 

















Lt Natural Yarns Yams Fibers 
| Hand-spun Wool 
| ted For Mill-spun Wool-blend 
5700 Monroe Street Sylvania, Ohio 43560 419-885-5416 : — Hand-dyed Fleeces 
MEA Y | Weaving & Knitting Bulky, Worsted, Sport Batts 
Sample cards and price lists — $5.00 Custam Cotton, Alpaca, more 


Ogier 
Trading 
Company 


410 Nevada Avenue e P.O. Box 686 
Moss Beach, CA 94038 e 415-728-9216 


e v E 


“SSS Mau n 


Buy fashion 


novelly yarns 
direct from 
importer 


Send $8 

to receive 

a one year 
color card 
subscription. 
(fully refundabie 
with first order) 


Visa/MasterCard 





October/November 1992 


Refundable on first order. 


5114 TOP SEED COURT, DEPT. T 
CHARLOTTE, NC 28226 
(704) 542-8427 


{BEADS * BEADS * BEADS} 


The World’s Largest Selection of Beads 


FULL COLOR CATALOG 


OVER 2000 BEADS IN FULL COLOR 
RETAIL o WHOLESALE * OIST. PRICES 
FOR YOUR 48 | 48 PAGE CATALOG SEND $3.00 TO: : 
rs Shipwreck Beads § 


STel. (206) 866-4061 * 


5021 Mud Bay Road= T H a 


x : | DN © Mr ater tes 98502 E 





Ashford - Louët - Brittany 
Rambouillet x Corriedale 


Authentic Primary Source! 


FILE MN HATS: 


x dd. 2H 


Includes making ribbon und silk flower 
Send: $27 CA 


R.L. SHEP . 





Box 668T, Mendocino CA 95460 
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Marketplace 


on RUG KITS ¢ CUSTOM DESIGNING 

v7 Yarn sample card-10076 virgin wool, 
2-ply, New Zealand fleece, spun and dyed 
domestically, mothproofed. Now available 
in 91 colors-good for weavers and 
knitters. $5.00 plus $1.00 handling 
(refundable with first order). 


Lundgren Rya, Inc. 


88 Old Right Road * _Ipswich, MA 01938 e (508) 356-1314 








RYA RUG YARN * 
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7? EMBROIDERY Ë 
© BEAD SOURCE 


* Glass embroidery beads, pearls, sequins § 
* Beaded Appliqué Kits - all materials 

needed to make dazzling appliqués 

* Books & Workshops 

* Bead & Sequin Sample Set - complete 

line in actual beads - $25 /set with S10 

coupon toward purchase over 840 


Firefly erroraicienies & oeocing eon 


9.0. oox 425 
A) d 


royal oak mi 48068 
: (313)- -547- 109 


to a ae a i ua a 3" - Lu uM 6° os" 6 = a = 


"ir LA NU NO NO NO, Dau D NOD NNI LE NL NU EN LE 
‘S'S ei eee ee 


$9 MOLLET ! Experience next-to-the-skin $9 
é | softness with our fine wool yarns! é 
| Traditional Scandinavian Pullover kit in 
* YOUR CHOICE of our palette of 20 hand- e 
dyed colors. Size M - $60; Size L - $65. Color 
photo $.50 + LSASE; Complete samples - $2. é 


Warm Fuzzy Farm, P.O. Box 800, 


| v Dept. K., Aaronsburg, PA 16820 
$ 814-349-WOOL 









S, & Stippling 


John Flynn’s newest book takes you 
step-by-step through his innovative 
new method for trapunto and tips for 
successful stippling. Color photos, 
patterns and design suggestions. 

48 pages, wire bound. $15.95, 

plus $2.00 shipping 


(Cont US). PFLYNN® 
ORDERTOLL FREE 2 F fe) - 
1-800-745-3596 i a eo 
FQFC-TH ^ F - 
1000 Shiloh Overpass Rd. Y 
gulklvsuim 


Billings, Montana 59106 


JE 
pm = RIO GRANDE ™ 


^P HAND-DYED YARNS 


FOR KNITTING & WEAVING 
142 different types & colors *wools & mohairs* 
Send $20 for id ete samples & ca alog or $1 for ca alog. 


RIO GRANDE WEAVERS SUPPLY 


Dept T, 216B Pueblo Norte, Taos, NM 87571 505-758-0433 


88 





SKEIN WINDER... 


1$60% 


WA res. adii 75°. sales Lax 


‘ Floor standing 
: Rock Maple 
: Ready to finish 


| 
Wholesale Inquiries Wel ome 


(206) 832-8320 


| eei n Designs ' P.0. Box 523 + Eatonville, WA 98328 | 


MACHINE KNITTERS CATALOG 


BRAMWELL 
Yarns and patterns that go together. 
= KNIT WITH THE BEST 


Send $5.00 (refundable) 
Knitting Hide-A-Way dept. 4 
P.O. Box 1313, Issaquah, WA 98027 





NOWI Even More Knitting Books, New 
Yarns & FREE Pattern Offers, Plus 
Leftover Yarn Knitting Pattern Books. 
B1: Knitting With Leftover Yam, 60 pattems Sweaters 
for babies & adults, + gifts, toys, holidays. $ 14.95 
B2: More Knitting With Leftover Yarn, Over 20 
pattems, wearables for kids to adults, cute novelty 
designs. $ 7.95 
B3: Knitting Again With Leftover Yam, Use up your 
scraps, over 40 pattems, gifts, home, holiday, kids 
things. Quick & cute. $ 10.95 
SHIPPING: $2. first book, $1. each additional 
book. CA residents add 7.75%. Canadians, US 
funds, please. Send name, address, and 2 stamps 
for a FREE pattern & brochure to: 

4» Frugal Knitting Haus 

$c] P.O. Box 30036, Dept. T 

Stockton CA 95213-0036 


TRULY 
PORTABLE 
SPINNING 


Take it anywhere 


Store it anywhere 


Tic ie ias Mis vct baise 


| just 3.5 lbs and 8 inches each dim. 3 bobbins, lazy kate. 


Ask at local dealers or order direct. Only 


Y] Woodland Woolworks 

= 17340 NE Woodland Loop 
Yamhill, OR 97148-8420 
503-662-3641 





CUSTOM COVERED BELTS/BUTTONS 
YOUR FABRIC, the perfect fashion 


| accessory. Gold/silver rimmed buttons, 
| metal/cioth buckles. Fast delivery. 


100% satisfaction. Free kit. E a e | 
Fashion Touches € | 








umm) P.O. Box 1541, Dept. T, Bridgeport, CT 06604 - 








* NEW FROM SILK CITY - 


ANGORA YARN 


ONCONES 


We now stock exquisite "Merinangora" blend of 
70% Angora, 20% Lambswool, 10% Nylon in 43 
colors, from Italy. For color cards and informa- 
tion on the entire Silk City Fibers stock yarn 
service, send $5.00 to Dept. THAY, 


Silk City Fibers, 155 Oxford Si., Paterson, N.J. 07522 


1| A classic in Suede 
è Original Design e 


Butter soft, supple taupe suede 
peasant skirt in kit form with 
optional punchwork on ruffle. 
Top quality skins, easy to make. 
$145.00 pp. Visa/Mastercharge. 


For information & ordering write: 


PAIX FARM WOOLIES 


Left Fork 
Newton, WV 25266 


304-565-7003 









NATURAL FIBERS 


Mail Order Yarns & Equipment for Weaving, 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 

Send for over 60 yarn samples-$4.00 
Spinning fibers-$4.00 
Equipment Catalog-$1.00 
.Close-Out and Regular Yarns 
THE FIBER STUDIO 

9 Foster Hill Rd/ Box 637 
Henniker, NH 03242 
(Open Tues-Sat. 10-4) 


Denys Brunton Designer Yarns 


Best cone yarn in the U.S. for the 
Machine Knitter 


Write or call 1-800-772-9276 for pricing 
and Yarn Samplers $6.00 
Dealers Inquiries Welcome 






















Eileen's Knitting Machine & Yarn Sales 
PASSAP - STUDIO - KNITKING 
2743 Medina Rd. Plaza-71 
Medina, Ohio 44258 






Pewter Buttons - 90 styles from 
Danforth Pewterers at $1.50 each. Long 
SASE for flyer. 


Patterns for Mixed Yarn 
Knitting - patterns designed to use a 
wide variety of yarn weights and textures 
in a single garment. Cardigan sweater in 
nine sizes - $4.00 ppd. V-Neck vest in 
nine sizes - $4.00 ppd. Jacket or coat 
in three sizes - $3.00 ppd. All three 
patterns - $10.00 ppd. 


Jesse’s Spring 
Route 1, T pee - Monroe, VA. 24574 


| na (PO T TES TIL 
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Marketplace 


The muni urpis 


Dozens of wholesale and retail 
| for sewing, needlework, and c 
| three quarterly newsletters give you: 


*UNBIASED mail order source reviews 

*Up-to-date details on catalogs, products, 
ordering and price information 

| rone back 


FREE P 


ly sources || 


sonal source finding service 


inual source directory | 


You ~~ find the SourceLetters at any store 
or news stand. Don’t miss another tssue - | 
subscribe today! | 


$18 per year, sample issue $5 
* Specify Sewing, Craft, or Stitchery edition* 


SourceLetter, Dept TS3 
7509 7th Place SW, Seattle WA 98106 


p" China 
ecwT Eastern Europe 
Morocco * Tunisia 

India with Anita Mayer 

Thailand, Nepal with Don Willcox 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 


* Professional Quality. 
Sturdy all hard maple 
construction. Holds even 
heaviest of quilts! 


* Adjustable height and 
tilt. Hoop rotates 360°. 
Available in 29” and 


22" sizes. f 
EE DESIGNS 3 


2100 Northwestern Avenue, West Bend, WI 53095, 1-800-443-5800 | 
MasterCard and Visa accepted 


mz m zx m xm 


€ The Smocking Bonnet 


EN SPECIALIZING IN: 


m Smocking * French Handsewing 
Fine Fabries and Laces 
24 pg. Color Catalog $3 - 5 Volume Set $10 


P.O. Box 555,Dept.TH 1-800-524-1678 
Cooksville, MD 21723 


C Texas Two wa 


by request.... 
A loose yoke shirt-style blouses, 


wit pleats In front and back § 
yoke. Collar on band, tonic ] 




















E 


on yokes, collar & cuff shain 
-optional. 


State size - $8.95 ppd 
Beaded chain $10.50 ppd. 


425-B W. MCGEE - SHERMAN, TX 75000 


^ DOS de T 


October/November 1992 


Mer E n << 
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The Fabric Bazaar Advantage: 

* Top qualify fashion fabrics, 
Including silkes and designer 
prints. 

* Free shipping option. 

* Below retail pricing. 


» Fax orders shipped within 24 
hours. 
For current swatches, send $3.00 to: 


eNO 


NOW! EASY-TO-SEW 


Learn MODERN DRESSMAKING at home! 


Unique home study program teaches new speed-up 
methods and factory short cuts. Brings home sewers 
and professionals up-to-date. Starts beginners right. 
Save Money - Sew Professionally — Make 
Money. Diploma Awarded. FREE Brochure. 


LIFETIME CAREER SCHOOLS Dept. TIO3A2* 
101 Harrison St., Archbald, PA 18403 or Call Toll-Free 800-326-9221 


P.O, Box 840753 












R.D. #1, Box 182A 
Spring Mills, PA 16875 
(814) 422-8155 


Discount prices on the finest 
yarns, fibers, and equipment | 


I free catalog vm 


complete sample set $8 


Hapid personal service 


N: T 
i 
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Knitting Machines & Accessories ViN 
DISCOUNTED 
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We service the knitter who does not 
need lessons. 
Call or write for prices on equipment and yarn. } 


Yarn-li-All 
2223 Rebecca Dr. 
Hatfield, PA 19440 
25): 822- SETA 


A 


^x 


Ajutiers 


Sweater Kits - 10096 Wool 
Original designs reflecting the natural 
beauty of the Maritimes. 
Whales, Puffins and Lupin motifs. 


* 


Send $4.00 (refundable) 
for colour brochure and yarn sample card to: 
Whale Cove Knitters, 
North Head, Grand Manan Island, 
New Brunswick, Canada EOG 2MO 
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INSTRUCTIONAL VIDEO 


Sweater Restoration 


A fine sweater is like a good friend 


SUZY'S 


Fix - A - Knit 
Now 


v» 
YOU can repair holes in sweaters & knits 


KNITTING SKILLS NOT REQUIRED 


Send: To: 

$ 49.95 Holes #1 video 

T 5.00 ship. & hand. 

+ State & local tax 
(OK res. only) 


x uj 


SUZY'S 
Fix-A-Knit 
P.O. Box 904115-B 
Tulsa, OK 74105 


7Ta7a72727274727a07a74747a7a7e a aca E R lad ACA E 9 9.0 9 0 


FINE FABRICS BY MAIL 


A most unusual collection of luxurious fabrics. Select 
from imported and domestic silks, wools, cottons and 
better blends and synthetics. 


Swatch Service... A selection of fine fabric swatches 
mailed to you four times a year. Subscribe by sending 
$8.00 check or money order, name, address to: 


MIDNIC GALLERY 


146 W. Grand River * Williamston, Mich. 48895 
(517) 655-4573 


p y new colors! 





100% WOOL 
pia 


woolen spun 
send LSASE for samples 






po Inc. Box T-2 Harmony ME 04942 


VERTICAL* Quilt Frame 

I. * 4 Displays/stores Quilt. 

Mini to120" long. 

Takes little 

space. No 

basting. 

Guaranteed. 

(702) -- 

329-5544 
Rucker Rack!" (192) 
1547 S. Virginia St. #7 

Reno, NV 89502 


24 PAGE COLOR CATALOG 


SEND $3.00 (CHECK OR MONEY ORDER) TO: 


The Bead Shop 
177 Hamilton Ave. 
Palo Alto, CA 94301 
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THE BEAD CATALOG 
BEADS — TOOLS - FINDINGS 
Everything you'll need for stringing 
ART TO WEAR 
4202 WATEROAKS LANE, RM. 20 
TAMPA, FLORIDA 33624 (813) 265-1681 
$1.00 
Quantity Discounts 





For a FREE catalog of our entire 
line of jumper & jacket insert 
patterns , write or call the - 


P.O. Box 1484 * Havelock, North Carolina 28532 





Discover 
WoodsEdge Alpacas... 


your source for breeding stock, 
raw fleeces, processed fiber and 
luxuriously soft yarns. 


Catalog & Samples $10.” 


WoodsEdge Wools 


Breeding Quality Fibers Since 1976 
P.O. Box 275-TH 
Stockton, N.J. 08559 
(609) 397-2212 















Guatemala! 


Our handloomed Ikats from Mayan weavers are A 


some ofthe world's most exciting fabrics! Vibrant 
colors & exotic designs in machine washable 
100% cotton, they're perfect for fashion sewing 
& interior design. We offer the finest quality, 


widest variety, lowest prices and full money 
back guarantee. 

For generous swatch pack & info., send $5.00, | 
applicable to first order. (Foreign; $6. US funds) | 


GLOBAL 1101 sw washington #140-TH 
VILLAGE Portiand, OR 97205-2313 | 


I MIX RTs WHOLESALE INQUIRIES WELCOME 
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Beads x Bugles 
Crystals 
Antique Beads 
Trade Beads 
Books + Findings 
Stone Beads 


Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 xx FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) 


@ QUALITY YARNS 


WOOL * COTTON * LINEN 
NP e colors + 50 samples + $5.00/set 
1-303-928-0620 + 1-800-845-YARN 
570 Westbank Road, Dept. TH 
Glenwood Springs, Colorado 81601 
MASTERCARD & VISA ACCEPTED 


The 


CLASSIC 


QUILTING FRAME 


CALL TOLL-FREE 1-800-44]-5800 
VISA à MASTERCARD 


red professional frame crafted from hard-rock maple. Features 
n e a flip-over top for rear stitch inspection and 5 hardwood 
rollers for no-baste quilting. Unbelievably sturdy! 


EXINTERBERG 


2100 NORTHWESTERN AVENUE WEST BEND, WI 53095 





MURPHY'S LAW JACKET 
Visually Unique Design 
Error Free Sewing 
Decorate, Embellish 
or Quilt 
ITS SEMI-FITTED,LINED 
AND MULTISIZED 


DRESSY, CASUAL AND FUNI 
AND NO MORE MISTAKESI 


Dos de Tejas 
425 W. McGee * Sherman, Texas 75090 


Fi ra 


Learn HANDWEAVING at home 


with the one and only comprehensive 
HOME STUDY course available anywhere. 
Course includes yarn samples, needs and 
cost. FREE info with SASE to Dept. T - Kit. 


diss: ER Ayorrs$ De SiGNerY ` 
& a jii SA UN NH. g) 








NATURAL 
FIBER 
YARNS 


for Knitters, Weavers & 
Name brands including ROWAN, TAHKI, 
ELITE, CRYSTAL PALACE, etc. 
and first-quality mill ends 


Send $4.50 for a complete mail order 
sample card of over 500 colors and textures 


Periodic Updates * Quantity Discounts 


Also Available: Exotic fiber samples (approx. 150} 
samples of silks, angoras, ribbons, and exotics. $2.75 


Bare Hill Studios/Fiber Loft 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 | 


MILLINERY 


for EVERY WOMAN 
Georgina Kerr Kaye 


the complete 
course in the 
art of 
millinery 
ine eve zery 


MILLINERY 
EVERY WOMAN 


con ATE T ne & 
embellishment. 


384 pgs 
Patfactbousd 


$26.50 ppd 


Calif residents add sales tax 


EÉssasima Essi Kass 


For complete catalog of needlework, costume 
and embroidery books send $4.00 


| L A C I G 2982 Adeline St 


Dept THM 
Berkeley, CA 94703 








Materials for 18th century Needlework 


All Sorts of the very best GOODS for traditional 18th century 
Needlework, viz., vegetable dyed worsted yarn and silk floss, silk and 
cotton tapes, fabrics for reproduction textiles, and the finest kits for 
period canvaswork and samplers — pocketbooks, pinballs, wallpockets, 
chairseats, pincushions,etc., containing only one hundred percent 
natural fiber and vegetable dyed materials of exceptional quality, 


New Catalog $3. or $12. w/samples 


KATHLEEN B. SMITH 


Handweaver and Wool Dyer 





Box 48 West Chesterfield, Mass. 01084 





introducing computer 
software that prints full size | 
patterns in 5 minutes. Just 
enter your exact 
measurements and view or 
print the pattern desired. 
Measurements may be saved 
and edited. Prints basic 
bodices (with various darts), 
sleeves, skirts, pants, shell, 
kimono, princess line and 
more. Works with most 
printers. Call or write for 


FREE DEMO. 


ony Print full size custom 
patterns in 5 minutes. 


Water Fountain Software |. 
13 E. 1 t. 3rd fi 
New York NY 10003 

212-929-6204 


fi: 
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BRAZILAN EMBROIDERY «| THEBIGYARN « 
BATTENBERG LACE for the fiber enthusiast = 


A TRAPUNTO v CATALOGUE 
SUPPLIES « KITS* ON 
zi S No Minimum Order ie A 


Catalog...$2.00 + mini kit 
Brazilian Embroidery, 
Battenberg Lace or Trapunto 
(specify ONE kit) 
CRAFTS BY DONNA 
Box 1456B, Costa Mesa, CA 92628 
(714) 545-8567 


CASHMERE 


Beautifully packaged pure Cashmere, in gold 
leaf presentation boxes, for hand- -knitting, 
complete with patterns. Wonderful quality, 
available in 15 colours. 


Send $3 for brochure. 


RUSHOLME, CROCKHAM HILL, EDENBRIDGE, 
KENT TN8 6SU, ENGLAND 













A fibertastic exclusive 
collection of paraphernalia 
that will be your favorite 
keepsakes & gifts. 


THE BIG YARN™ 
catalogue & samples 


3 dollars refundable 


Post Office Box 84519T 
Los Angeles, California 90073 






FABRIC STAMPING! 


Rubber Stamps, & 
Colorbox® Stamping 
supplies for 
multicolor fabric stamping! 
For Catalog & Information 
Send $3.50 to: 

P.O. Box Rubberstamps 
1906 Ashland 
Houston, Texas 77008 


When in LA call for an appointment 


THE BIG YARN STUDIO 
1-800-YARNS-4-U 








gus ZT TD CB CGN EO OD G Mo 

z pues Mud Sox zi MEE 

= Products At Home ` CHERRY 

R = = FOR BIG € 23"W x 21"H x 11D 

E x PSU PROFIT & & $225.00 
29 22: PLEASURE 4 pins shipping 


NEED EGRA MONEY? STAY AT HOME AND BE MC/VISA accepted 


YOUR OWN BOSS! WORK WHEN YOU WANT TO. 





WHITE seno SEAGEN 


SALE- $329% SAVE OVER 50% 


o — 
CE PE LAM CAM udeegm qe $430 i *INSTRUCTIONAL VIDEO INCLUDED 
4 B 4 Harness ee LOOM . : i $ E M ee E 565. d — *LAY-IN THREADING 
"db Dun d aga Deis oi S *4-3 THREAD SEWING WITH ROLLED HEM 
We carry a full line of supplies. Carter's Workshop, R.R.2, Box 251 
Send for FREE Brochure. » CALL OR WRITE FOR MODELS AVAILABLE 


| Rogers, AR 72756 1-800-776-1699 SUBURBAN SEW 'N SWEEP, INC. 








ORDER YOUR | OOM AND SUPPIIFS FROM RO —- E _— CL» E 1 = 800-642-4056 
LEESBURG LOOMS ANO SUPPLY ois BEGINNER LACE KITS S 8814 Ogden Ave. Brookfield, Ilinois 60513 
Dept TH 113 W VanBuren Street Box 11 X 
219/453-3554 D E os 
r P ora PRIN 
£X. TATIING $14.50 CARRICK MACROSS $8.50 “| HISTORICAL PATTERNS & MORE! 
—— — exp TAMBOUR (Coggeshall) $ 13. 50 so ; i i 
COTTAGE INDUSTRY... Fe X% | Historical clothing & accessory pat- 
Xe BEGGARS' LACE 9X9 terns, chainmail t-shirts, over 300 
ELECTRIC CARDERS & | exo Denver CO 8064s Ò$ | authentic reproductions of Middle 
SPINNERS plus 30 MODELS OF | |5 CPR cioe mne - BU] ages tonascance jewel anc 
E Xu Gomplete Thcemiig Xx | more. Pattern catalog free, jewelry 
WEAVING LOOMS. KIB Catalog - $2 (refundable) S| catalog $2.00. 
FREE CATALOG. 6 KA, Dealer inquiries welcome. 


1-800-665-2779 
MOUNTAIN LOOM CO. LTD. 


Meane NM | (703) asigra ioo Alexandria VO ee 





10° WIDE FABRICS MEDIAEVAL MISCELLANEA 


© SEAMLESS DRAPERIES 
© HALL - COVERINGS 
© UPHOLSTERY 


© SPREADS. TABLECLOTHS 
© CLOTHING, CRAFTS, etc. 


SAVE UP TO 50X with our 10° WIDE 


fabrics. Our exclusive heavy textured, non- YARNS, BOOKS, PATTERNS 


allergenic fabrics are washable, non-iron, dyeable, 
guaranteed 7 years against sun-rot! Great for 


ANY project! Use our workroom or yours to create addi TURBO NEEDLES 


slegant, yet durable custom-made draperies in any 


style, including our tiny-stack FAN PLEAT system! Ti 
Sand $2 trefundabie) for catalog & swatches to: Scha Wole Schoeller Wolle 


HOMESPUN, Dept. T 91 


PO Box 3223, Ventura, CA 93006 s>: | W MON DIAL 
SESS Cashmere 





When you need 
them now, | 
not later, order from 


Modern Model Form. 


We have the sizes, the styles 
the quality. All on hand for 
prompt delivery. Why be kept 

4 waiting—model forms are 
meant to get stuck, not you. 






Automatic pedal stand and A 


collapsible shoulders Then most e & DET collection of 


DESIGNER RAG DOLLS you canmake & collect. $ m 


= ommo we 
FRENCHF SHION, ENGLISH COUN RY, FOLK, 
BOUDOIR, CHINA, CHERUBS, CLOWN BABYS k S 
Send $2. today to receive our AND MUCH MORE: ET 


SPECIAL SALE CATALOG! $£ — 4 E 
WE zs y a 


SUPPLY @ DOLL STUDIOS a n 
FACES! BOX 8195-91F BLAINE WA 98230 since si] 


standard on all 7 
women's model forms . | 


Modéfn Model Form Inc. 
Manufacturers of perfect-fitting model forms 
325 West 38th Street, New York, NY 10018 - 
(212) 564-4453; 4454 





skacel effect & jeweiry yarus 


skacel collection, inc. 


224 SW. 12thSt. Renton, WA 98055 Ph/Fax (206) 255-3411 
Wholesale only 
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WE KNOW YARNS. 
if you want a wide choice of yarn from a 
supplier who knows knitting, then the YARN 
BARN jis the place for you. 

The YARN BARN SAMPLER makes it easy 
to shop for yarns—over 1500 color samples 
are at your fingertips. Order today. 


1-800-468-0035 


THE YARN BARN SAMPLER - $28.95 


YARN BARN, 918 MASSACHUSETTS, 
BOX 334, LAWRENCE, KS 66044 










* NEW FROM SILK CITY +, 


PIMA CABLE 


ON CONES 


We now stock this superb, 10096 mercerized 

Peruvian Pima Cotton Yarn, cabled in a bulky 

weight for 3-gauge machine knitting. For a sample 

card showing the 20 stock colors and information | 
about the complete Silk City Fibers Stock Yarn 

Service, send $5.00 (check) to Dept. THPI, 


Silk City Fibers, 155 Oxford St., Paterson, NJ. 07522 


Elegant U.S. Wool & Aniora Modi Blends 
plus... Unspun Wool in 19 Colors 
— At Your Local Yarn Store — 
Fingerlakes Woolen Mill Samples: 


Stewart's Corners Rd., Genoa, NY 13071 $3.00 
Toll Free: 1-800-441-WOOL j 


HANDWOVEN THAI IKAT 
FABRICS 
Indigo-dyed cotton 
SEND SASE + $2 FOR SAMPLES 


MEKONG RIVER TEXTILES 


8424 QUEEN ANNES DR. 
SILVER SPRING, MID 20910 


ae ~ for 
Tiatural Fiber 





* DOLLS (custom ethnic) 
—-3 x KITS § SUPPLIES 
Bs x CRAFT MATERIALS 
A FURNITURE $ 
ACCESSORIES 


y FREE CATALOG ($5 Swatches) 


| oa). PO. Box 64-Dept:t 
637-2735 ~ Viroqua, w^. occ 
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Good buoni hard to find! 
Send $1. for button brochure. 
7 (We have great natural 


' textiles!) Please send S. A.S.E. 


Delectable Mountain Cloth, 6 Elliot St. , 
Brattleboro, Vermont 05301 


LOWELL WORSTED MILLS 


Natural colored natural fiber yarns on dyeskeins and cones for dyers- 
wools, mohairs (our specialty), and more - samples $7.50. Natural 
fiber tops, pencil rovings, flyaway fibers from our mill forhandspinners 
and felters at great prices - samples $5.00. Directfrom the millto you. 
Wholesale inquiries only. Send copy of resale certificate and sample 
requests on business letterhead to L WM, Dept. TH92, 12 Perkins $t., 
Lowell, MA 01854. NO ORDERS FILLED W/O RESALE CERTIFICATE. 


SEW & SAVE 
30-50% on quality items. Frostline brings to 
you pattern-less sewing for Parkas, Insulated 
Jackets, Vests, Comforters, Luggage, 
stuffed Animals, Crafts and much more. 
SEW-EASY Kits, Fabrics and hard to find 
accessories. For your FREE full color 
catalog, call 1-800-KITS-USA. Or fora 
$5.00 coupon and your catalog, mail this ad 
along with your name and ad ress to: 
Frostline Kits De = 28 
2525 River Roa 
Grand Junction, CO 81505-2525 


AUSTRALIA’S FINEST FIBERS 


Top quality, luxurious, clean skirted 


fleeces of various colors, bs and 


breeds — from 2000 s eep. 

Lustrous colored MOHAIR, Exotic ALPACA. 

Also tanned skins 
CHOOSE YOUR OWN FLEECE BY SIGHT & FEEL 

Samples $3.00 U.S. 

Prompt friendly personalized attention. 
Cyril Lieschke 
Henty N.S.W. AUSTRALIA 


ET PEPENE x Ya 


Pg Ea U 
F aye eT EAR 1x71 1] 


Nordic Fiber Arts 


* Norwegian Rauma Yarns - 
Traditional & Original Patterns & Kits 
Pewter Buttons * Novi Knitting Needles 
$3.50 Design Portfolio $5.00 Yarn Color Cards 





Four Cutts Rd, Durham, NH 03824 603-868-1196 


































1-800-878-7761 
202-686-5648 


4614 Wisconsin Ave. 
Washington, D.C. 20016 j 


- Beads Promenade s 


* Beadwork Supplies 
* Bead Embroidery Kits 3 Sab 


* Instruction Books 


Instruction Booklets 
"Beaded Earrings" 


Y" "Beaded Clothing Techniques" 
x "Contemporary Loomed Beadwork" 


$2.50 for Catalog (refundable with first order from catalog) 


Promenade Dept. B 
P.O. Box 2092 * Boulder, CO 80306 * (303)440-4807 


Blockers 
_ As seen in the video SWEATER FINISHING 
by Leslye Solomon 


















Don't use a million 
pins when you block- 


just insert these rust-proof, 
stainless steel wires along the 
edge of your unfinished knitted 
pieces. The wires stop the curling 
and smooth the knitted fabric, so 
you can easily pin and steam to 
your desired measurements. 
Blockers™ kit includes: 8 long, 
stiff 36" wires; 4 short, stiff 18" 
wires; 2 flexible 27" wires and 
instructions for their use. 


Blockers ™ $14.50; 30 T-pins $2.00; $3.50 S/H 
1-800-242-KNIT (for orders only) 


Send check or money order to: 

| Fiber Fantasy Choice - Discover 
| 6 Hunters Horn Court, Dept. T Visa + Mastercard 
| Owings Mills, MD 21117 (410) 363-1160. 








It's the Quilter's Wishbook!v mm ` 


FREE Gataioy 


112 Chock full of all the quilting [ 

goodies you could wish for! 

7100s of quilting books, patterns, 

| notions, fabric medleys, quilting aids, scrap | 

i bags, 600 pure cotton fabrics, batting and i 
more! Send for your catalog today! 


] LJ Free. Send name & address. We'll send your | 
catalog in our next 3rd class mailing. 


O Almost Free. Include $1.00 — we'll rush 
i your catalog to you by First Class mail! i 


| sat: Keepsake Quilting, | 

I Dept. TMC24, Dover Street 

U PO Box 1459, Meredith, NH 03253 J 
ia Be 
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Scarves * Garments 
Neckties * Fabrics, etc. 

Top Quality * Low Prices 

Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 


QUALIN INTERNATIONAL 
P.O.Box 31145 - T, San Francisco, CA 94131 
Send SASE for Free Catalog * (415) 647-1329 


ocu TDOOOR 


Pattern For 
Convertible 


Bomber 
Hat 


$4.50 


(shipping included) | 
- Outdoor Fabrics & Patterns 


Polarsystem fabrics from Malden Mills, Ultrex, 
Thintech, Cordura, Packcloth, Hardware, YKK 
Zippers, Webbing, etc. 

" Catalog $ 1.00 (Free with Pattern Order) 


707NW I1thSt.= Corvallis, OR. 97330*-(503) 753-8900 


FABRICS 


Pattern #240 


Cotton Knit Fabrics 


Jersey, Interlock, Cotton Mesh, Etc. 
$4 for brochure and swatches : 
and quarterly updates 


COTTON Express> 


4400 Country Club Dr., Dept. T, Wilson, NC 27893 
(919) 399-7639 


SETTLE FOR THE BEST 


Fabrics for the selective shopper 


* Australian Merino Wool Jersey 
e Roberta Horton Fabrics 
e Cotton Knits 
e Broadcloth Solids 
e Novelties— many specialty fabrics 


We offer a wide range of wonderful fabrics that 
will inspire the creativity in you. We are partners in 
your projects. 


* All orders shipped within 48 hours 
e After first purchase you receive additional 
mailings— no membership fees 
| * All purchases— satisfaction guaranteed 


Send $5.00 for a generous sampling of fabric 
and details. 


4 FINBAR FABRICS 


Dept. 1011, P.O. Box 80327, Seattle, WA 98108 


Learn To Make Patterns, R5YRSR 

Over 214 pgs. and 950 diagrams of 
bodices, sleeves, necklines, collars, skirts, 
blouses, suits, coats, capes, pants and more. 
$28.75 * 3.50 S/H. AlsSoCOMPLETE 
TRAINING PACKET to teach SEWING! $32.50 
+ $3.50 S/H or PACKET TO TEACH 
PATTERNMAKING $39.50 +$3.50 S/H. Each 
PACKET includes easy-to-learn instruction 
books, Teacher Lesson Plan and more for 
starting and conducting classes. 


Auditore Pattern Design 
12629 N. Tatum Blvd., Dept. T, Phoenix, AZ 85032 
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A SILK BLANKS 





Y 


BONNIE TRIOLA 


- Cone & Skein Yarn - 


e WHOLESALE eœ RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year's mailings 
of new samples & patterns 
Bonnie Triola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 

























Yarn Samples 
$10.00 
Mail Order Only 


| Computer Designing 
=e) your Quilts, CrossStitch, 
=| Weaving and more 
~! Easy to use software 


wv Am Design Tools 
fea 329 S. Mayfair 
sate Suite 156 
| Daly City, CA 94015 
-| (415)864-7 192 


Handknitting & Crochet 
patterns, needles, books 
Send $4 for catalogue. 

Bette Bornside Co. Desk T 
2733 Dauphine St. 
New Orleans LA 70117-7300 


Order Nancy’s Notions Sewing Catalog. 
160 pages. Over 4,000 items! 


Call for a FREE catalog: 
1-800-833-0690 


Or, send your name and address to: 
Nancy's Notions 
Dept. 9810, P.O. Box 683 
Beaver Dam, WI 53916-0683 


WB Mart Bari Mort ert ueri ert Bet Barret Bert 


AMISH: PLAIN CLOTHING 








SEWING PATTERNS | 
CATALOG *1. MEN WOMEN CHILDREN DOLLS 
WRITE = | * CECL 93.98 
FRIENDS HEART SHAPED 
PATTERNS j AD ee RN 
BOX 1753 TH # CATALOG INCLUDED 


HOMESTEAD FLS33030 POSTAGE PAID 


* ci i , 
FREE" for Machire Knitters 
STOP SIRUGGLING-START KNITTING 
ps * Correspondence Courses 
* Videos, books, tools & more 
* For FREE Catalog send SASE: 


maa S INTERNATIONAL CATALOG IV 
‘P.O. Rcx 308, Englewood, NJ 07631 201-569-8772 


Two separate events, same dates, 
located in Santa Fe. March 24-98, 1993 
Fiesta en Santa Fe 
Wearable Art Conference 


Classes, Fashion Shows, Competition, Exhibitions, 
Virginia Avery, Rosemary Pedigo 


Ponte, Sharee Roberts and others. 
LSASE to Rosemary Pedigo Ponte, 1699 1/9 Cerro 


Gordo Rd. Santa Re, NM 87505 l 
Alegre Retreat 
A Quiltmakers Getaway 
C asses, Quilt show, Lectures, Vendors 
Moneca Calvert 


Katie Pasquini-Masopust 
SASE to Katie Pasquini-Masopust 230 Rancho Alegre 
Rd. Santa Fe, NM 87505 505-471-2899 





Japanese Embroidery 
Seminars 


by Hiromi Akiyama 


September 18-25, 1992 
April 23-May 1, 1993 


Louise's Needlework 
45 N. High St., Dublin, Ohio 43017 
614-792-3505 
Write or call for brochure 


FOLK RUGS 


Tum fabncs into beautiful rag rugs. 20 methods 
including: knitted, crocheted, braided, amish knot, 
bohemian, patched, fabric tapestry, shirred etc. 
$2.00 for catalog: 

Rafter-four Designs, Dept. T 

P.O. Box 3056, Sandpoint, ID 83864 


MODERNE 
* HANDWORKS = 
x Sewing s" 
x Projects S 
pe: and cc 





Knitting RA 
Baskets "y 
for 
Afton, VA 22920 


Children | J 
Rt. 1 Box 138 Afton, V/ 
1-800-346-2004 
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| Out-of-print books related to Fiber Arts || 
| $3.00 for next three catalogs. l 


WOODEN PORCH BOOKS 
Box 2621, Middlebourne, WV 26149 


CREATE-A-SPACE" 3 
| 32199" " 


S/H $20.00 / 








when you buy both éogsther. 


SAVE*A*LOT 


1262 50th St. * Brooklyn, NY 11219 
















SOFT AMERICAN WOOL YARN 


Mule spun, from our fine wool Rambouillet 
sheep. Skeins and cones. LSASE for inio: 


MARR HAYEN 


Dept. T, 772-39th St., 
Allegan, MI., 49010 





BEADED JEWELRY 


INSTRUCTION BOOKLETS 
FOR BEADED JEWELRY 


e From Simple to Complex 
e All Jewelry pictured in color 
* Hi Fashion/Southwest Styles 
BEADED EARRINGS.... $4.95 
BEADED EARRINGS — 2 
Advanced Techniques ... $4.95 
BEADED NECKLACES... $5.95 
Shipping 65¢ per booklet 
SHERWOOD DESIGNS 
P.O. Box 2106 
Lakeside, CA 92040 
CA Residents add 6% tax 
Wholesale inquires welcome 


FABRICS 


Beautiful fashions begin with beautiful fabrics 


Each season we offer an exquisite collection 
of designer-quality fabrics by mail, These fabrics 
are carefully selected for their exceptional de 
SIgTIS and textures, and coordinated to pros de i 
full range of wardrobe possibilities, To subscribe 


| fo our service send 55. 00 to 


SAWYER BROOK DISTINCTIVE FABRICS 
P.O) Boy GST «© Bovision., MA OF FUS 4/909 


Isi | MM. j rj E 
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ADVANCED 
BEADWORK 
By Ruth Poris 


This superb new text 
covers everything! 

All the needle arts 
metalwork & soldering 
8.5'x11" e 152 PP 
Over 300 Illustrations 
Color Photography 
$12.95 + 53.00 POST 


KNIT 
The Sheep Hat 


Well written instructions for >” 
brimmed wool hats with 6 

band designs--puffins, sheep 
& others. $6.50 for booklet including postale. 


WEAR 
The Knitter's Apron 
With Knitting Sheep design 
*up front". Three pockets for 
yarn, needles, etc. Light Blue 
with dark blue design. One 
! size fits all. $16.00 p.p. 





AY 
Dorothy Grubbs CEYO 
(603) 298-7757 ^ 
17 Dana, West Lebanon, NH 03784 


FABRICS FOR LESS 
CLASSIC, FASHION, and CHILDREN'S fabrics at substantial 
savings. Send $4.00 for current swatch offering good for a $5.00 
credit on your first $35.00 order. After your first order is received 


you will continue to receive swatches FREE of charge. You will 
also receive a 30 page STAPLE FABRIC, SEWING NOTION, 
AND CRAFT CATALOG or send just $1.00 if you would like only 
the catalog. OPPENHEIM's Department 540, No. Manchester, In 
46962-0052 


NATIONALLY AUTHORIZED 


orother. 


KNITTING MACHINE 
REPAIR CENTER 


Qutlet for 


e Refurbished & used Brother 
machines at good prices 


Mary Lues KNITTING WORLD 





| "m W. Broadway, St.Peter, MN. 56082 


507-931-3702 


NYLON FABRICS 
Coated and Uncoated Also 
Fleece and Blends in Coat 
Weights, as well as Breathable/ 
Waterproof Gor-iex and Ultrex 
Check out Versatech, Polar- 
' plus, and Neoprene here too 
Plus hardware, Webbing, 
Doppen and Pattern 



























SEW For Fun 
SEW It Better 


Put in the Style and 
Quality YOU want! 

Retail & Wholesale 

Free Price List — Samples $4.00 


nd 16195 Latah 1H, Nampa, idaho 83651 (208) 466-1602 


[ eS OUTDOOR WILDERNESS FABRICS 























NEW! a fabulous vest changes 
eight different ways; makes 
multiple styles and color 
combinations. One pattern 
piece. Buttons front, 

back, shoulders. 





State size. $8.95 ppd. 
BROOMSTICK SKIRT 


Yards of fabric and ribbon 
gathered to an elegance. 
Sooo flattering and fun to 
make! Complete directions 
for sewing and broomsticking. 


$8.95 ppd. 





425 W. McGee * Sherman, Texas 75090 | 


Tailoring « Custom Sewing 
GAS »004 OLD 
Costumes - Uniforms - Patterns 


Military and Civilian Authentic Reproduction 
Rentals - Crinolines - Accessories 
















Harriet A. Engler r M EUR 
P.O. Box 1363 $7.00 
i Winchester, VA. 22604 CHILDREN'S 


(703) 667-2541 $3.00 









tcs 


MAKE BIG MONEY—ALL PROFIT—AT HOME 
VISIBLE MENDING 


Pays up to $10 an Hour! BEFORE;, j 
Make moth holes, cigarette burns, + 

” tears, rips, DISAPPEAR from ail fabrics. 

Little-known craft pays big spare time prof- 

its. Exciting details FREE! CALL TOLL FREE 

1-800-621-5809, (In Illinois 1-800-972-5858) 

or write FABRICON COMPANY 















Outdoor & Recreational Fabrics 


* Gore-Tex* * Taffeta * Patterns 
* Ultrex * Ripstop * Zippers 
* Supplex * Packcloth * Hardware 
* Polar Tec * Cordura * Webbing 
* Lycra * Sunbrella * Canvas 

* Mosquito Netting 








3876 Bridge Way North, Seattle, WA 98103 
(206) 632-6022 
Send $3 for price list 








DR 123 


| 2 "s id d : Drawstring AL 

i P S Fa Tote V 
| o $7.55 ppd. AJ ape > 
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License Fee 






Sewins Prosg 


1748 S. Jackson, Casper, WY 82601 i 
Phone 307-265-7182 =a 





Marketplace 





more. Jewelers UG. tools, books. | 
Beadstringing Starter Kit $8. Book $5. Necklace ' 
Pattern $3. Catalog $2. Get Started! KUMAco, 
Dept J40P Box 2719, Glenville, NY 12325 


' 
I 
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KRUH 
ONUS 


Merchants to the Machine Knitter 


Your single source supplier for over 
7,500 items for machine knitters! 
seournew 144 poge M 
t $5.00 to KRUH KNIT 


phrint 





gaan 
prresersrontuetumait 
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UNIQUE & HARD-TO-FIND FABRICS 
Free Sampling Available 


Theatrical & Costume Fabrics * Lycra * Velcro 
Trim * Antique Buttons ¢ Fashion Fabrics 


A special $1.00 Room. Over 10,000 yards in 
stock for that special budget job. 


Call Ellen at Thur Fabrics 212-243-4913 or 4 


D' Anton 


Luxurious Garment Leathers 


Send $1 for information. Send SASE: D'Anton 
3079 NE Oasis Rd. 
! Phone: West Branch, 


| (319) 643-2568 lowa 52358 
l Wholesale accounts welcomàd | 


| Nolting's Longarm Mfg. 

|| We have 4 sizes to fit your quilting | 

| needs - there IS a difference in | 
“Longarm” Quilting machines - 
Check out the *Original". 


Rt. 3, Box 147 Hwy 52E 
Stover, MO 65078 


PHONE 314-377-2713 
| 314-377-4451 








Fieldwood Jacob & The Clearing Corriedale fleece 
Curry Great wheel - Lendrum - Louet - Schacht - Ashford 
Reeves - exotic fibers 


THE WOOL ROOM (T) 


$14+LSASE Laurelton Road 
catalogue Mt. Kisco, NY 10549 
MC/VISA on (914) 241-1910 


October/November 1992 





INTERNATIONAL 


Beadtrader 


“MAKE YOUR OWN 
JEWELRY" Szrores 


FANTASTIC INVENTORY OF BEADS 
WORLDWIDE SOURCES - RETAIL 
MAILORDER * WHOLESALE 
CATALOG $2 


2750 S. Broadway, Dept. T 
Englewood, CO 80110 
FAX 303-781-8335 










French Camel Pattern Company 


12235 Rocker Road 
Nevada City, CA 95959 
(916) 265-4416 


Easy to Sew Clothing Patterns and Instructions For 
en * Women * Children 
For a FREE Brochure send a Legal SASE 


p. Knitters & Weavers Inquiries Welcome —— «4 


Personalized 


78PB 7/8" | White w/Blue & Gold ics 
24PB5/8"J — (Any wording) 403C 4 4/4" White w/Gold 
] 63C 5/8" White w/Gold 
“By” or" For" 


800K 4 4/4" White w/Grey 23C 5/8" White w/Blue & Gold 
84K 7/8 " White w/Grey 600D 4 4/4" White w/8lue & Gold 
Beautifully woven with your name In matching printed script, these 
lovely labels are the ultimate "Finishing Touch" for your handiwork. 
| Other styles plus size and care labels avallable. No C.O D./'s please. 
US. Funds. Free color brochure write/call: 503/252-5542 24 hrs. 
42 for $3.25 © 20 for $5.00 © 40 for $7.00 
100 tor $44.00 © 250 for $24.00 * 500 for $37.00 
[Prices based on one name — one style. Do not split order) 
Charm Woven Labels? 
Box 30027 + Dept. T * Portland, OR 97230 


6TH ANNUALSALISBURY MANSION 


NEEDLEWORK & QUILT SHOW 
April 22 - May 9,1993 
For more information please send SASE to 
Worcester Historical Museum 
30 Elm Street, Worcester, MA 01609 
Phone 508/753-8278 


Brochures will be mailed in the fall. 





Past Patterns 


Historical 
ags 
d F 


Patterns 
Worthy of Your 
Time and Talent. 






1830-1939 
Catalog $3.00 


Ko [ 404 Write or Call 
Edwardian MCS LONE? GCL bys 
Blouse for 


Sizes 10-20 





FREE 
INFORMATION 


P.O. Box 7587T « Grand Rapids, MI 49510 





CRAFT & TEXTILE HOLIDAYS 
Join us in India, Peru, Guatemala, Turkey, 


Portugal, E. Europe and Indonesia 
for the holiday of a lifetime! 
You will be sure of a warm welcome 
and friendly like minded companions. 


Ring now for a brochure (0865) 791636 Fax (0865) 791 732 
The Travel Alternative, 27 Park End Street, Oxford, UK 


, Silk Kimono pcs . 
' D bags* for $25 ` 
Kasuri Ikat pce 
| D bage' for $25 : 
ue 12°12" bag; sizes of pcs vary: 
> SilkKimonos ` 
10 for $165 


Largest 
M 
tradit 


A PERFECT GIFT TO YOURSELF 
OR YOUR FRIENDS IN FASHION 


Hand crafted, cloth covered 
in black with gold tone, 
or gold tone with black. 13” overall. 





$40.+ $4.50 s/n. cA res. add $3.10 tax 


Phyllis Garon 26602 Valpariso — 
Mission Viejo, CA 92691-3427 I S 


with instructions for bows, puni ed ruching, / 
trims, corsages, garrnents, decorative items, 
{| and flowers. 
y “The most complete ribbonwork book of our century!” 
j Body Blueprints 
1734 Seott Street + Dept. A è St. Helena, CA 94574 
Bo Volume #1 $19.95 + $2.50 Shipping + CA tax 


M Volume #2 $9.95 + $2.00 Shipping + CA tax q 
INFO 


FREE 'kr 


| BIG ! BIG ! BIG ! SAVINGS 
Hundreds of Sewing Items at GREAT Savings ! 
Sergers, Knives, Needles, Attachments Of All 
Kinds For Home & Industrial x cha 





SPECIAL SALE *3959 545° pax A 
FOR A LIMITED TIME ONLY 


Walking Foot for | Call or Write Today 


504-367-2021 


COMPARE PRICES 
BEFORE YOU BUY 


MICRO SERGER USA 


1800 STUMPF BLVD. SUITE MTTS2 
NEW ORLEANS "GRETNA", LA. 70056 | 


we Home & Industrial 
Sewing Machines 
$4295 |. . aup 


Save Big Money With 
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Classified 


The CLASSIFIED rate is $3.50 per word, mini- 
mum ad 15 words. Payment must accompany 
order. Send to Threads, Advertising Dept., Box 
5506, Newtown, CT 06470-5506. Deadline for the 
December/January issue is September 10. 


WAXED LINEN THREAD: 24 colors. Large vari- 
ety BASKETWEAVING SUPPLIES. Quantity dis- 
count. Catalog $1.50. Refundable. Royalwood 
Ltd., 517-TH Woodville Rd., Mansfield, OII 
44907. (419) 526-1630. 


BASKETRY BOOKS, supplies. 38 page catalog - 
$1. (refundable). Caning Shop, 926 Gilman, 
Dept. TM, Berkeley, CA 94710. 


BEADS & JEWELRY-MAKING SUPPLIES. Send 
for catalog. Optional Extras, 150A Church St., 
Dept. 103, Burlington, VT 05401 (802) 658-0013. 


VINTAGE KIMONO FOR TEXTILE ARTISTS. Re- 
cyclable, high-quality, vintage silk kimono, 
mostly 50-80 years old, are once again available 
in quantity from Kagedo. These are one-ofa- 
kind, nonwearable kimono with small stains or 
tears, made from exquisite silks in a variety of 
weaves, colors, and patterns. Large areasof cloth 
are undamaged and usable. We also have a limit- 
ed number of nonwearable silk brocade obi 
from the turn of the century. Minimum order: 5 
kimono for $150, plus packing and shipping. 
Please writefor complete information, price list, 
and swatches. Kagedo, Dept. A., P.O. Box 4593, 
Seattle, WA 98104. 


INTRODUCING HANDCAST BRONZE BUTTONS. 
Amazing! Unique designs. Wearable art. SASE 
for brochure. RELIEF sculpture to wear. P.O. Box 
33645, Seattle, W A 98133. 


SIMPLICITY KIDS CAN SEW is seeking women 
who would like to license a sewing school for 
kids. Protected Territory. For information call 1- 
800--MADEHT. 


GREAT DIVIDE WEAVING SCHOOL. Discover 
rug, tapestry weaving. Mountain retreat. 
Brochure: Box W-1, Divide, CO 80814-9018. (719) 
687-3249. 


PATTERN DESIGNING FOR DRESSMAKERS. 
Professional flat patternmaking methods sim- 
plified. 104 pages. Profusely illustrated. $15.50 
ppd. Lyn Alexander Designs, P.O. Box 8341T, 
Denver, CO 80201. 


LET THE GOVERNMENT FINANCE YOUR 
SMALL BUSINESS. Grants/loans to $500,000. 
Free recorded message: (707) 449-8600. (LB9). 


THERAPEUTIC FINGERLESS GLOVES REDUCE 
HAND FATIGUE: $19.95 postpaid. Spinning 
weaving supplies: low prices. Catalog: $2. WOOL- 
ERY,RD 1, Genoa, NY 13071. (315) 497-1542. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroi- 
dery, knitting, sewing, lace making, charted de- 
signs, more. Most $2.75 to $3.95. Write DOVER 
PUBLICATIONS, Dept. A297, 31 East 2nd Street, 
Mineola, NY 11501. 


BEAUTIFUL SILK EMBROIDERY TIIREADS 
FROM ENGLAND. DMC colors and hundreds 
more. Send self-addressed stamped envelope for 
sample and information to SILKS. 14030 Rob- 
lar Rd., Sherman Oaks, CA 91423. 


ZODIAC AND PRISM SEQUINS! Rhinestones, 
Beaded Fringes, Sequined Appliques, Feathers, 
Lames, Lycra, Stretch Satin, Stretch 
Velvet...CATALOG $4.00. Murielle Roy & Co., 67 
Platts Mill Rd., Dept. #6, Naugatuck, CT 06770. 
(203) 729-0480. 
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VIDEO how-to workshops on: Fabric Painting, 
Felt-making, Bobbin-lace, Tatting, Spinning, 
Stenciling, Applique, Knitting, Rug Making, 
Tapestry, Basketry, Weaving, Quilted Painting, 
Needlelace, etc. Our award-winning videos make 
learning fun, easy and successful. FREE CATA- 
LOG over 50 titles. VICTORIAN VIDEO PRODUC- 
TIONS, P.O. Box 1540, Colfax, CA 95713. (800 
848-0284, M-F 8:30-4:30 PST). 


GET PAID FOR READING BOOKS! $100 per 
book. Send name, address to Calco Publishing 
(Dept. C344), 500 South Broad, Meriden, CT 
06450. 


BE-DAZZLING! HAND BEADING TECHNIQUES 
FOR CLOTHING AND COSTUMES. $12.95 + 
$2.00 postage, ALIBECK, P.O. Box 47235, Seat- 
tle, WA 98146-47235. 


LOVE MONEY? LIKE CRAFTS? Assemble simple 
crafts at home. Reliable excellent income! Guar- 
anteed! 1-800-377-6000, ext. 7360. 


FREE CATALOG—MAGNIFYING GLASS neck- 
laces. Satisfaction guaranteed. PS Uniques, 3330 
South Columbine Circle, Dept. THDS, Engle- 
wood, CO 80110. 


GLITZY APPLIQUES! Large variety of high quali- 
ty sequin appliques at wholesale prices. Satis- 
faction guaranteed! Colored CATALOG $3.50. 
Toni’s Class Act, 48701 Shady View Dr., Palm 
Desert, CA 92260. (619) 341-0138. 


NATIONAL JURIED ART EXHIBITION, APRIL 
1993. All media. Fibers welcome. Slides due Jan- 
uary 25. Prospectus: self-addressed stamped en- 
velope, Aesthetics ‘93, Box 252, McPherson, KS 
67460. 


CIIRISTMAS ORNAMENTS: Beaded, quilted 
muslin. Kit w/3 ornaments, $7.95 pp. Guaran- 
teed. Free brochure. Shade Crafts‘Th. 6514 East 
Lafayette, Scottsdale, AZ 85251. 


IIand-dyed fibers, exotics, hand-gathered materi- 
als. Free catalogue. BASKET BEGINNINGS, P.O. 
Box 54, Newark, CA 94560. (510) 226-0941. 


GORGEOUS HANDPAINTED SILKS AND 
LINENS. Textile artist’s unusual small-edition 
yardage for designers and discriminating home 
sewers. Swatches: silks $15, linens $12. Jane 
Steinberg, 258 Mt. Vernon, Newton, MA 02165. 


OVERDYED TIIREADS, silk threads, metallic 
threads, crystals, beads, charms, shisha mirrors 
and other treasures for quilt and clothing embel- 
lishment. Please send a self-ad dressed stamped 
envelope to the Lena-Claire Co., Box 1073, Gracie 
Station, New York, NY 10028-007. 


EASY MONEY! 80+ Legitimate At-Home Assem- 
bly Opportunities! Free Details: STARSHIP, 
8274-53 Shaver, Ventura, CA 93004-2029. 


THE NATIONAL ACADEMY OF NEEDLEARTS 
ANNOUNCES the 1993 Assembly for Embroi- 
derers, March 21-26, at the Greenbrier. Classes 
with nationally-known instructors, plus teach- 
ing and judging certification, in breath-taking 
surroundings. For brochure, write: Barbara Ed- 
monds, Registrar, 10300 Cherokee Road, Rich- 
mond, V A 23235. 


INTERNATIONAL SMOCKING BOOKS. Unusual 
European styling. Beautiful crocheted lace pat 
terns. Send for free brochure. Smocking 
Etceteras, 7310 Bucknell Dr., Austin, TX 78723. 
(512) 928-3217. 


DESIGNER HATMAKING WORKSHOP VIDEOS. 
Catalog $3. “All Weather Hats” VIDEO $36.50. 
Free catalog with order. WONDERFUL WORLD 


OF HATS (TH), 897 Wade Road, Siletz, OR 97380. 


LEARN TO DATE HISTORIC QUILTS, COVER- 
LETS, OLD FABRIC. No experience necessary. 3- 
day workshops at the Cooperstown Textile 
School, housed ina working textile mill. P.O. Box 
455, Cooperstown, NY 13326, (800) 942-6059. 


SAVE 30% ON YARNS. Factory catalog—$1.00 
Super Yarn Mart! Dept. TP, 1233 S. San PedroSt., 
Los Angeles, CA 90015. 


LACE/TRIM CATALOG. Our own full-gathered 
laces. Columbia Garment Company, P.O. Box 
349, Columbia, PA 17512. 


LEATHERCRAFT GUIDE——-NEW 64 PAGE 
WHOLESALE CATALOG. $2. (Refundable!) 
Leather Unlimited, THO792, Belgium, WI 53004- 
9990. 


“IT’S NOT HOME-MADE, IT’S HAND MADE!” Pre- 
mium quality outerwear and gear in PRE-CUT 
KITS, —ready to sew! NOTIONS and HARDWARE 
included with detailed illustrated instructions. 
Call or write NATUREBOUND KIT, Box 1299, 
Brockville, Ont. Canada, K6V 5W2. (613) 345- 
5487. 


SOUTHWEST BORDERPRINT FABRICS—Hand 
silk-screened Southwestern motifs on natural 
fiber fabrics. Variety of colors and patterns. A va- 
riety of allover Southwest prints and 
Guatemalan fabrics also available. Send SASE to 
Sew Good Fabrics, 120-A Bent St. Taos, NM 
87571. 


CONVERGENCE 94 of the Tandweavers Guild of 
America. Minneapolis. July 7-10, 1994. SEMI- 
NAR LEADERS/POST-CONFERENCE WORK- 
SHOP TEACHERS needed in all fiber media. 
Please send self-addressed stamped envelope for 
application now to Weavers Guild of Minnesota, 
Mary Skoy, 2402 University Avenue West, St. 
Paul, Minnesota, 55114-1052. 


LOOKING FOR BETTER PATTERN FIT? Total Pat- 
tern Fit by Jan Minott NEW Edition. 174 pages. 
Successfully ADJUST sewing patterns to fit any 
body shape. Simple to learn and fun to do. The 
only method that REALLY works. Send $22.00 
PPD CA residents 8.25% tax. MINOTT METHOD 
BOOKS 16257 Barneston St., Granada Hills, CA 
91344. 


THE KNITTING GUILD OF CANADA. Join a grow- 
ing network of avid knitters, receive the quarter- 
ly magazine “Knitters’ Forum”, and learn what is 
available to knitters across Canada! Annual 
membership: $30.00. Write to: The Knitting 
Guild of Canada, Box 159, St. Clements, Ontario 
NOB 2MO. 


SECRETS OF FREE PUBLICITY! Increase 
Fundraising Dollars! New Manual! $15.00. 
LSP&P-T10 1073 Taylor Road, Virginia Beach, 
VA 23464. 


COUNCIL OF AMERICAN EMBROIDERERS 
KALEIDOSCOPE ‘93: SEMINAR, June 22-26, 
STUDY RETREAT, June 22-July 2; University of 
Washington, Seattle. Seminar classes with Re- 
nie Breskin Adams, Helen Banes, Alex Caprara, 
John Marshall, Anne McKenzie Nickoloson, An- 
nrae Roberts, Barbara Lee Smith; fiber tour with 
Jill Nordfors Clark. Study retreat with Julia 
Caprara of England. Send large self-addressed 
stamped envelope: Brochure, CAET, 1001 
Olympic Ave., Edmonds, WA 98020. 


SEWING FOR PROFIT? Are you charging 
enough? Send large self-addressed stamped en- 
velope for information on how the U-TIME-IT 
TIMER will boost your income. SEW PRECISE, 
Box 13465T, Akron, OH 4433 
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NP 911 W. University * Urbana, IL 61801 


: 

: Knitpicky 
Knitting Machines 
CL) PASSAR brother 


Program your electronic machine with 
your home computer! Choose Creation 6 
or Bit Knitter computer interface. 


New & Used Machines. 
Call for details? 


(217) 384-0555 


Yarns 
by Mail 


—— — — Bl VI 2171331012513 


The Business ‘Sew; 
Sewing | of Sewing 





| RAVE REVIEWS FROM 

E *Simplicity *McCalls *Nancy 
8 Zieman. This incredible book is | 
a "must" have for anyone who 


| We are the Rug Weaving specialists. Our 
large volume means lower, discount prices. 
price list, forms and more. 
~ | 914.95, $3.75 S/H. (US Funds) 
CA. RES. add 8% tax. 


We carry a large selection of beautiful cotton 
rags on coils, 8/4 cotton warp, rug filler, | 
loopers, braiding equipment and more. We 
pay shipping! For catalog and samples send | 

| $1.00 handling to: GREAT NORTHERN | 
WEAVING, P.O. Box 3611, Augusta, MI | 
49012. Visa & MC accepted. 


Collins Publications, 

3233 Grand Ave., 

Suite N-294T, Chino Hills, Ca. 91709. 
Credit card orders 1-800-247-6553. 





Shaffhauser 
Galler 


Spindiecraft 
3/18 Angora 
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Humor 


A knotty problem 
by Sue Marra Byham 


Murdered! Miss Sharples of St. Sairy 
Sneed! What appalling news! 

The body lay thickly across an easy 
chair in the Seaham pton Hotel lounge. 
Miss Sharples had been on holiday 
attending a knitters’ convention. A 
satchel of tweedy gray yarn lay 
overturned beside her; fuzz littered the 
floor. A tin of knitting tools had spilled 
into the upholstery. 

Poor, dear Miss Sharples. In my 
mind’s eye, she wagged her head 
knowingly. She had a habit of wagging 
her head wisely while she knit and 
solved murders. Sometimes, if it wasa 
very difficult murder, she would hold 
up a finger and say slowly, “Pm 
counting.” But usually she would turn a 
heel or a cable and sort out the red 
herrings all at the same time—without 
seeming to count at all. A fine woman. I 
missed her already. 

I bent over the body. The cardigan 
must have just rested across her 
shoulders—it had fallen back to her 
waist. I examined it closely. Odd. The 
label was that of a small establishment 
in the Burlington Arcade; it was not 
handknit. And on her convention 
badge, “Miss Sharples” was scrawled ina 
manner most unlike her usual 
methodical penmanship. 

I picked upa skein of the yarn. Coarse. 
Scratchy. Unevenly dyed. Irregular ply. 
Not up to snuff, not at all. Hardly what 
she would normally purchase. 

Someone had come up quietly behind 
me. “Have you turned over the corpse?” 
The gentle voice sounded familiar. 

“Yes, yes. Just doing so.” A hideous 
stab wound pierced the body 
completely, and from her back 
protruded a crude Tunisian crochet 
hook. But what riveted my attention 
was the mangled knitting machine 
beneath the victim. Surely Miss 
Sharples, fierce upholder of wholesome 
tradition, would have winced at the 
very sight of this foreign contraption! 

I half expected to see a grimace of 
disapproval when I turned her back 
over. The wound was easy to look at, but 
her poor, dear face... I steeled myself 
and let my gaze travel upward. Merciful 
heavens! The neat gray hair was only a 
wig! And the face, behind its veil of 
tweedy, partly-knit shawl was 
unmistakably that of a man! 

Breathing a tremendous sigh of relief, 
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I turned toward the voice behind me. 
There she stood: hale, hearty, knitting. 

“Always a pleasure to see you, 
Inspector,” she said as, tucking her skirt 
gracefully around her and holding her 
work in her left hand, she bent over the 
body. “My, what dreadful handwriting. 
Disguised, I imagine.” She confirmed 
this quickly as, on her knees, she 
glanced at the printed shawl pattern on 
which were notes and calculationsin a 
round, masculine script. “What awful, 
irregular stitches, poor soul. He 
certainly was a slow beginner. I imagine 
nearly anyone could do as well on the 
veryfirsttry." 

Tears came to my grateful eyes at the 
sight of Miss Sharples rising, pulling a 
skein of virgin wool from her sleeve, 
resting primly on an arm of the chair, 
and settling back to work. 

“I knew you'd never touch a 
mechanical knitter, Miss Sharples." 

“Nonsense,” she said cheerily. 

I hadn't realized my sergeant had left, 
butat that moment, he returned with 
tea and biscuits. I drew over an end 
table. Miss Sharples, transferring her 
work to her left hand again, poured. 

"Thiswasquitean impressive 
machine,” she pointed a dainty foot, 
"before it was crushed. Sugar? I 
learned some rather amazing machine 
techniques yesterday. 

"Of course, I can't give up my needles 
after all these years. But one must keep 
up with one's times, and I do so en joy 
learning new things." 

Her hands stilled fora moment, and I 


took the opportunity to pat one. “Now,” I 
said, “together once again, we can solve 
the mystery of this unhappy man's 
identity and the motive for the crime." 

Miss Sharples' eyes widened for an 
almost imperceptible second. "But, see 
here. And here." Gently, she put the end 
of the dead man's tweedy shawlin my 
lap. "He was competent enough to get 
by, I suppose, where the body of the 
work was concerned. But he simply 
could not edge orfringe it. Ripping out 
tells—see? This yarn has been knit and 
reknit perhaps a hundred times. 
Tenacious fellow. Look here, this is what 
drove him to it, finally." 

I put on my reading glasses and was 
just able to discern a tangled snarl of 
incredibly tiny knots. "He must have 
spent a sleepless night in the lounge 
trying to work these out. And these. And 
these.” She took off her own glasses, 
folded them, and looked at me with that 
composure I had come to rely on. “My 
dear Inspector,” she said, “It was suicide. 

“He was anovice who just hadn’t the 
stamina to continue. A man of his 
profession is often so proud. I knew 
someone like him in St. Sairy Sneed; 
shot himself over a nasty bit of 
smocking after a very successful career 
in India.” 

"I don'tunderstand. What sort of man 
are you Saying he was?” 

The indomitable woman held upa 
politely warning finger. Obediently, I 
watched in silence as she deftly 
duplicate stitched a Norse snowflake 
onto the back of a mitten. Pleased with 
the effect, she beamed at me for a 
moment, before changing to pink silk 
and beginning aslipper. “Times have 
truly changed, Inspector, and 
sometimes it does seem that everything 
is topsy turvy. It’s quite dizzying. The 
old constants on which we could 
depend are gone along with scones and 
clotted cream. Now we have melba toast.” 

“Yes, I see, Miss Sharples. But who is 
this unfortunate Sharples-wanna-be 
who lies so very dead in the next chair?” 

“More tea?” she suggested, and I 
silently proffered my cup. “This was 
Harrod, late of Beecham Grange.” She 
nodded her head wisely as her needles 
clacked and her fingers flew. "I'm 
afraid, dear Inspector, that we've 
unmasked yet another butler.” 


Fiction writer and avid needleworker 
Sue Marra Byham wrote *Heavenly 
Notions’ in Threads No. 38. 
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if this looks like an embroidered bolero jacket with cutwork detailing and faux ivory toggles, 
youre ready foran Elna. 


When you have a great idea in your head, a sewing machine 
can either be part of the problem, or part of the solution. If its hold- 
ing back your creativity, its a problem. 1f its helping it, its an Elna. 

For over 5o years, we've used Swiss engineering to enhance 
American creativity. With time-savers like a buttonhole sensor that 
gives you instant selection of any size or style of buttonhole. Money- 
savers like a plug-in cassette system that instantly updates your 
stitches. And life-savers like a Fashion Advisor screen that visually 
shows you how to handle any stitch. 

Elna. Because the last thing a sewing machine or serger should 
do is hem in your creativity. 
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For the authorized dealer near you. call 1-800-848-ELNA. 
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Suburban Pioneer 
Trash into Art 











Pholes by Susan Kahn and Mananne McCann 


ranscending the valuelessness of the materials, Marianne McCann recycles cast-off 
items from her household—plastic bags, milk jug caps, candy wrappers, and corks—into quilts 
and wall hangings. There's more about these transformations on pp. 72-73. 


